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OFF WHITE

Stereotypes exist in our conscience in order to accept our own
weaknesses, the freedom of mind and creativity, which trickles
through once these boundaries are broken, lays the fundament to a
construction of the contemporary culture.

As the only international contemporary art fair of its kind in Russia,
Cosmoscow creates the necessary synergies for bringing together the
best of Russian and International contemporary art. Having supported
the Naked Heart Foundation and Natalia’s incredible charity work

for nearly a decade, | always dreamt of joining this cause to my other
passion- art. OFF WHITE is the realization of this dream, which came
to fruition thanks to a creative collaboration with Nastya Mityushina,
the experience of Christie’s and of course the generous support of the
artists and galleries representing them. It is my hope that OFF WHITE
like Cosmoscow will pave the way for a new era in the development
of contemporary art in Russia.

CTepeoTunbl CO3HaHNS NPU3BaHbl MOAAEPXMBATL HaLLK
cnaboctu. CTOUT MX CAOMaATh, Kak CBOBOAHbIN pasyM HauuMHaeTt
MpOKAaAblBaTb cebe MyTb, CO3AaBasi MPEANOCHIAKM AASI PA3BUTUS
COBPEMEHHOW KYAbTYPbI.

ABAAACH EAMHCTBEHHOW B CBOEM POAE MEXAYHapPOAHOWN
ApMapKon COBpeMeHHOro nckyccrea B Poccun, Cosmoscow
co3paeT aTMocdepy BCeobLLen CUHEPTM, HEOOXOAMMON

AAST COAMKEHUS AYULLIMX 06pa3LLOB PYCCKOro 1 3apy6exHoro
COBPEMEHHOMO MCKYCCTBa. Ha NpOTAXEHNUM MHOMMX AET MoMoras
doHAy «ObHaxeHHble cepaLla», 1 BCeraa meyTtana o ToM, YTobbl
06beANHNTb BAAropoAHYo MHUUMaTUBY HaTanbk BoasiHoBoM ¢
APYTMM NpeaMeToM Moen cTpactu — nckycctsom. OFF WHITE —
3TO BOMAOLLEHNE MOEW MeYTbl, CTaBlUee BO3MOXHbIM BAaroaaps
KpeaTMBHOMY COTpyAHM4ecTBY ¢ Hacte MuTiownHon, 6oratomy
onbiTy Christie’s n, KOHEYHO Xe, LLEeAPON MOAAEPXKKE XYAOXKHNKOB
n ranepen. A Hapetoch, yto npoekt OFF WHITE, kak 1 spmapka
Cosmoscow NpuOAM3UT HAC K MOMEHTY CTaHOBAEHMWS HOBOW 3pbl
B MCTOPUM COBPEMEHHOTO UCKyccTBa Poccuu.
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The Naked Heart Foundation was set up by Natalia
Vodianova in 2004. Spurred into action by the
Beslan tragedy, Natalia founded the charity with
an aim to construct modern play parks in urban
areas of Russia. To date, the charity has built

120 accessible play parks in 74 cities and towns
across the country. Some of them are located at
orphanages, children’s hospitals and rehabilitation
centres.

The experience of disability in Natalia’s own

family later prompted the development of a

new programme entitled “Every Child Deserves

a Family” in 2011. The Foundation believes that
children flourish in a caring and loving environment
and aims to help children stay with their families,
rather than being placed in orphanages. These
include a Family Support Centre in Nizhny
Novgorod, the first ever “play library”, set up in the
Tula Region, ongoing sponsorship of the publishing
and legal departments of the Centre for Curative
Pedagogics (CCP) in Moscow and Summer and
Autumn camps for children with special needs

and their parents in the Tver, Tula and Orenburg
regions. In addition, the charity actively campaigns
for the full implementation of the United Nations
Convention on the Rights of Persons with
Disabilities.
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®oHa nomowmn aetam «OBHaxeHHble cepaLlay —
6AaroTBOpUTEAbHAA OpraHn3auuns, copaHHas
Hatanben BoasiHoBon B 2004 roay ¢ LeAbto
oKasaHus nomolum aetam B Poccum m 3a ee
npeaenaMmn. Ha ceropHsLWHMN AeHb GOHA BeaeT
paboTy Mo AByM OCHOBHbIM HamnpaBAEHUSM:
CTPOUTEABCTBO AETCKMX MAOLLAAOK M UFPOBbIX
NapKoB N MOAAEPXKa AeTeN ¢ 0COBEHHOCTAMM
pasBUTUA.

®Ounocodums nporpammbl poHaa «Virpa co
CMbICAOMY 3aKAIOYaETCS B TOM, UTO AAS pebeHka
nrpa — 3To HeOOXOAMMOCTb, @ He pocKkoLb. C
MOMEHTa CBOEro 0OCHoBaHMA GOHA MOCTPOUA
120 nrpoBbix 06bLEKTOB, B TOM YMCAE B PSIAE
AETCKMX AOMOB N BOAbHULL, OHKOAOTUYECKOM

N peabUAUTALMOHHbIX LeHTpax. [eorpadusn
NAOLLAAOK M MapkoB ¢oHAa — 74 ropoaa
Poccuun: ot lNeTposaBoacka A0 YaaH-Yae. M a10
TOAbKO Hayvano!

B pamkax nporpammsl «Kaxabli pebeHok
AOCTOUH ceMbny «OBHaXeHHble cepaLay
MbITAOTCA NEPEAOMUTH CYLLECTBYIOLLYIO

B Poccum Tpaanumio otkaza OT AeTen ¢
0COBEHHOCTAMM pa3BUTUA. 3a NePBLIN TOA
paboTbl NnporpamMmmbl ®oHA OTKPbLIA LleHTp
NOAAEPXKM ceMbn B HuxHem HoBropoae,
nepByto /\ekoTeky B TyabCKOW obnacTy,
NpodMHAHCUPOBAA U3AATEABCKUI U
topuandecknin npoekTol LleTpa NeuebHon
[Meparornkn B MockBe, a Takxe AeTHUe

N OCEHHME Aareps AAS 0CODbIX AeTEN U

Nx poanTenen B TBepCKou, TYAbCKOM U
OpeHbyprckon obaacTsix. [lommmo atoro
®OHA aKTMBHO y4acTBYeT B MPOABUXEHNM
3aKOHOAATEABHbIX MOMPAaBOK U MHMLMATUB,
HEOTbEMAEMO CBA3AHHbLIX C paTudmnKaumnen
KoHBeHumn OOH no npaBam MHBaAMAOB. B
pamkax aton nporpammbl PoHA «OBHaxXeHHble
cepalay» ¢ 2012 ropa NMPOBOAUT EXETOAHbIN
MexAyHapoAHbIM Gopym «Kaxabin pebeHoK
AOCTONH CEMbMUY.
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Art has often played an important role in the work of the Naked Heart
Foundation, adding another dimension to the Foundation’s strong
cultural ties. We are grateful to all the artists and galleries who have
supported us for Off White.

This is a very special event — it is our first auction dedicated exclusively
to contemporary art and will take place under the umbrella of the
Cosmoscow international contemporary art fair. This is a unique
opportunity for curators, collectors, gallery owners and art lovers to
discover contemporary Russia within a truly international context.
Participants will witness the dramatic cultural progress the country
has seen in recent years - this is an opportunity to deconstruct
common perceptions of today’s Russia, whose society is well on its
way to becoming more open, inclusive and multifaceted.

Enjoy the auction!

Natalia Vodianova

Yours,
Natalia Vodianova
Founder of The Naked Heart Foundation

VckycctBo He pa3 nomorano ®oHay “O6HaxeHHble cepala”
B Pa3BUTUW €ro AEATEAbHOCTU, U Mbl BAAropapHbl BCEM
XYAOXHUKaAM M ranepesm MOAAEPXaBLUMM Hac U B 3TOT paa.

9T0T ayKLUMOH 0COBEHHbIN - OH MPOXOAUT B pamMKax MaclTabHoOro
MeXAyHapoAHoro npoekta Cosmoscow 1 NpeAcTaBASiET HOBble
MMeHa POCCUIMNCKOro COBPEMEHHOIO UCKYCCTBa, a Takxe

Halmnx coceaen n3 AarectaHa, YkpanHol 1 AzepbanaxaHa.

OH OoTKpbiBaeT AAST MMPOBbIX KOAAEKLIMOHEPOB, KypPaTOpOB,
raAepuUCTOB M HallMX Xe COOTEeYECTBEHHMKOB COBPEMEHHYIO
Poccuto.

3peCb Mbl YBUAMM TO HOBOE, UTO MPOM3OLLAO 32 MOCAEAHWNE TOAbI
B CTpaHe, CMOXeM BOCMPUHSATbL Poccuio 3a pamKamm MpUBbIYHbIX
NPEeACTaBAEHUA O KYAbTYPE U XU3HW ee 0b6LLecTBa, KOTOpoe
CTAHOBMTCA 6OAEE OTKPBITbIM, MHKAO3UBHbLIM, MPOrPECCUBHbLIM U
MHOTFOrpaHHbIM.

CuacTtanBbIx TOopros!
C yBaxeHuewm,
HaTtanbs BoasiHoBa

OcHoBatenb OoHaa “ObHaxEHHble cepaua”

CHRISTIE’S 7
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Off-white — a white colour with a grey or yellowish tinge.
Oxford English Dictionary

WHITENESS OF THE PAPER OR OF THE PAINTING [beloe bumagi ili
kartiny]

— refers to an ambiguous meaning that depends entirely on the
orientation, or the “accommodation” of the viewer’s consciousness:
to regard this “whiteness” simply as nothing, as emptiness, as an
uncovered surface that awaits text or a drawing, “positive” light
comes towards the viewer, shining from a mysterious source.

llya Kabakov

Rassujdenie o 3-x sloiakh... MANI N1, 1981. A-IA N6, 1984

An art fair is a set of booths, little white cubes, that exposes artists
to the demands, habits and tastes of various audiences. The bazaar’s 5
boastful nature where one’s best goods are presented within a Nastya Mityushina
uniform grid, serves to equalize different contexts of production

and facilitate commercial exchange. One does not need to possess

special expertise or intellectual prowess to pluck an artwork off the

wall and take it home.

Courtesy llya Tolstoy

Although nowadays criticized on these very points, art fairs and
other commercial venues can also provide a platform for inclusion.
This is how, after the events of 1989 and 1991, the Russian
contemporary market had started to shift in the international
direction. However in recent years, after a brief revival and a surge
of interest in the mid-2000s, contemporary Russian culture has
been consistently undermined by politics, and the discourse, both
in Russia and abroad, has once again regressed to the references of
19™-century literature, ballet and, less frequently, the great avant-
garde of the early 20th century

The legacy of the great “nothingness” which loomed over Russia
culturally and intellectually for decades persists and haunts us to this
day. This vast grayish-white space, blown over by a harsh snowstorm
of cultural blankness and conformity. Above the snow and the
blistery frieze roam a cold, inexpressive people.

OFF WHITE is a unigue project that aims to challenge the stereotypes
of Russia, the West, art, colour and the Other. This selection of
artworks eludes cohesive conceptualisation and represents several
post-post-Soviet pathways of very different artists now aged 25-38.

CHRISTIE’S
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Their strategies are not as radical as Pussy Riot’s and instead show a
preference for slow thinking, the one-step-at-a-time reflexivity in a
country that has once again been reset.

Alexandra Paperno had only spent part of her youth in the Soviet
Union and then lived and studied abroad. Living in Moscow now,
she can talk of Soviet past from unique — for the current generation
— position of vita contemplativa, rooting her paintings in her

school memories, Soviet architecture and international art history.
While for Paperno this takes the form of a luminous daydream, in
Julia Zastava's graphics the Soviet past transmutes into dark and
foreboding Twin Peaks-esque visions.

The focus of Taus Makhacheva's work has been the culture of

her native Dagestan region in southern Russia. She handles the
subject with an epic sensibility and flow, as a starting point for
bigger conversation on shifting identities. It may at first seem like a
throwback to how ethnic cultures were mythologized in the Soviet
Union, yet she points it right back at how the grandeur becomes
embedded and trivialized in the everyday. Alexander Povzner, on

the other hand, treats the everyday not as a sociohistorical but as

a deeply personal domain. The transition from conservative Soviet
art schooling to contemporary practice left him unmoored and he
retreated into his immediate surroundings in search of a new Dasein;
suddenly echoing over-the-generations Moscow conceptualist artist
Victor Pivovarov’s interest. Anastasia Potemkina and Alexey Buldakov
dissect the everyday with a quasi scientific coolness and combine
artistic elements with essentially positivist methodologies.

Sergey Sapozhnikov draws his inspiration from the decay of Russia’s
provincial town. Paradoxically, its abandonment becomes a source
of freedom from preconceived intellectual structures and leads to
an openended free-play, where nature speaks equally loud. Aida
Mahmudova and Vladislav Krasnoschek both use non-specific
archetypal landscapes as vehicles for stories, but one favours

the personal, whereas the other, the political context. Stepan
Ryabchenko deals with more global subjects: digitized realities.
Polina Kanis deals with the physicality of the body as the subject

CHRISTIE’S
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and the key to the cinema-fed viewers perception, hovering between
ideologized Soviet depictions and idealized antique and biblical
iconography.

The youngest artist in the project, Danila Tkachenko, a recent
graduate of the Rodchenko Moscow School of Photography &
Multimedia, explores inaccessibility and indiscernibility not so much
as a physical condition but as a mental state. For OFF WHITE, he has
donated photographs from his Restricted Areas series, result of two
Winter field-trips to closed secret towns and industry zones all over
Russia. Before he took portraits of hermits, who chose isolated life in
natural environments voluntary (Escape series, awarded the World
Press Photo 2014 prize).

In this catalogue, young Russian, Ukrainian, Azerbaijani and
Dagestani artists sit alongside their older international peers whose
careers are already internationally institutionalised and secured.
Together, they support an important cause which gives us hope for a
future where Russia is seen from a positive perspective of potentiality
and creation.

Sandra Nedvetskaia

Director

Cosmoscow International Contemporary Art Fair
Trustee of the Naked Heart Foundation

Anastasia Mityushina
Curator of Education
Garage Museum of Contemporary Art

CHRISTIE’S
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[psisHOGenbIVt (aHrA.off-white) — 6eAbisi LUBET C OTTEHKOM XEATOrO
nAn ceporo.
OKCOPACKMI CAOBapb @HIAUVACKOrO 3biKa

BEENOE BYMAT'VI AV KAPTVIHBI — ABy3Ha4Hoe rnoHsiTue,
LIEeAMKOM 3aBUCsLLEee OT OPUEHTUPOBKU, «aKKOMOAALIMMUY CO3HAHMSI
3pUTEAS. cymTaTtb AM 3TO «6eN0ey» POCTO HUYEM, MYCTOM, HUYEeM
He 3ar0AHEHHOW MOBEPXHOCTbIO, OXMAAIOLLEN TEKCTa MAU PUCYHKA;
WAW 2KPaAHOM, Ha KOTOPbIA M3 GECKOHEYHOU TAYOUHbI 3PUTEAST UAET
SAPKUM, «MO3UTUBHbINY CBET U3 3araA04YHOro MCTOYHMKA.

V. KabakoB. PaccyxaeHne o 3-x CAOSX... .

MAHW Nel, 1981. «A-A» Ne6, 1984.

ApT-ApMapKa — 3T0 pPsA CTEHAOB, HEOOAbLLMX “6enbix KyboB”,
KOTOpPble OTKPbIBAIOT XYAOXKHMKOB NMOTPEOHOCTAM, NMPUBbIYKaM
N BKyCaM pasHbIX ayAUTopuin. XBacTAMBas Npupoaa SpMapku,
npeAnoAaratollas BbICTaBAEHWE Ha MOKa3 CaMOro Ay4llero
BHYTPU YHUPULIMPOBAHHOM pelueTKn, obecnevmnBaet
pPaBHO3HAYHOCTb BapMaTUBHbLIM KOHTEKCTaM TBOpPYeCTBa U
NHTEHCUPULIMPYET KOMMEPUYECKMA 06MeH. He HyXHO obrapaThb
creumanbHbIMU HaBblKaMW U 3HAHUAMM, YTOObI “BbINOBUTL”
NPUIASIHYBLLYIOCA Ha cTeHe paboTy.

3a4acTylo MMEHHO 3TW acreKTbl CTAHOBATCA OCHOBOW AAA
KPUTUKN SPMapoK U APYrMX MHULMATUB KOMMEPYECKOTO
XapaKkrepa, XoTa nx 0bbeAnHAWan POAb O4YeBMAHA. Tak

nocae cobbitnit 1989 n 1991 ropoB Kak pas poCCUNCKNIA apT-
PbIHOK M ero UrpokM cnocobCTBOBaAN MHTEPHALIMOHaAM3aLNN
POCCUMNCKOIO UCKycCcTBa. B nochepaHee Bpems, MOCAE KPaTKOro
060APEHNS N BOOAYLIEBAEHUS MHTEPECA K POCCUIACKOMY
nckycctey B cepeamHe 2000-x, coBpeMeHHasa KyabTypa Poccum
HauyMHaeT OTTECHATLCA POCCUNCKON MOANTUKON. KyAbTYpPHbI
AVNCKYpC B caMon Poccnmn 1 B MMpe CHOBA HauMHaeT CyxaTbCa
AO OTCBINOK K AuTepatype XIX Beka, 6aneTy n nspeaka K
NCTOPUYECKOMY aBaHrapAy Havana XX Beka.

CHRISTIE’S 13
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HeoTcTynHOE NpuCyTCTBUE BEANMKOW MYCTOThl, YOPMUPOBABLLEN
KYABTYPY M CNocob MbllAEHUS POCCUIM Ha NMPOTAXEHUM HECKOABKMX
AECATUAETUI, MPECAEAYET HaC Mo Cen AeHb. ITO orpomMHoe 6eno-
cepoe NPOCTPaHCTBO, 3aMOpoLEeHHOe BMXPEM OTpMLAtoLLEN
6eAn3Hbl 1 KoHPopMM3IMa. AobaBbTe K 3TOMY CHET, AOTble MOPO3bl
N HEMPUBETAMBBIX PE3KUX AOAEN. TaKOM XONOAHOM OObIYHO
BOCnpuHMMatoT Poccuto.

OFF WHITE - 370 yHMKaAbHbIN NPOEKT, CTPEMSALLMACA U3MEHUTD
CTepeoTMnHoe oTHoweHne K Poccuun, 3anaay, UCKyCCTBY, LIBETY

n ApyrocTtun. Beilbop npounsBeaeHnn HamepeHHO n3beraet
KOHLLeNTyaAbHOM TAAAKOCTU U MPEACTABAAET HECKOAbKO TBOPYECKMX
nyTen NOCT-MOCT-COBETCKUX XYAOXHMKOB, BO3PACTOM OT 25 A0

38 neT. VIx cTpaTternmn He Tak paamkanbHbl, Kak y Pussy Riot. OHuK
CKOpee CKAOHHbI K TaK HasblBAaeMOMY “MEeANEHHOMY MblLIAEHUIO”,
nowaroBomMy 0co3aHuto cebsi B CTpaHe, KOTopas nepexmnBaeT
OYEPEAHYIO Mepesarpysky.

AnekcaHapa lManepHO ToAbKO YacTb toHOCTM npoBena B CCCP,
MOAYUYMB BbICLLEE XYAOXECTBEHHOE 0Opa3oBaHue 3a rpaHuLen. IToT
OMbIT MO3BOAUA el CHOPMMPOBATb HEMOXOXYIO — HA BOABLUMHCTBO
ee POCCUNCKMX COBPEMEHHMKOB — TOUKY 3PEHMNA Ha COBETCKOE
npowAoe, ¢ no3numn vita contemplativa. B ee xnsonumcu cBob6oAHO
COCYLLECTBYIOT WKOAbHblE BOCMTOMUHaHWS, 06pa3bl COBETCKOW
apXMTEKTYPbl U MMPOBas MCTOPUA NUCKyccTBa. B To Bpems, Kak y
ManepHO COBETCKOe MpPOoLAOe 060payYnMBaeTca NPo3payHbiM CHOM,
B rpaduke OAnMm 3actaBbl OHO BbICTYNaeT TPEBOXALWLMMMN HOUYHBIMM
KolWMmapamu B Ayxe cepunana “Twin Peaks”.

MpeameTom HabAoAeHUs B TBopUecTBe Tayc MaxauyeBor CTan
POAHON AN Hee A\arecTaH, Ublo KyAbTYPY W OHa paccMaTpuBaeT
Kak MOBOA AAA BOAee LIMPOKOTO 0BCYXAEHUSA TEMbl MEHSIOLLNXCS
NAEHTUYHOCTeN. Kasanock 6bl, BuAEHME Tayc, obnapatolee
3NNYECKUM pa3MaxoM N MeBYyYECTbIO, MOTMAO 6bl 6biTb MPU3HAHO
BO3BPATOM K METOAY MUGOAOTM3ALMNN STHUUECKUX KYALTYP
COBETCKOro BPeMeHU, 0OAHaKo Tayc B CYLHOCTU AEKOHCTPYUPYET
BEAMUME, HAaXOAR ero 6onee rAyboKMe KOPHN 1 obHaxas ero
MOBCEAHEBHOCTb.

AnekcaHap MoB3Hep, Haob60poT, paboTaeT ¢ NOBCEAHEBHOCTbIO
He Kak C COLMaAbHO-UCTOPUYECKUM KOHTEKCTOM, @ Kak C cyry6o
AMYHBIM MPOCTPAHCTBOM. [1yTb, MPOMAEHHbIN OT TPAAULIMOHHOM
COBETCKOM apT-LWKOAbI AO CTpaTermi COBPEMEHHOMO UCKYCCTBA,
norpysua MNoB3Hepa B MOCTUXEHNE ero COOCTBEHHOM
AEVNCTBUTEABHOCTU. OTU MOUCKM HOBOTO “3peCb-6biTURA”,
HEOXMAAHHO, Yepe3 MOKOAEHWS, 3a3ByYaAn OTPaXEHHbIM

3XOM Pa3MblWAEHNI MOCKOBCKOIO KOHLUeNTyaAmucTa Bukropa
lNnBoBapoBa. AHactacus otemkmHa 1 Anekcen bynpakos

CHRISTIE’S
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pa3bupatoT NOBCEAHEBHOCTb C KBa3MHay4YHbIM XAAAHOKPOBUEM,
COBMellaa apTUCTUYECKME NMPAKTUKM C MO3UTUBUCTCKOM
METOAONOTUEN.

Cepren CanoxXHWKOB HaxOAMT BAOXHOBEHME B YBAAAHWUM POAHOIO
ropoaa. lNapaaokcanbHO, HO 3anyCTeHMe CTaHOBUTCA TEpPUTOPUEN
CBOOOAbI OT XECTKMX MAEMHbIX KOHCTPYKUMI 1 06opaunBaeTcs
6ECKOHEUYHOM UTPON CMbICAOB, B KOTOPOW MPUPOAA FTOBOPUT C

TOW Xe cuaon, yTo 1 nporpecc. VI Anaa Maxmyaosa, n Braancnas
KpacHOLLEK MCMOAB3YIOT apXeTUMUUYHbIE MEN3AXMN KaK KaHBY

ANA UCTOPUI, OAH@ — O AMYHBIX NEPEXMBaAHUAX, APyron — ob
oulylleHuax B obwecTtee. CtenaHa MHTepecytoT 6oaee rAobanbHble
TeMbl: oundpoBaHble peanbHOCTU. [ToAnHa KaHuc, Bapbupys
NAEONOTU3NPOBAHHYIO COBETCKYIO M MACAAM3NPOBAHHYIO aHTUYHYIO
n 6MBAENCKYIO0 MKOHOrpadum, paboTaeT C TEAECHOCTbIO Kak
NPEAMETOM AN MCCAEAOBAHMA N KaK KAIOUOM K 3PUTEABCKOMY
BOCMPUATUIO, BCKOPMAEHHOMY KMHeMaTtorpadom.

Cambln MONOAOW YyYaCTHUK npoekTa — AaHMAa TkayeHKO, TOAbKO
3akoHuuMBLWNIM MockoBckyto LLkony dotorpadum n myastumeamna
nm. A.PopyeHko. OH nccaepayet HEAOCTYMHOCTb M HEPA3AMYMMOCTb
He CTOAbKO Kak $u13nMyeckoe COCTOAHME, CKOAbKO KaK AYXOBHOE.
Anst OFF WHITE Aanunna npeaoctaBuna ¢otorpadumm ns cepmm
“3akpbITble MPOCTpaHCTBa”, CTaBLUME UTOFOM ABYX 3UMHUX
nyTeWweCcTBUMN NO CEKPETHLIM FOPOAAM M MPOM30OHaM Mo

Bcen Poccmn. PaHee AaHnAa aenan NopTpeTbl OTWEAbBHUKOB,
AOBPOBOALHO MPEBPATMBLUNX M30AMPOBAHHOCTb B 06pa3 XM3HM
(Cepus “Mober”, HarpaxaeHa npusom World Press Photo 2014).

B 3TOM Katanore MOAOAblE POCCUNCKNE, YKPAUHCKNE, AareCTaHCKue
1 azepbarAKaHCKMe XYAOKHUKN MPEACTaBAEHbl HapsAy C UX
CTapWuMM COBPEMEHHWKAMUM CO BCENO MUPA, YbM Kapbepbl
MHCTUTYUMaAM3NPOBaHbl N yCTpoeHbl. O6beANHEHHbIE BO UMS
6AaroTBOPUTEABHOCTM, OHW TakKXe AAPAT HaAeXAy Ha byayulee,

B KOTOpOM Poccus urpaet nporpeccuBHYIO POAb Ha «MUPOBOM
KYABTYPHOW apeHey.

CaHapa HeaBeukas

Anpektop

MexayHapoaHaa spMapka COBpeMeHHOro nckyccrea Cosmoscow
Anactacua MutiownHa

Kypatop, PykoBoanTenb 06pa3oBaTeAbHOro oTAena

My3zen CoBpeMeHHOro nckycctea lapax
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Christie’s is proud to support the OFF WHITE contemporary art charity
auction to be held in Moscow this September. The very first project
of its kind, the auction will showcase emerging talents from Russia
and the CIS alongside their international peers. The auction offers an
exciting opportunity for collectors to support young contemporary
art right from the very start. This great new venture will benefit the
inspiring endeavors of The Naked Heart Foundation; an outstanding
charity working to support the lives of disabled children across Russia,
whose achievements have been recognised the world over. A great
moment for art and a great chance to support those most in need,

| look forward to the OFF WHITE charity auction and wish the team
every success on the night.

Katharine Arnold

Head of Evening Auction Katharine Arnold
Associate Director

Post-War & Contemporary Art, Christie’s

Anst Christie’s 60AblLas YeCTb OKazaTb MOAAEPXKKY
6aaroTBopuTEABHOMY aykumMoHy OFF WHITE, koTopbin NponAeT
B ceHTA6pe B MockBe. Byayun nepBbiM NPOEKTOM MOAOOHOIO
POAA, ayKLIMOH COCTOUT M3 HOBbIX N MHTEPECHBIX PaboT MOAOABIX
TaAaHTAMBBIX XYAOXHWKOB 13 Poccum n ctpan CHI, a Takxe

NX MEXAYHAPOAHbIX KOAAET. KoAneKLMOHEpaM U LIEHUTEAAM
NCKycCTBa BYAET NpeAoCTaBAEHA BO3MOXHOCTb MOAAEPXATb
MOAOAbIX COBPEMEHHbIX XYAOXHMKOB C CaMOro ctapra ux
kapbepbl. CpeacTBa OT NpoAaxu paboTt ByAyT HanpaBAEHbI

B ¢oHA «O6HaxeHHble Cepalay, Ybl YCUAUSA MO MOMOLLM
HY>XAQIOLLMMCSH MPOAOAXKAIOT BAOXHOBASITb BHOBb M BHOBb.

9Ta yHMKanbHasA BAaroTBOpUTEAbHAA OpraHn3aumnsa OkasbiBaeT
CTOAb HEOOXOAMMYIO MOAAEPXKKY AETAM C OrpaHUYEeHHbIMMK
BO3MOXHOCTAMM B Poccun, n pesyabtatbl 3TOM paboTbl BbICOKO
LEHSITCA MO BCEMY MUPY. ITOT ayKLIMOH CTAHET 3HAKOBbIM
MOMEHTOM B MCKYCCTBE M AQCT MPEKPaCcHY BO3MOXHOCTb
MOMOYb TEM, KTO B 3TOM HYXAQeTCs. A C HETEPMEHNEM XAY
aykumoHa OFF WHITE n xenato orpomHoro ycnexa komaHae!

KaTpuH ApHOAbA

[haBa BeyepHero aykumoHa

AvpekTop

OTAen COBPEMEHHOro M MOCAEBOEHHOMO UCKyccTBa, Christie’s

CHRISTIE’S
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Two Figures
Nikos Aslanidis (b.1980)

signed, dated and titled ‘N. Aslanidis 2013 “Two
Figures” verso

Qil on linen
45 x 35 cm
Executed in 2013

Courtesy of Beck & Eggeling, Dusseldorf

Two figures is a work rather reflective of Aslanidis’
aesthetic, slightly awkward, dark souls dominating

the canvas out of an empty space. Is it depiction

of loneliness or togetherness, or an acronym of the
human existence in limbo? Alsanidis works his paintings
methodically, in an expressive and technically very
accomplished manner. In their emotional gestures, they
channel Bacon and Soutine, creating another enigmatic
dimension, a psychoanalyst’s dream of the troubled
mind, lost in a perpetual discovery of the Self. The
figures are in constant motion of change, fluid and
blurring, they fear their own definition. The final state
of solidity will never be reached.
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ABe purypboi
Hukoc Acnanmnauc (p.1980)

MoanuncaHo, pAaTMpoBaHo K Ha3BaHOo «N.
Aslanidis 2013 “Two Figures”» Ha 060pOTHOMN
CTOpOHe

XOACT, Macno

45 x 35 cm

BbinoaHeHo B 2013 T.

Not npeaoctaBaeH Beck & Eggeling,
Atoccenbpopd

«ABe dUrypbi» — aTO AOBOABHO XapakKTepHasa AASA
TBOpYecTBa AchaHuaKca paboTa, Ha KOTOpOW
nzobpaxeHbl ABE MpayHble GUrypbl, NblTatouUmMecs
3anoAHUTb COBOM BCe MPOCTPAHCTBO KapTUHBbI.
3T10T 06pa3 MOXHO TPaKTOBaTb Kak CUMBOA
OAMHOYECTBaA UAK, HA06OPOT, crnAoUYeHHOCTH. C
APYTrON CTOPOHbI, OH MOXET CAYXUTb OTPaXeHNEM
YEeNOBEYECKOro CyLLeCTBOBaHNA B MEPEXOAHOM
COCTOSHUM MEXAY XMN3HbIO M CMepPTbio. ACAaHMANC
paboTaeT HaA CBOMMM MOAOTHAMMW MAAHOMEPHO,
Bblpaxas 3aAyMaHHOe B 3KCMPECCUBHOMN

N TEXHNYECKM BbIBEPEHHOW MaHepe. B
3MOUMOHAABHOM MAaHe 3T GUTrypbl HAaMOMMUHaOT
nepcoHaxen kaptnH ®paHcua bakoHa n Xamnma
CyTunHa, 6yAyumn apxeTunnyeckKnumm ¢ TOUKM
3peHUA ncuxoaHaansa obpasamMmn pacCTPOEHHOro
CO3HaHUA, HaXOARLLErOCHA B COCTOSHUM BEYHOMN
pedrekcun. OHM HaxOAATCS B MOCTOAHHOM
ABUXEHUN, n3berasn 3acTbiBlIeN GOPMbI B CTpaxe
CTOAKHYTbCSI C COBCTBEHHbBIM OTpaxeHueMm. VIm He
A@HO AOCTWYb LLEAOCTHOCTMW.

CHRISTIE’S
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Restricted Areas
Danila Tkachenko (b.1989)

5 photographs
35 x 50 cm each
Edition 1/12
Executed in 2014

Courtesy of the artist

Documental photography is the main medium used by
young Russian artist, Danila Tkachenko. In the last two
years, through the prism of the camera he researches
the subject of isolation and blurred reality. This
particular series of works have a historical connotation,
photographs of abandoned industrial areas, once the
pride and glory of the Soviet Empire, now derelict and
forgotten. The series of twelve is still evolving, it is
work in progress for the artist, an unfinished history of
the Soviet past. Tkachenko's first subject matter was
the town of Ozersk in the province of Chelyabinsk.
Nothing outstanding at first glance, same grey rows

of high rises, the town in fact was a ghost- one of

the first secret atomic centers of the USSR, founded

in 1954. The artist uses the metaphor of snow to
depict eternal hibernation, a place frozen in time but
reflecting a history one would rather forget. As time
passes these sites become momuments of a perfect
future which never came.
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3aKkpbITble NPOCTPAHCTBA
AaHuna TkaueHko (p.1989)

5 ¢poTorpadpum

35 x 50 cm Kaxpas
Tupax 1/12
BbinoanHeHo B 2014 r.

NoT NpeAoCTaBAEH XYAOXHUKOM

[AaBHOe MeAMa MOAOAOTO XYAOXHMKA AaHWAbI
TkaueHKO — AOKyMeHTanbHaa ¢otorpadus. C ee
MOMOLLbIO NMOCAEAHWE ABa roAa OH pa3pabaTbiBaeT
TEMY M30AMPOBAHHOCTW, HEAOCTYMHOCTU U
HepasAMYMMOCTU. B AaHHOI Ccepum —MCTOPUYECKM
00YCAOBAEHHbIX. “3aKpbiTble MpocTpaHcTBa -

310 doTorpadmm 3abpoLeHHbIX NPOMbILAEHHbIX
30H UAN CEKPETHbLIX MPON3BOACTB, CO3AAHHbIX
Koraa-to AAs obecneyeHuns mowmn CoBeTCcKon
AepXaBbl, a Tenepb NyCTYOLWMX 1 No3abbiTbix. Ha
A@HHbI MOMEHT B cepumn 12 cHMMKOB, 1 paboTa
HaA Hel npoponxaeTcs. [epBbiM 6bIA CHUMOK
ropopaa Ozepcka YenssbuHckom obaactu. Tunosomn
Ha NepBbl B3rASA, C HAYEM He BblpatoLencs
CnanbHOW apXUTEKTYPOU, ropoa BbiA 3acekpeyeH
Ha KapTe, CTaB OAHWUM U3 MEPBbIX KAaTOMHbIX»
ueHTpoB CCCP. OH 6bIA ocHoBaH B 1954 roay AAA
pa3paboTKM NMAYTOHMEBOrO 3apsisa AAS aTOMHOM
60M6bl. MeTadopol daKTUUYECKOM CNSUYKM aBTOP
BblIGpan CNsAYKY NMPUPOAHYIO: MMEHHO MO3TOMY
paboTa Hap cepuelnt BEAETCA TOAbKO 3UMON. 9T
YCKOAb3aloLLMe TOUKN BBINOTO BEANUYMNS CTAAU
NaMsATHMKaMMN NpekpacHoro 6yayllero, Kotopoe
Tak 1 He HacTymnuAo.

CHRISTIE’S
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If This Sounds Like You (Brighter)
Rachel Howard

Acrylic and oil on canvas
121.9x91.4cm
Executed in 2013

Courtesy of BLAI$OUTH ERN

With an oeuvre that suggests the delicacy of flesh,

the subjectivity of perception and the complexity of
our emotional spectrum, Rachel Howard could be
described as a painter of life. A resounding potency of
colour characterises each of Rachel Howard's works,
and yet it is not precisely colour that interests her, but
instead the emotional charge of how paint is applied

to a canvas—the state of mind and body which might
be inscribed into a work through one’s expressionist
application of the paint. Scale, space and depth are
also notably important to the impact of these works,
conveying either a sense of the sublime and limitless, as
if we were confronting something vast and expansive,
or indeed a sense of enclosed isolation, expressing how
small and lost we might feel wandering within a world
so big.

The idea of false promises inspired the series of works
‘If this Sounds Like You’, in which a yellow orb hovers
like a proverbial ‘moment of clarity’ on a ground of
inky black streaks. The title is based on medicine
advert slogans ‘Tired, Can't Sleep. Irritable, anxious...
if this sounds like you... call..." The colour yellow puts
the viewer on edge in the same way that the slogans
offer a grating smooth talk. Art also creates necessary
fictions and her paintings seek to impose a tint on this
reality.
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Ecaun ato npo Bac (apue)
Peituen XoBapa (p-1969)

XOACT, aKpUA 1 MacAo
1219x91,4 cm
BbinoaHeHo B 2013 r.

NoT npeaoctaBneH BLAI $OUTH ERN

MpuvHUMas BO BHUMaHWE Takne XapakTepuUCTUKN
ee TBOPYECTBA, KaK U3bICKAaHHOCTb BHELIHEN
dopMbl, Cy6GbeKTUBHOE BOCMPUATUE
AENCTBUTEABHOCTM U CAOXHOCTb 9MOLIMOHAABHOTO
cnekTpa, Penyen XoBapa MOXHO Ha3BaTb
KXYAOXHUKOM XM3HW». HecMoTps Ha
nopasnTeAbHY0 MOLLb LIBETOBOW MaAUTPbI,
XapaKkTepusyloLlyto Bce paboTbl XoBapa, ee

B MepBYyl0 OUepeAb MHTEPECYeT He caM LiBET,

a 9MOLIMOHaAbHbIN 3apsiA, BO3HUKAOLWMA Npu
HaHEeCEeHUN KPacKW Ha XOACT — COCTOSIHUE

AYLIM W TeAa XYAOXHMKA, KOTOPOe MOXeT

6biTb 3anevaTaneHo B pabote. Ocobyto poAb B
BOCMPUATUM NMPOU3BEAEHUI XYAOXKHULLI UTpaeT
NPOCTPaHCTBO, NOrpyxatollee 3puTeAs AM60o

B aTMocdepy 6e3rpaHMYHOCTH, BO3HMKaIOLWEN
Npu CTOAKHOBEHUM C YEM-TO BEAUYECTBEHHbIM

N MaclwTabHbIM, AM60 B COCTOAHMUE
N30AMPOBAHHOCTU, 3aCTaBAAA 3aAyMaTbCsH O TOM,
Kak HUUYTOXHO Halle MeCTO B 3TOM OFPOMHOM
MUpe.

ICTOUHMKOM BAOXHOBEHUSI AAA cepun paboT
«EcAn 310 Npo Bacy», Ha KOTOPOM M306pPaxeHbI
XeATble chepbl, Napslime Hap YEPHUAbHBIMK
NMPOXMUAKaMK, MOCAYXNA GeHOMEH HECOBITOYHBIX
obellaHnin. HazBaHWe OTChIAGET K TEKCTY CAOraHa,
pPEeKAaMUPYIOLLEro AeKapCTBEHHbIE CPEACTBa:
«Yctanmn? He moxeTe ycHyTb? ocToOAHHO
pasapaxeHbl? MyyaeT Tpesora? Ecan 3710 npo
Bac... 3BoHuTE!». LIBeTOBOE peleHne paboThl
norpyxaeT 3pUTEAsi B COCTOSIHME, CXOXee C TeM,
B KOTOPOM npebbiBaeT appecat yrnoMsiHyTOro
cAoraHa. VIckyccTBO TakxXe NpUHOCUT
BoobpaxaemMoe YCMoKOeHMe, B TO BPEMS Kak
paboTa XYAOXHULLbI CAYXMNT 3TOMY KPaCO4YHbIM
NMOATBEPXAEHNEM.

CHRISTIE’S
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Sandwiches. Series of Objects
Anastasia Potemkina (b.1984)

various size, maximum: 5cm x 30 cm
Executed in 2013

Courtesy of the artist

Anastasia Potemkina works solo as well as part of
theoretical collaborations. The work presented here
was created within the framework of the The Valley of
Beggars project, initiated by the Urban Fauna Lab and
shown at the Bergen Assembly in Norway (curators E.
Degot and D. Riff). During one year the artists were
observing urban animals begging for alms and local
people feeding urban parasites in the 77" and 73
blocks of Khoroshevo-Mnevniki district in Moscow.
Potemkina was the mastermind for the model of the
district, recreating it using transparent wire. Moreover,
she discovered a metaphorical sculpture, reflecting the
cohabitation of various species of animals. The artist’s
latest solo show entitled A few words about civility
was part of the Manifesta 10 parallel programme in St
Petersburg.
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Cepus o6bekToB «ByTepb6poabin
AHnactacus MNoremkuHa (p.1984)

Pasmep Bapbupyetca. Makcumym: 30 cm B
AAVHY, 5 CM B BbICOTY
BeinoaHeHo B 2013 .

N\OT NpeAOCTaBAEH XYAOXHMKOM

AHacTtacus NoTeMkmHa paboTaeT Kak
CaMOCTOATEAbHO, TaK U B Pa3AMYHbIX
XYAOXECTBEHHO-TEOPETMYECKMX AyaTax.

AaHHbIN 06beKT BbIA CO3AaH B paMKax NpoekTa
KoAnekTUBa N\abopaTopusa ropoACKON dayHbl
«AOAMHa nmonpolaek» Ha nepBon bepreHckon
accambnee (kypatopbl E. Aerotb 1 A.Prodg),
BepreHn, Hopeerus. B TeyeHne roaa XxyAoXHUKN
HabAlOAAAM 32 TEM, KaK Pa3BUBAOTCA OTHOLLEHWS
nonpollanHMyecTBa 1 noaasaHua B coobliecTBax
AOAEN, KOWEK U ronyben B 77-Mm 1 73-M KBapTane
cnanbHOro panoHa MockBbl XopouweBo-MHEBHUKN.
AHacTacuss He TOAbKO CMPOEKTMPOBaNa MaKeT
panoHa, BOCCO3AaB €ro B A€rKOM MeTaAAUYECKON
CTPYKTYpPE, HO M HaWAa CKYAbMTYPHYO

meTadopy AAA MHOTOCAOMHOCTM OTHOLIEHUN
COCYLLECTBYOWMX PAAOM XMBOTHbIX. KCEHABUYMY
CTaAM 4YacTbio YHUKAAbHOW in Ssitu MHCTaAAAALNYK
B bepreHe. [NocnepHAA nepcoHanbHas BbiCTaBKa
AHacTacmm NpoxoAMAa B pamkax rnapaniAeAbHOM
nporpammbl Manifesta 10, CaHkT-lNeTepbypr,
Poccua n HasbiBanacb «HeCKOAbKO CAOB O
BeXAMBOCTUY . B Heln AHacTacus HaxoanT
MO3UTMBHbIE MYTU OCBODOXAEHMA OT OKOB
NOBCEAHEBHOCTM.

CHRISTIE’S
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Formal Portrait
Polina Kanis (b.1985)

HD video, 9'02"
Edition 2/5
Executed in 2014

Courtesy of the artist and Triumph gallery, Moscow

This video was created especially for the parallel
programme of Manifestal0 in St Petersburg with

the support of Triumph gallery, the Vladimir Smirnov
and Konstantin Sorokin Foundation and technopolis
«Moscowy». This work explores the artist>s visualization
of the human body as a universal code, genetically
engrained in the viewens psyche and nourished by

the contemporary visual culture. In the words of

Daria Atlas, a young art historian, Kanis>s works “are
always, in a certain way, a mis-en-scene from silent
cinema, where the characters are hypertrophied, and
the quantity of possible solutions stretches on into
infinity. The artist remains true to the strategy that

she originally marked out for the construction of her
works: from video to video we see the author directing
the imagined situations, the cameraman filming, the
characters performed by invited or hired persons, and
the author herself always takes one of the key roles in
the action. Just as consistent is the avoidance of any
logo-centricity and the deeply muted nature of the
images — the visual component is dominant in Kanis's
works, and the role of speech is kept to a minimum.
The detachment of the characters, their emotional
alienation from what is happening, in combination with
the motifs of the eternal and of repetition, and periodic
references to the subjects of traditional art, immerse
these momentary scenes in eternity”.
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MapaaHbIK nopTper
Monnna Kanuc (p.1985)

HD Buaeo, 9'02 “
Tupax 2/5
BbinoaHeHo B 2014 r.

N\OT NpeAOCTaBAEH XYAOXKHUKOM U ranepeen
«Tpuymd», MockBa

Buaeo 6bIA0 CO3AAHO CMELNMANbHO AAS
napannenbHorn nporpammel Manifesta 10 npwu
OpraH13aLnoOHHOM MOAAEPXKE ranepen «Tpuymony,
®oHpaa Braanmmnpa CmupHoBa 1 KoHCTaHTUHA
CopokunHa u TexHonoAnca «MockBay». 9Ta paboTa
MPOAOAXaET MOCAEAOBaTEAbBHOE OCBOEHME

KaHnC TeneCHOCTU Kak YHMBEPCAAbHOIO

KOA@, 3aAOXEHHOIO B 3pUTEAE FTEHETUYECKMN U
YTBEPXAAEMOIO COBPEMEHHON BU3YaAbHOMN
KYAbTYpOW. [OBOpPsA CAOBaMM MOAOAOFO MCTOPMKA
nckyccrtea Aapbun ATaac, ee paboThl, — «3TO
BCeraa CBOEro poaa MmM3aHCLLEHbl U3 HEMOTO
KWHO, rA€ MEepPCOHaxun rmnepTpodmMpoBaHsbl, a
KOAMYECTBO BO3MOXHbIX pa3rapAok MpocTMpaeTcs
B 6€CKOHEYHOCTb. XyAOXHMLLA OCTaeTcs BepHa
M3HaAYaAbHO HaMe4YeHHOW cTpaTermm NoCTPOEHNSR
paboT: OT BUAEO K BUAEO Mbl HabAlOAQEM Kak
aBTOP pexuccupyet Boobpaxaemble CUTyaL K,
onepaTtop CHMUMaeT, NepCoHaxaMu BbICTymnatoT
nNpurAnalWeHHble MAW HaHATbIE AIOAW, a aBTOP BCeraa
ABAAETCHA HOCUTEAEM OAHOWM N3 FAABHbIX POAEN

B AencTBMU. CTOAb Xe MOCTOAHHO nsberaHue
AOTOLLEHTPUYHOCTM N rAy6okast 6€3MOABHOCTb
06pas3oB — BM3yanbHast COCTaBAAIOLWAA ABAAETCA
AOMUHaHTON B paboTax KaHuc, poAb peun
CBOAMTCA K MUHMMYMY. A OTpelleHHOCTb
nepcoHaxen, NX aMOLMOHAaAbHAsA OTCTPaAHEHHOCTb
OT MPOUCXOASALLEFO, B COBOKYMHOCTM C MOTMBaMM
6ECKOHEUYHOCTN U MOBTOPEHUSA U NMEPUOANYECKMMU
CCbIAKAMM K CloXeTaM TPaAMLIMOHHOIO MCKYyCcCTBa
NorpyxaeT 3T CUIOMUHYTHbIE CLEHbl B BEYHOCTbY.

CHRISTIE’S
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Still from video
Kaap K BUAEO
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Stone figure
Alexander Povzner (b.1976)

50 x 20 x 20 cm, with the pedestal
150x 34 x30cm
Executed in 2013

and

Wood figure

50 x 25 x 25 cm, with pedestal
130x30x 37 cm
Executed in 2013

Courtesy of the artist

Image courtesy of the MMOMA, Moscow

Exhibited at the monumental group

show of Russian contemporary art at the
MMOMA, entitled «Detective» (curator
Valentin Dyakonov), two figures by
Alexander Povzner simultaneously reflect
the struggle of a budding young artist

as well as the transformation of three
dimensional form in Russian art. A graduate
of the conservative Surikov university at the
end of the 90’s, Povzner had the skill of
working with various media and dimension,
yet like many of his contemporaries, he
found himself removed from contemporary
discourse. Today Povzner has turned to
experimentation, mixing technique and
material, searching and fluctuating. These
figures are reminiscent of the Willendorf
Venus and african tribal art, which greatly
influenced Picasso and the birth of Cubism.
The use of everyday household objects

are not the source of inspiration like they
were for Brancusi, neither are they a mirror
of the ready mades used by Duchamps.
Povzner toys with the idea of useful art

as a means to create his own household
deities, helping the artist to cope with his
own acceptance of the constant change of
artistic influences.
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KameHHas ¢urypa
AnekcaHpap Moe3Hep (p.1976)

50 x 20 x 20 cm, BmecTe ¢ noanymom 150 x 34 x 30 cm
BbinonHeHo B 2013 T.

n

AepeBsiHHaa ¢urypa
50 x 25 x 25 cm, BmecTe ¢ noanymom 130 x 30 x 37 cm
BbinonHeHo B 2013 r.

Not n peAoCTaBAEH XYAOXHNKOM

N3o6paxeHne npeaoctaBAeHO MOCKOBCKMM MYy3€eM
COBPEMEHHOTro UcKyccTBa, MockBa

ABe durypol AnekcaHapa [ToB3Hepa, aTUM AeTOM
NnokasaHHble Ha MacliTabHOM BbICTaBKE PYCCKOro
COBpeMeHHOro nckyccrea “Aetektn” B MOCKOBCKOM
My3ee COBPEMEHHOro nckycctea (kypatop — BaneHTuH
AbsSKOHOB), OAHOBPEMEHHO M OTpaxatoT aTan noucka
MOAOAOTO XYAOXHMKA, N ABAAIOTCA MOKa3aTeAbHbIMU

AAS TpaHchOpMaumnit B paboTe ¢ TpexmMepHo popmon

B Poccuun. 3akoHumnB KoHcepBaTuBHbIN CypUKOBCKUI
NMHCTUTYT B KoHLe 90-x, MNoB3Hep 6bIA CHabXeH

HaBblKkOM paboTbl C MaTepuanoM, HO OKa3aACs, Kak

N NPenMMyLLECTBEHHO BCE POCCUNCKOE COBPEMEHHOE
MCKYCCTBO, BHE aKTyaAbHOro AMCKypca. Teoputo 1
TBOPYECKME CTpaTernm COBpPeMeHHOro MCKyCCTBa
MoB3Hep nocturan B anstepHatnusHom WIMCKI, koTopebi
3aKOHYMA He Tak AaBHO. [MoTomy cenvac [loB3Hep uvuleT
cebsl 1 IKCMEPUMEHTUPYET, CKpeLBas MeToAbl. Ourypsl
HanomuHatoT n BuaneHaopdckyto BeHepy n abpukaHckne
CTaTy3TKU, BAOXHOBMBLUME [TMKacco Ha co3paHune
Kybuama. VIHTerpaums B “MoAepHUCTKME” dOopMbl
FOTOBbIX MPEAMETOB — He AaHb ALlWaHy, U He NCTOUYHUK
BAOXHOBEHMUA, Kak y BbpaHKy3u, 370 olwynbiBaHne

rpPaHuL, MOAE3HOro UCKycCcTBa. Ho B AaHHOM cayvae
MHCTPYMEHTaAM3aLMUA MPOUCXOAUT HE PaAW BOCMUTAHUSA
MacCOBOrO 3pUTEAR, a PaAu MOMOLLM CAMOMY XYAOXHUKY.
B ycnoBMsAX CMeHbl TBOPYECKMX METOAOB aBTOPY HYXHbI
MaAeHbKMe AOMallHKe 6oxecTBa, Aeratoline ObIT
TBOPYECKMX MOUCKOB YyTb ryMaHHee. VIx AeMCTBEHHOCTb
MOATBEPXAAET TOT GpaKT, YTO OHU OAMHAKOBO FrapMOHUYHO
CMOTPATCA B MPOCTOPHOM MaMATHUKE apXUTEKTYpPbl KOHLA
XVIIII MaTtBes KazakoBa, 1 B MepPeNOAHEHHOW MaCTepPCKOM

XYADKHMKE. CHRISTIE’S
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La Culpa Soy Yo
Manuel Leon Moreno (b.1977)

Oil on canvas
130x97 cm
Executed in 2013

Courtesy of Galeria Javier Lopez, Madrid

His paintings reflect an imaginatory world in vibrant
colour, with a religious subtext. Robed monk-like
personages overwhelm the canvas, alluding to religion
and pop culture simultaneously. Expressionism and
graffiti spring to mind in this metamorphosis of figures
and colours, almost a playful baroque rendition

of a phantasmagorical performance. The matter is
larger than the canvas, spilling over its borders in a
dramatic way. Leon'’s Sevillian roots can be felt in the
intensity of subject and colour. The legacy of strict
catholic tradition still predominant in southern Spain is
re-interpreted through a prism of contemporary culture
and youth, struggling to progress in modern-day
Andalucia.
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BuHa - 310 21
Manyanb AeoH MopeHo (p. 1977)

XOACT, Macno
130 x97 cm
BbinmoaHeHo B 2013 r.

NoT npepoctaBneH Galeria Javier Lopez, Maapua

KpacouyHble kapTuUHbl MaHyans NeoHa MopeHo
ABASIIOTCA OTpaxeHWeM BoobpaxaemMoro Mupa,
06AaAQI0LLIETO PEAUTMO3HBIM MOATEKCTOM.
3aHuMmatowme 60AbLIYIO YacTb MOAOTEH GUTYPHbI
06AaUeHHbIX B PO6bl AOAEN, HAMOMUHAIOLLMX
MOHax0B, OAHOBPEMEHHO CAYXaT OTCbIAKOW K
PEeAUTMN N MOoN-KYAbType. [1pn B3rAsAe Ha aTu
mMeTamopdo3bl LBeTa U GOpMbl Ha yM cpasy
MPUXOAAT CAOBA «IKCMPeCccUsa» n «rpaddutmy,

B TO BPeMs Kak caMu paboTbl MOXOXMN Ha
BbIMOAHEHHbIE B MAapOAUAHO-6apPOYHOM CTUAE
3apUCOBKM NMPUYYAAMBBLIX NepdopmaHcoB. CMbICA
MPONCXOAALLErO HA MOAOTHE HE YKAAAbIBAETCA

B PaMKW KapTWHBbI, Kak 6bl BbIMAECKMBAsACH 3a

ee npeaenbl. CEBUABCKME KOPHU XYAOXHMKA
YyraablBalOTCHA B HACbIWEHHOW LIBETOBOW NMaAUTPeE.
Hacneamne XeCcTKMX KaTOAMYECKUX TPaAULINK,
KOTOPblE BCE elle AOMUHUPYIOT Ha tore VlicnaHuuy,
NoKaszaHO CKBO3b MPU3MY COBPEMEHHOW KYAbTYPbI
rnaszamm MOAOAEXM COBPEMEHHON AHAAAYCUN,
KOTOpas CTPEMUTCA K MPOrpeccy.
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Untitled
Alex Buldakov (b. 1980)

From the series Expansive species
Watercolor on paper

20 x 30 cm (unframed)

Executed in 2012-2014

Courtesy of the artist

Alexey Buldakov initiated the Urban Fauna Lab in
2011. This multidisciplinary project studies everyday
reality in scientific manner, transferring its findings
into artistic practice. The series of drawings called
Panoramic views is part of a broader study named The
Valley of Beggars partially exhibited in the form of an
installation at the Bergen Assembly in Norway (curators
E. Degot and D. Riff). During one year the artists

were observing animals begging for alms and local
people feeding urban parasites in the 77% and 73
blocks ofKhoroshevo-Mnevniki district in Moscow. The
model of the district was represented by a transparent
wireframe structure filled with watercolours depicting
the dispersal of the cats and pigeons. The density of
the urban construction does not limit the animals in
their rapid expansion. The animals inhabit areas of
architectural vulnerability and error. They cut corners
moving contrary to human logic.

32

be3 Ha3BaHuA
Anekceit BynaakoB (p.1980)

V13 cepunm «9KcnaHCUBHbIE BUABIY
Bymara, akBapenb

20 x 30 cm (6e3 pambl)
BbinoaHeHo B 2012 -2014 rr.

NoT n PEAOCTAaBAEH XYAOXKHUNKOM

Anekcen bynpakoB MHULMMPOBAA KOANEKTUB
«NabopaTopusi rOPOACKON dayHbi»/

Urban Fauna Lab B 2011 roay. B atom
MEXANCUMNAMHAPHOM MPOeKTe MOBCEAHEBHOCTb
CTAaHOBMUTCH 06BLEKTOM AAS HAaBAOAEHUS U
NOCTUXEHNA Yepe3 apTUCTUUYECKNE NPaKTUKK,
6AM3KNE K AabopaTOPHBLIMU IKCMEPUMEHTaM

N TPYAOEMKMM MOABUTaM yuyeHbix. Cepusa
PUCYHKOB «JKCMaHCUBHbIE BUAbI» BXOAUT B
6OAbLLINA NCCAEAOBATEABCKUN MPOEKT «AOANHA
nonpolaeky», Yen NPOMEXYTOYHbIN UTOT BbIA
npeAcTaBAeH B GOpMeE MHCTAAAALMN Ha MeEPBON
BepreHckonn accambaee (kypaTopbl E.Aerotb u
A.Pnodd), bepreH, Hopeerusa. B TeueHune ropa
XYAOXHWKN HabAIOAGAM 3a TEM, Kak pa3BMBatoTCs
OTHOLIEHWUA NonpowanHnyecTsa U NoAasHUA

B coobulecTBax AOAEN, KOWeK 1 ronybel B

77-M n 73-M KBapTane CMaAbHOro paroHa
MockBbl XopolieBo-MHeBHMKK. Moaenb panoHa
B dopme M3ALWHOro MeTaAAMYECKOrO Kapkaca
6blAa HacbllleHa akBapeAsiMu U PUCYHKaMMU,
BU3YaAUINPYIOLLMMK MYTU IKCMAHCUM KOLWEK U
rony6en. NMAoTHaa 3acTpoika COLUMAAbHOTO XUAbS
He NPenATCTBYET PACCEAEHUIO APYTUX XNBOTHbIX
Nno panoHy, FOPOACKME CTEHbl HE ABAAIOTCA AAA
HUX aBCOAOTHOM NperpaAoi. XXMBOTHbIE HaxoAAT
chnabble MecTa, HeAOCTaTKM apXMTEKTYPHOro MnaaHa,
He3aHATble MAOWAAN 1 MOAOCTU, U UCMOAB3YIOT
nx AnA pacceneHuns. OHM cpesatoT yrabl,
nepeMeLLatTCsa BOMNPEKN YeNOBEUYECKOM AOTUKE,
OHW CMOTPAT CKBO3b CTEHbI.
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On my way back home
Aida Mahmudova (b.1982)

Oil on canvas
150 x 200 cm
Executed in 2014

Courtesy of the artist and Yay Gallery, Baku

Aida Mahmudova's work participates in the growing
preoccupation with memory and nostalgia. In her
pieces, the larger narrative of Azerbaijani history is
seen through the dramatic and elusive veil of personal
experience and identity. Her pieces delve into the
emotive facets of ‘longing’—specifically, the longing
for the memory of a place, rather than the place itself.
Simultaneously, her work meditates on how memory
is tied to the debris and the material of the past rather
than simply the locale or context. The scenes are a
combination of both real and remembered sites from
old Baku and the Absheron Peninsula. On the Way Back
Home, depicts fragments of the landscape captured
from the window of a fast moving car. The scenery
behind the window is changing gradually, but when
seen from a car each “fragment” seems edged with
the window frame.

34

Mo popore aomon
Aunpa MaxmyaoBa (p.1982)

XONACT, Macno
150 x 200 cm
BbinoanHeHo B 2014 r.

N\OT NpeAOCTaBAEH XYAOXHUKOM U ranepeen Yay,
Baky

B cBoem TBOpuecTBe Anaa MaxmyaoBa nccaeayet
deHoMeH mMamMsATU U CBA3AHHOE C HUM YyBCTBO
HocTanbrmn. Ee paboTbl pacckasbliBatoT MCTOPUIO
AzepbanaxaHa, YBUAEHHYIO CKBO3b TOHKYO
neneHy AMyHoro onsita. OpAHa 13 NpeobrapatoLnX
amoumi aTux paboT — Tocka. NMpuuem, aTo Tocka
He Mo MEeCTy, @ MO COXPaHMBLIMMCA OT 3TOrO
mMecTa BocnoMMHaHWUAM. OAHOBPEMEHHO C 3TUM
XYAOXHMLLA 3aAYyMbIBaeTCA O TOM, HACKOABKO TECHO
namsaTb nepenaeteHa ¢ 06AOMKamMM MPOLIAOTO —
OHa He CBOAWUTCH K MPOCTOMY BOCMOMWUHAHMUIO O
KOHKPETHOM MecTHOCTU. B pabotax MaxmyaoBOM
obpasbl peanbHoro baky v AnwepoHCKoro
NOAYOCTPOBa nepemMellaHbl C BOCMOMUHAHUAMMK O
HUX. Ha kapTuHe «[1o popore AoMom» nsobpaxeH
nemsax, YyBUAEHHbIN N3 OKHa eAyLLEN MalLUHbI.
Cam nensax NocTeneHHO MeHAETCA MO Mepe TOoro,
KaK KaXAbll B3rASiA Ha HEro 3acTbiBaeT B pame
aBTOMOOUABHOIO CTEKAA.

CHRISTIE’S
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Untitled
Antonis Donef (b.1978)

Ink on paper mounted on canvas
80 x 60 cm
Executed in 2009

Courtesy of The Breeder Gallery, Athens

The intricate webs emerging from and connecting

the random pages of old books, collected by Donef

in antique bookshops of Athens, give a new lease

of life to these dismembered tomes. He blurs the
borders between languages, culture and imagery,
where Chinese symbols overflow into Greek and
Cyrillic alphabets, connected by filigree ink renditions
of what seems like an imaginary world. The viewer is
lost in the vast encyclopedic collages, discovering a
different parable with every closer look. Donef has the
qualities of a Renaissance draftsman. These beautiful,
chaotic maps remind us of a world lost, as if an ancient
bibliophile tries to accept the disappearance of the
printed page, struggling to make sense of the internet
age.

36

be3 Ha3BaHusna
AHTOHMC AoHed (p.1978)

yepHuAa Ha Bymare, HaTAHYTOM Ha XOACT
80 x 60 cm
BbinoaHeHo B 2009 .

Not npepoctaBaeH The Breeder Gallery, AduHbl

3ambicroBaTas naytuHa o6pasoB B paboTax
AoHeda ABASETCA pe3yAbTaTOM CBEAEHUA
BOEAMHO PA3pO3HEHHbIX CTPAHWUL, M3 CTapbIX
KHUT, KOTOPble XYAOXHWK NprnobpeTtaeT B
BYKMHUCTUYECKMX MarasnHax AduH, TeM caMbiM
AaBas MM BTOpoe poxaeHue. B ero TBopyecTBe
rpaHuLbl MEXAY PasAMUYHBIMU KYABTYPaMU,
A3blKaMu U 06pasHbIMU CMCTEMaMUN Pa3MbIThl,
KuTanmckmne neporandbl cBO6OAHO COCEACTBYIOT C
6ykBaMu rpeyeckoro andaBmTa v KUPUAAULbI, @
BO3HMKatoWMe MexXAy HUMM Npobenbl 3anOAHEHDI
NPUYYAAMBOWM BA3bID. 3pUTEAb PAaCTBOPAETCS B
3TMX MaclTabHbIX IHLUMKAOMEANYECKUX KOAAAXKAX,
a KaXAbI MPUCTanbHbI B3rAAA OTKPbIBaET
YTO-TO HOBOE. TBOpuYecTBY AoHeda npucyue
MacCTepPCTBO XYAOXHUKOB amoxu Bo3poxaeHus.
9TM nopaxatouime CBOEN XaoTUYECKOM KpPacoTon
KapTbl HaMOMMHaT Ham 06 YyTEPAHHOM

MUpe, a B rOAOBE BCMAbIBaeT o6pas 3asgANOTO
61MbAMOdMAA, CKYUaIOLLErO MO KHUIaM U 130 BCEX
CWUA MbITAOLWErocs NPUCNOCcCobUTLCA K MHTEPHET-
peanbHOCTH.

CHRISTIE’S
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Bullet
Taus Makhacheva (b.1983)

Video documentation of performance
4' 39" min., colour, sound

Edition 4/5

Executed in 2010

Courtesy of the artist

For the most part of her life a citizen of Moscow,
Makhacheva recalls spending one month in the
birthplace of her grandfather, a tiny hamlet “aul” in
Dagestan. Her path was clear “ this is the culture |
want to be associated with” she asserted. Makhacheva
used art to to unlock the innermost layers of the
archaic patriarchal society of the region, she studies
the identity struggle of the post-globalised society.
Dagestan is the perfect microcosm of this complex
social crisis which Makhacheva encountered when
making this work: “When | flew home to Makhachkala
from Moscow to shoot this video, | discovered that on
the corner of my street near School No.13, three police-
man had been shot dead that same day. What can this
work be about, when shot in such context? | shoot
into the sand with a “Makarov”, the service gun of the
local police. As soon as | take the gun, | feel that it is
an instru- ment. | ask my cameraman to move away,
being scared that the bullet might ricochet. | shoot,
blow-back, sound, crater in the sand. As | start digging
| realise that the crater was only on the surface, so it is
impossible to distin- guish the trajectory of the bullet
and | need to dig at random. By the time | find a bullet
| have fired away almost the whole magazine. | leave a
big hole behind. All the other bullets, which | couldn’t
find, stayed somewhere on the beach near the city of
Makhachkala”.

38

Mynsn
Tayc MaxaueBa (p.1983)

BuaeopokymeHTauma nepdopmaHca
4’39”, uB., 3BYK

Tupax 4/5

BbinoanHeHo B 2010 .

NoT n peAOCTaBAEH XYAOXHNKOM

Boablwyto yacTtb xm3Hu Tayc MaxaveBa npoxumaa
B MockBe. HO opAHaxAbl MPOBEAS MeCAL, B ayne
CBOEro npaaeaywku B AarectaHe, NoyyBCTBOBaAa
CBOIO BAM3OCTb K 3TOWN KyAbType U cAerana Bblbop:
«3T0 TO, C YeM A xo4y cebsi acCoUMMpPOBaTbY.
Vicnoab3ya npodeccurio XyAOXHNKa Kak

KAOY AOCTYMa AaXe K 3aKpbITbIM CAOSIM
natpuapxanbHoOro obuiectsa, Tayc Ha npumepe
AarectaHa nccaepyeT NpobaeMbl MAEHTUUYHOCTU

B MNocT-rAo6anbHOM Mupe. 3aMbICEA 3TOMO
nepdopmaHaca Tayc onucbiBaet Tak: «[1pnexas
Aomon, B Maxaukany, CHUMaTb 3Ty paboTy, s
y3HaAa YTO Ha yrAy MOero AomMa y LWKOAbl HOMep
13 3acTpeAnAn Tpex MUAMLMOHEPOB U PaHUAK
HEeCKOAbKO Atoaen. O uem MoxeT 6biTb paboTa

C WCMOAb30BaHNEM OPYXUA CHATAA B TaKOM
KOHTekCcTe? A CTpensito B MeCoK M3 MakapoBa,
NMUCTOAETa KOTOPbLINA MAET B CTaHAAPTHOM Habope
MUAMLMOHEPa. B3sB B pyKM NMUCTOAET A MOHUMAtO
YTO 3TO MHCTPYMEHT, MPOLY MOAaAbLIE OTONTU
MOero orneparopa, UCNyraBlWKCb pUKoLweTa oT
BbICTPEAa M CTPEAsto, OTAaua, 3BYK M BOPOHKa B
necke, HayaB PbiTb MECOK MOHMMAO YTO BOPOHKaA
6blAa TOABKO Ha MOBEPXHOCTU, @ AAAbLLE CAEA
NyAWU yXe 3acbifNaH NeckoMm, TO €CTb ONMPEAEAUTb
TPaeKTOPUIO Y& HEBO3MOXHO M HAaAO MPOCTO
pbITb Hayraa. Haxoxy nyato He ¢ nepBoOro pasa,

K 3TOMY MOMEHTY 5l pacCTpeAsina yXXe MoyTu

BClo o6oMMy. PasbickaB MyAto, 1 OCTaBASAI MOCAE
cebs1 OrpPOMHYI0 AbIPY. Bce ocTanbHble nyau,
KOTOpble 1 HE CMOTAA BblkOMaTb, OCTAaAUCH TaMm

B NASXe Hepaneko oT Maxaukanbi». Apyrue
paboTbl HaxoAATCcA B cobpaHumax: Vehbi Kog
Foundation, Ctambya, Typuusi; MockoBckoro
My3ef COBpeMeHHOro nckyccrtea, Mocksa, Poccus;
YaCTHbIX KOAAEKLIMAX.

CHRISTIE’S

Contemporary art auction to benefit The Naked Heart Foundation

off white

Cameraman Alexander Sinyagin
Onepatop AnekcaHap CUHATUH




off white

12

Untitled
Roland Flexner (b.1944)

Liquid graphite on paper
14.6x17.8cm
Executed in 2010

Courtesy of Massimo de Carlo Gallery, Milan

Like phantasmagorical landscapes, Flexner’s fluid
drawings create an atmosphere of mysticism. These
abstractions are the result of experimentation and
chance, created by various techniques of indirectly
manipulating india ink onto paper reminiscent of the
ancient Japanese art of Suminagashi. The artist only
has an instant of control over the final image, as the
ink slowly sets, the magical waterfalls, dunes and trees
are imprinted on the surface. The notebook scale

of this series renders these minute illustrations even
more powerful as the eye sinks deeper into the subtle
tonalities of the forms. This work has a very sensual
quality, abundant and smooth, it transports us into an
ephemeral universe, which unfolds to the imagination.

40
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Bes HasBaHusA
PonaHpa ®nekcHep (p.1944)

Xnakun rpadput Ha bymare
146x17,8cm
BbinoaHeHo B 2010 .

Not npeaoctaBaeH Massimo de Carlo Gallery,
MwunaH

PucyHkn PonaHpaa OaekcHepa HamomuHatoT
baHTacTMyeckme nemsaxm 1u coszpatoT atmochepy
3arap04HOCTU. TN abCTpakLUM ABAAIOTCA
PE3YAbTAaTOM 3KCMEPUMEHTA N CAyYaa — XYAOXHUK
HaHOCWT YepHMAa Ha BymMary onocpeAoBaHHO,

a pesyAbTaT ero AEMCTBUM HanoMUHaeT

paboTbl, CO3AAHHbIE B APEBHEN SIMOHCKOM
TEXHUKE «CyMUHaracu». KOHTPOAb, KOTOPbIN
XYAOXKHUK MMeeT Hap NpPOou3BEAEHUEM, AAUTCA
AVLWb OAMH MOMEHT, MOCAE KOTOPOro pa3BOAbI
YEPHMA 3acTbiHYT, 06pasys NoA0OUA CKa30UHbIX
AEPEBbLEB, BOAOMNAAOB M MecyaHbix AtoH. Dopmat
NPON3BEAEHWN 3TOW CEPUN MO CBOUM pasMepam
HanoMWHaeT AUCTbl anbboMa AAS 3aPUCOBOK,

4YTO MO3BOASAET rAA3y PAaCCMOTPETb MeAbYanLLne
nepexoAbl U AeTanm Kaxaon ¢opmbl. HacToswas
paboTa oueHb YyBCTBEHHAs MO CBOEN NMpUpoae —
OHa NMepeHOCUT Hac B MUP, CO3AABAEMbIN HALLUM
BoOOpaxeHMeM.

CHRISTIE’S
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Untitled
Sergey Sapozhnikov (b.1984)

112 x 140 cm; in frame 130 x 160 cm
Edition 1/3
Executed in 2013

Courtesy of the artist

Sapozhnikov, who lives and works in Rostov-on-Don,
uses abstraction as a means to absorb contemporary
reality. He started by conquering the surfaces of his
home town as an illegal graffiti artist, changing to
large scale photography in order to expand his quest.
His famous zero-gravity works unfold in the suburbs,
abandoned courtyards or mundane households. In
every scenario, the human body defies gravity and frees
itself from all logic prone to Homo sapiens. Like a bird
in space, man levitates amongst endless garish objects,
tree branches, flashes of light. The body disappears
entirely from the frame, free from objectivity.

42
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bBe3 HasBaHuA
Cepren CanoxHukos (p.1984)

112 x 140 cm; B pame 130 x 160 cm
Tupax 1/3
BbinonHeHo B 2011 r.

NoT NpeAoCTaBAEH XYAOXHUKOM

Cepren CanoxHUKOB, XMBYLLNA 1 paboTalolmnin B
PoctoBe-Ha-AOHY, UCMOAb3YeT abCTpakLMIO Kak
METOA MOCTUXEHUSA COBPEMEHHOW peanbHOCTW.
CHa4yana OH OCBOMA POAHON FOPOA Kak
XUBOMMUCHYO MOBEPXHOCTb, COBEpLIas He3akoHHbIe
BblA@3KM B KayecTBM rpadpodutmcTa. 3atem
obpaTtuacs k poTorpadum, pabotas c NAEHKON U
6oAbLIMM dopMaToM. AeACTBUE ero 3HaMEHUTbIX
«KapTMH O HEBECOMOCTM» pa3BopavmMBaeTCcs

Ha OKpauHax ropoAa, 3anycTeBLUMX 3aABOPKaXx

UAM B AOMaLLHMX YCAOBUSIX. B Atobom
NPOCTPaHCTBE HEM3MEHHO OAHO: YehnoBeYeckKas
durypa nobexaaeT CUAbI 3EMHOTO TATOTEHUA ©
ocBOGOXAAETCA OT AOMUHMpPYetoLLen AorMkn homo
sapiens. UenoBeKk HaumMHaeT 3aBucaThb, MapuTh,
H6anaHcapoBaTb, LEeMASATbCH, TEPATLCS B CBaAKe
6ECKOHEYHbIX U KPUKAUBBIX MPEAMETOB, BETKAX,
COAHEUYHbIX BCMblWKax, BoobLLEe McYe3aeT U3 Kaapa.
KpUTUKKN cumTbiBatoT no3numio CanoxHnKoBa
Nno-pasHoMy, A0 MPOTUBOMNOAOXHOCTER. OAHM
TPaKTYIOT AEBUTALIMIO KaK Bapuauum Ha TeMy
“ABUXEHWNA B HanpaBAEHWM HEMUHYEMOTO Kpaxa”,
APYTve CUMThiBalOT aHepruto obpasa kak “cBoboay,
o3Havatollyto nobeay Haa «BELWLHOCTbIO», AaBsLLEN
AOBPONOPAAOUYHOCTbIO”.
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From The Psychedelic Walk Series
Vladislav Krasnoschek (b.1980)

Plastification on dibond
70x 101 cm
Executed in 2012

Courtesy of Open Gallery, Moscow

The Psychedelic walk series documents Krasnoshek's
home town of Kharkov in winter. He uses a special
photographic technique, which gives the work a
vintage feel, this literal aging process creates an
artificial distance and thereby allows the young
Ukrainian artist to digest recent events in his
consciousness. The reduction of real life renditions

to a monochrome narrative, places the images

in another dimension. Transcending generations,
Krasnoshek enters into dialogue with Boris Mikhailov's
famous series By the ground (1991). One of the most
renowned photographers of the post-Soviet space who
had himself worked in Kharkov, Mikhailov continually
underlined the hopelessness of modern reality and its
faceless inhabitants. By contrast, Krasnoshek catches
reality red handed, capturing it raw and inviting the
viewer to draw conclusions.
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U3 cepum «llcuxopennueckasn nporynka»
BaaaucnaB KpacHoluuek (p.1980)

MaacTndmnkaums Ha AUGOHAE
70x 101 cm
BbinoanHeHo B 2012 .

NoT npepocTtaBneH OTKpbiTon Manepeen, MockBa

Cepus «llcuxoaenmyeckasn Nporyakay — aTo
3VMHUI AOKYMEHTaAbHbIM MOPTPeT XapbKoBa,
POAHOIO ropoAa XyAOXHMKa. KpacHollek
doTorpadmupyet Ha MAEHKY, MCMOAb3YA
cneumnanbHyo TEXHUKY nevatu (AMTnevarts),
kKoTOopas npuaaeT GoTorpadusam BUHTAXHbIA BUA.
BykBanbHOE cocTapuMBaHWe NMO3BOAAET MOAOAOMY
XYAOXHUKY HANTN HEOOXOAUMYIO AASl OCO3HaAHUSA
HeAaBHUX NCTOPUYECKUX COOBLITUIA BPEMEHHYIO
AMCTaHUM0. MOHOXPOMHOCTb U HM3BEAEHWE

K MUHUMYMY AaxXe pPernopTaxHOM ABAEHHOCTU
reposi BBOAAT paboTbl KpacHolleka B ele OAMH
CMbICAOBOM psia. Uepe3 MOKOAEHUS OH CAOBHO
BCTynaeT B AMAAOT C CEPUEN CaMOro 3HaMEHUTOro
doTorpada NOCT-COBETCKOro MpOCTPaHCTBa,
Takxe paboTaBllero B XapbkoBe, bopuca
MuxannoBa «Y 3emam» (1991). Ecam Muxannos,
doTorpadmnpys, BBIHOCUA BEPANKT HOBOW
peanbHOCTK, MoAYepKkMBas 6e3nepCcneKTUBHOCTb
CYLLECTBOBaAHUA ee Xutenem, 7o KpacHoulek

B CUAY MOAOACTM MOKa AMLLb MOACTYMaeTcs K
BbIBOAAM, M MPOCTO 3acTaeT peaAbHOCTb BPACIAOX.
B cocTofiHMMK, KOTOpOEe He NMpeAHas3HayanoCh

ANSI YENOBEYECKMX TAA3 - pasBe YTO AAA rAa3
6AyXAQtOLWMX 6E3A0MHbIX NMCOB, COCTaBASAIOWMX C
Hen 3aBUAHYI FapMOHMUIO.
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Sparkling. From the series Computer

Viruses
Stepan Ryabchenko (b.1987)

Lightbox
70x61cm
Edition 1/12
Executed in 2013

Courtesy of Artsvit Gallery, Dnipropetrovsk

The project is working with relevant issues of the 21st
century, the ratio of the real and the virtual, exploring
the specifics of their perception by the human mind.
In today's world a computer virus is virtually a social
unit, each one of them has its own history and peculiar
interaction with the system. Based on these facts, the
author of the project renders the virtual nature of the
virus, giving it a shape and an image. Thus, the limit
between the figurative and the abstract is overcome;
the viewer's attention is transferred to the external
image, the focus shifts from the sense of threat in the
direction of aesthetic perception.

Natalia Matsenko, art critic

46

Sparkling. U3 cepun «KomnblotepHble

BUPYCbI»
CrenaH Pa6ueHko (p.1987)

NanTboKc

70x 61 cm

Tupax 1/12
BbinoaHeHo B 2013 r.

NoT npeaocTaBAeH Artsvit Gallery,
AHenponeTpoBCk

MpoekT paboTaeT ¢ akTyanbHOW AAA 21 Beka
NpobAEMaTUKON COOTHOLIEHUSA PEeanbHOro

N BUPTYaAbHOTO, UCCAEAYS cneunduKky mx
BOCMPUATUA YENOBEYECKUM CO3HaHneM. B
COBPEMEHHOM MWPEe KOMMbIOTEPHbLIA BUPYC
CTAHOBMTCA MPaAKTUYECKM COLUMANBHON EAMHULEN,
KaXAbI U3 HUX MMeeT COBCTBEHHYIO NCTOPMIO

N 0COOBEHHOCTN B3aMMOAENCTBUA C CUCTEMON.
OcHoBbIBasiCb Ha aTUX ¢aKTax, aBTOp MNPOeKTa
BU3YyaAU3NPYeT BUPTYaAbHY CYLLHOCTb BMPYCa,
npuaasasi emy dopmy 1 obpas. Takum obpasom,
NPeoAONEBAETCA rPaHmMLLa, MPOXOAALLAA MEXAY
abCTPaKTHLIM U GUTypaTUBHbLIM, BHUMaHWe
3pUTEAs] MEePEHOCUTCH Ha BHELWHUA 06pas, akLeHT
CMeLLaeTCs C OWYLLIEHNSA YTPO3bl B CTOPOHY
3CTETUYECKOTO BOCMNPUATHUSA.

Hataana MaueHko, nckycctsoBea
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Graphite Painting
Daniel Lefcourt (b.1975)

Graphite and resin on machined fiberboard panel
with pine frame

103.6 x78.1cm

Executed in 2014

Courtesy of the artist & Campoli Presti Gallery,
London

Daniel Lefcourt’s monochrome works deconstruct

the theory of painting, exploring surface and its

relief. His works explore opposites between image

and matter where the canvas absorbs reality and
presents an inverted image of it to the viewer. This
creates a three dimentional, architectural effect with
complex structure and form. Lefcourt uses a variation
of techniques to execute his paintings, photography,
computer modelling, digital fabrication and sculptural
casting. His works are derived from improvised chance
procedures performed under the macro-lens of a digital
camera. The digitally captured minute movements of
paint, dust, and debris are then recreated as low relief
3-dimensional computer models. The model is then
enlarged and carved into foam molds using computer-
aided machining. Finally, paint is brushed into the mold,
allowed to dry, peeled up and adhered to canvas.

Daniel Lefcourt. Cast. Installation view. 13 February — 22 March 2014, Campoli
Presti, London.

AaHunanb Nedkyp. Bua akcnosuuum Ha BeicTaBke «Caenoky». 13 deBpans — 22 mapTa
2014, ranepesi Campoli Presti, AoHAOH.

48

Contemporary art auction to benefit The Naked Heart Foundation

paduToBas xusonucob
AaHunanb Aedpkyp (p.1975)

['paduT 1 pesnHa Ha Acn-NaHeAn B COCHOBOM
pame

103.6x78.1 cm

BbinonHeHo B 2014 .

N\OT NpepOCTaBAEH XYAOXKHUKOM U ranepeem
Campoli Presti, AoHAOH

B cBOMX MOHOXPOMHBIX MPOM3BEeAEHNAX AaHNIAb
NedKyp paspylaeT NPUBbLIYHYIO KOHLEMLMIO
XMBOMMUCK, SKCMEPUMEHTUPYA C TEKCTYPONR.
NedKyp nccaepyeT pasanumnsa mexay obpasom

N ero coAepXaHueM: MOAOTHA, Ha KOTOPbIX OH
nuweT cBon paboTbl, Kak Obl «BMUTLIBAIOT

B ceba peanbHOCTb, MPEACTaIOLLYIO NePEeA
rnasaMu 3puUTens B MepeBepHYTOM BUAE.

ANAs ero TBopYecTBa TakXe XapaKTepHbl
TPEXMEpPHbIE apXUTEKTYPHbIE GOPMbI CO CAOXHOMN
CTPYKTYypon. NedKyp MCMOAB3YET Pa3AnYHbIe
TEXHUKN, COBMeELLAs XNBOMNUCH C dpoTorpaduen,
KOMMbIOTEPHBIM MOAEANPOBAHNEM, LUPPOBbLIMU
TEXHOAOTUAMMU M SAEMEHTAMUN CKYAbMTYPbI.
Co3paHuMo NPOn3BEAEHNI NMPeEALLEeCTBYeT
yepeaa CAyYaWHbIX AENCTBUI, COBEPLUAEMbIX
noa UMdpoBbIM 06bEKTUBOM. 3aneyaTAeHHble
Ha Kamepy MaAenlie ABUXEHUA MUTMEHTA,
MbIAV U APYTUX MUKPOYACTUL, 3aTeM TLWaTEAbHO
BOCCO3AaOTCA B TPEXMEPHOM peAbede.
YBenMyeHHasa Bepcusa penbeda nomewiaeTcs B
cneumnanbHyto $opmy, Ha KOTOPYO MPU MOMOLLM
CAOXHOTO TEXHOAOTMYECKOrO NpoLecca TOHKUM
CAOEM HaHOCUTCHA Kpacka. 3aTeM BblcoXLiasn
Kpacka CHUMaeTCs M MePEHOCUTCH Ha XOACT.
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Money
Marko Maetamm (b.1965)

Lithograph
81 x60.5 cm, with frame 73 x92.5 cm
Executed in 2014

Courtesy of Temnikova & Kasela Gallery, Tallinn

Méaetamm is draftsman by nature, having graduated
from the Tallinn Academy of Arts under the Soviet
regime as an expert lithographer. At the end of

the 90s, the artist found himself in the midst of

an explosive mix of contemporary print makers at

a symposium in Sweden, their revolutionary ideas
forever affected his technique. Mdetamm abandoned
scholarly practices in favour of applying printmaking
methods onto canvas. Cronicles of the artist>s daily life
became the focus of his oeuvre, his role as a father and
husband, depicting private family conflicts, was bathed
in self-criticism and ironic twists. Maetamm represented
Estonia at the 52nd Venice Biennale with a haunting
installation using video and graphic art. It told the story
of the artist»s confused nightmare, sacrificing his family
in order to be fully devoured by art.
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AeHbru
Mapko Mastamm (p.1965)

NAutorpadus
81 x 60,5 cm, B pame 73 x 92,5 cm
BbinonHeHo B 2014 .

NoT npeaocTaBreH Temnikova & Kasela Gallery,
TannmH

Mapko Msastamm — rpaduk no npupoae. OH
3aKOHYMA TAAAUHCKYHO AKAAEMUIO XYAOXECTB

elle B COBETCKME BpeMeHa M ObiA CreumnanncTom
no anmtorpadumm. B koHue 90-x oH nonaa Ha
cumnosmym no rpaduke B LBeumn: BcTpeya ¢
dpukamm OT rpadmkn, Kak rOBOPUT CaM XYAOXHMUK,
KapAMHaAbHO M3MEHMAA ero MeToa. Mastamm
nepectan CAeAOBaTb NpaBMAAM LKOASIPCKOTO
MacTepcTBa M CTaA MCMOAb30BaTb rpaduyeckme
npueMbl U TEXHUKU AN paboTe Ha XoAacTe. [haBHOM
TEMOW ero TBOpYeCcTBa CTaA0 AeToMnucaHue
COOCTBEHHOW XN3HWN: CEMENHbIE MPOUCLIECTBUS,
puTyanbl, 6yAHW. BblITE XYAOKHUKOM U POAK
oTua, MyXa 4acTo KOHOAUKTHbI, MOTOMY Ay4llee
OTHOLUEHME K HUM — UpOoHUs. [Topon oHa bbiBaeT
ropbkont. MpeacTaBasis OCToHUIO Ha 52-1
BeHeuunaHckonm 6ueHHane, Mastamm rnokasan
MPOH3UTEABHYIO MHCTAAAALMIO, BKAOUABLUYO
rpaduKky n BUAEO, B KOTOPOW OMMCaAA CBOW
peanbHbIi HOYHOM KolMap: YTobbl CyMeTb
MOAHOCTbIO OTAATbCHA UCKYCCTBY, XYAOXHUKY
npuwAoChk ybuUTb CBOK cembto. Ho yalle Bcero

B XM3HN N MPOU3BEAEHUAX XYAOXHUKA LapuT
OCTpOyMHast HabAatoAaTEAbHOCTb, X0Ts MAasTamm “
He CTPEeMMUTLCA OblTb CMELLHbIM.
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Pictor. From Star Maps series
Alexandra Paperno (b.1976)

Acrylic and paper on canvas
200 x 160 cm
Executed in 2005

Courtesy of the artist

This painting series was created almost ten years ago.
“One of the most moving and sublime plots in the
history of world art was chosen by the artist as the
groundwork for her series. Immanuel Kant considered
the starry arch above us as astounding as the moral
law inside us. For Paperno, just as well as for any real
artist, moral law is embodied in the very painting. In
her pictures there are neither any external, striking
effects nor an evidently literary plot. The colour scheme
is soft and complicated. The technique is multilayered,
based on the blend of many similar tints, which show
through thin rice paper, incorporated in her works. By
means of her oeuvre the painter seems to reject the
power of direct speech, the naive belief in word. The
truth for her appears to gleam somewhere between
the lines, in colour nuances and intonations. Paperno’s
painting is set on the borderline between abstraction
and figuration, between the image of an object and
the interpretation of its attributes. It becomes evident
at once, from the series’ title: precise and quiet. It
doesn’t point at the starry arch, but merely at its maps”
— fragment of curator text by Vladimir Levashov.

52

XXusonuceu. U3 cepun «Kaptbl

3B€3pHOro Heban
AnekcaHpa NManepHo (p.1976)

AKpun, XOACT, Bymara
200 x 160 cm
BbinoanHeHo B 2005 r.

NoT n peaoCTaBAEH XYAOXKHUNKOM

9Ta xuBonucHasa cepusa AnekCaHAPSI

ManepHo 6bina cozpaHa noutn 10 AeT, n 6bina
npeacTaBAeHa Ha MepCcoHaAbHOWM BbiCTaBKe
«KapTtbl 3Be3aHoro Heba» B Stella Art Foundation,
MockBa B 2006-m roay. “lManepHo nsbpana

ANl HEE OAMH M3 CaMblX TPOraTeAbHbIX U
BO3BbILLIEHHbIX CIOXETOB B MCTOPUM MUPOBOTO
nckycctea. VimmaHyua KaHT HasbiBan «3BE3AHOE
HebO Hap HaMUy CTOAb Xe MOPasnTeAbHON BELLbIO
KakK N «HPaBCTBEHHbIN 3aKOH BHYTPW Hacy.

Anst TlanepHo, Kak AASl BCSKOTO HaCTOALLErO
XYAOXHWKA, HPDaBCTBEHHbIM 3aKOHOM BbICTyMnaeT
cama XMBOMUCb. B ee KapTMHax HET HMKaKNX
BHELIHMX, OblOWMX B rAa3a 9dHeKToB, Kak HeT

N OTKPbLITO AUTEPATYpPHOro ctoxeTa. Konoput
HEeAPKMUIN N CAOXHBIN. [TMCbMO MHOFOCAOMHOE,
NMOCTPOEHHOE Ha CMeLleHUN MHOXecTBa BANIKNX
TOHOB, MPOCBEYMBAIOLLMX CKBO3b BKAIOUYEHHYIO
B cocTaB paboT TOHKYIO puUCOoBYyto Bymary.
CBOMM TBOPYECTBOM XYAOXHMLLA CAOBHO Obl
OTKa3blBaeTCsA OT BO3MOXHOCTM MPSMON peun,
OT HanBHOW Bepbl B CAOBO. [Toxoxe, 4TO NpaBAa
ANl HEE MepLuaeT rAe-ToO MexAy CTPOK, B
OTTEHKaX U MHTOHaumsax. Xnsonuce ManepHo
pacnonaraeTcs Ha rpaHuLe mexay abctpakumen
N dUrypaTMBHOCTbLIO, MEXAY M306paxeHNem
npeameTa U MHTepnpeTauUnen ero CBOMCTB. 3T0
ACHO cpa3y, YXe U3 Ha3BaHUA CepPUM: TOUHOTO U
Tnxoro. OHO yKa3biBaeT BOBCE He Ha 3BE3AHOE
Hebo, BCEro AMlb Ha ero KapTthl” — dparmeHT
KypaTopcKkoro tekcTa Baaanmumpa NeBalioBa.
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Cherries Talk
Julia Zastava (b.1982)

Acrylic, water color, crayons on cardboard
140 x 100 cm
Executed 2009

Courtesy of the artist

Julia Zastava prefers darker forms, unresolved
experiences and mixed emotions. She often
interchanges animals and people, interiors and forest
plains, fairytale with horror stories. The viewer is
somewhat withdrawn, removed, in this the romantic
notion of the representation is maintained. “The
human being seizes to be the centre of the universe-
instead he is a fleeting creature of the semi-humanistic
era, bathed in uncertainty and withdrawn to the
instinctive conflict between animal and man, which
devours him from within” - this is the definition of
Zastava's post-humanist surrealism by curator Elena
Bakanova. Cherries Talk was part of one of Zastava's
first solo shows in Moscow in 2009, entitled Two
lollipops in the mouth.
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BuweHku ropopar
KOaunsa 3acrtaBa (p.1982)

AKpunA, akBapenb, KapaHAaLIM Ha KapToHe
140 x 100 cm
BbinoaHeHo B 2009 r.

NoT n peAOCTaBAEH XYAOXHNKOM

tOAnsa 3actaBa nNpeanoynTaeT TeEMHble o6pasbl,
CMYTHble CUTyaLWUK, U CMellaHHble YyBCTBa.

OHa YacTo MeHAeT MecTaMmn AOAEN U XUBOTHbIX,
NHTEPbEepPbl U AeCHble MacCUBbl, CKa304YHbIX U
MYABTSALIHbIX MEPCOHaXel C reposiMn KoWMapoB.
MorpaHMYHOCTb 3PUTEABCKMX OLLYLLEHNN

AASt 3acCTaBbl — CTpaTermnsi CoxpaHeHus
XYAOXECTBEHHOCTN MOCAE MAEONOTUN. “3AeCh
yenoBeK — 6OAbLUE He BePLUMHA MUPO3AAHUSA,

He BeHell TBOPEHMSA, BbICTPanBatOLWNIA MUP
BOKpyr cebs. OH — MATyLleecs, HeyBepeHHoe
CYLLECTBO MOCTIYMaHUCTUYECKOTO NEPUOAA,
notepsiBlLIee caMble MPOEKTHbIE OCHOBbI CBOEro
CyLLeCTBOBaHMUA 1 BepHyBLIeecs K 6a30BOMY
KOHOAUMKTY MEXAY XMBOTHbIM U YEAOBEKOM B
cebe” — Tak kypaTop EneHa BakaHoBa onpeaensieT
NOCTryMaHUCTUYeCKUn ctoppeannam KOamn
3acTaBbl. “BuweHkn ropopaT” 6bina NpeACTaBAEHA
Ha OAHOWM M3 nMepBbiX BbicTaBOK KOAMK 3acTaBbl B
MockBe “ABe kapamenbku Bo pty” B 2009 roay.
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Untitled
Chad Pitman (b.1978)

Gelatine silver print

40 x 60 cm

Unique impression, signed
Executed in 2014

Courtesy of b
hitoviow

This photograph has been kindly donated by Interview
Russia and is the fruit of an important collaboration
between the magazine and one of the rising stars of
fashion photography. American-born Chad Pitman has
been shooting for Interview, Numero, Vogue and Muse
but he goes beyond fashion. Pitman has a great eye
and a fast intellect, capturing moments with trained
skill. His projects often bear reference to a bygone era,
mindful of the tastes and tones of the period. For the
March issue of Interview, Pitman was commissioned to
create an ode to the human form, using real dancers
as models, the artist found real resonance with the
Russian soul. Channelling the muscular figures of
Alexander Deyneka and the energy of Rodchenko»s
photographs, this image brings contemporary fashion
into a different dimension.
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be3 Ha3BaHuA
Yap MutmaH

CepebpsiHO-XxenaTUHOBas neyvatb

40 x 60 cwm

B eAMHNUYHOM 3K3EMMAAPE C MOAMNCHIO
aBTOpa

BbinonHeno B 2014 .

g

NoT npepoctaBreH X g’ .V.,, .

3T0T AOT Ato6Ee3HO MPEAOCTaBAEH XYPHAAOM
Interview Russia 1 aBAseTcsa NAOAOM
COTPYAHMYECTBA XypHaAa C OAHMM U3 CaMblX
3HAMEHUTbIX MOAOAbIX dellH-doTorpadoB
mupa. AMepukaHckmun potorpad Yaa MNutmaH
CHUMaeT Mmoay AAsA Interview, Numero, Vogue,
Muse — HO orpaHuyMBaTb €ro onpeAereHnem
«baWwH-doTOrpad» BCeraa BeCcbMa TPYAHO.
Mpexae Bcero, YUap o6pa3oBaHHbIN YEAOBEK, C
OrPOMHbBIM KPYyro3opom, yMeLWmnn NpUMeHUTb
CBOW 3HaHUsA B Aene. Ero ¢oTonpoekThl
HEN3MEHHO MOAHbI KYABTYPHbIX OTCbIAOK

K pa3HbiM 3MoxaM, K XyAOXEeCTBEHHbIM
HanpaBAEHUAM, K HaCAeAMIO KMHeMaTorpada
n Teatpa. AASI CbEMKU B MapTOBCKUM

Homep Interview [MnTmMaH MoAyymA 3apaHmne
BOCMETb TEAO, UTO OH U caenan. Aast GonbLIeER
y6eANUTEABHOCTM Ha MeCTO MoAenen poTorpad
npuraacuA NpodpeccruoHanbHbIX TAHLIOPOB, a
obllee HacCTPOeHMe HallleA B KYAbTYpe CTpaHbl
3aKa3uymnKoB, To ecTb B Poccun. B pesynbtate Ha
3TOM CHUMKE COLIAUCH BOEANHO — CMOPTCMEHbI
C KapTuH AnekcaHApa AeHeKn, aHeprus

Tena ¢ poTorpadum AnekcaHapa PoaueHko,
xopeorpadmyecknimm TanaHT MOAOAOTO TaHLopa
N yAbTPACOBPEMEHHAA MOAA MMEHUTbIX
AV3aNHEpPOB.
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Nikos Aslanidis

Nikos Aslanidis was born in Giannitsa,
Greece (1980). He studied Fine and
Applied Arts at ‘Aristotle University’ in
Thessaloniki and was a guest lecturer in
that department from 2010 until 2011.
The exhibition Painting is his fourth solo
show after presentations at Donopoulos
IFA gallery in Thessaloniki (2009 and 2013) and Kunstverein
Schwetzingen (2013). Group shows with works by Nikos
Aslanidis were held in Athens, Cologne, Dusseldorf, Kalamaria,
Thessaloniki and Vienna. The artist was awarded various prizes
including the Boutari Nouveau Competition, the Fresco and Salty
Residence as well as the Deste Foundation with Cosmote. He
lives and works in Thessaloniki, Greece.

Hukoc AcnaHunamc poanacsa B AHHULE, Mpeuns B 1980.

Yuunncs u Takxke 6biA MpuUraaweHHbIM Aektopom (2010-2011)

Ha dakyAbTeTe M306Pa3UTEALHOMO UCKYCCTBa B YHMBepCUTETE
ApucTtoTtens B CanoHukax. [Tocae nokasos B ranepee Donopoulos
IFA B CanoHukax (2009 1 2013) n B Kunstverein Schwetzingen
(2013),caenan yetBepTyto NepcoHanbHYO BbiCTaBky «Paintingy.
CoBMeCTHble BbICTaBKM C AYPrUMU XYAOXHUKaMu GbiAv
npoBeaeHbl B AdunHax, KeabHe, Atoccenbpopde, Kanamapun,
CanoHukax 1 B BeHe. XyAOKHUK ObIA HArpaxAeH Takumu npusamu
kak Boutari Nouveau Competition, Fresco and Salty Residence
n npusom ¢oHaa DESTE npwu yyactum Cosmote. Poanacs u
pabotaet B CanoHukax (Mpeuws).

Alexey Buldakov
Alexey Buldakov was born in Kostroma,
Russia (1980) and graduated in social
anthropology from the Russian State
University for Humanities in Moscow
(2003) and took one semester at the
f‘ Academy of Fine Arts in Vienna (2012).
From 1998 to 2002 he has been the
member of Radek community, chaired by Anatoly Osmolovsky.
Buldakov is the co-founder of Urban Fauna Lab art collective. He
is a multidisciplinary artist, who workswith a range of mediums,
including video, graphic arts and objects. His interests include
abstract painting, design, architecture, the Soviet avant-garde
and conceptual art. In 2011 the artist and his colleagues have
launched a media project Supostat, which initiates discussions
and programs of collective exploration with the goal to
understand the machinery behind the Moscow art system and
institutional politics. Recent solo exhibitions include: Bad Sees,
Urban Fauna Lab Collective, Pavilion N.59 Grain, All Russian
Exhibition Center, Moscow, RU, (September, 3 — October, 30,
2014); Recent group shows include: First Bergen Assembly
Monday Begins on Saturday, Bergen, N (2013). The artist lives
and works in Moscow, Russia.

Anekcen Bynaakos poanacsa B Koctpome (1980) - XyAOXHUK
N KypaTop, 3aKOHYUA GaKyAbTET COLIMAABHOM aHTPOMOAOT UM
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PITY (2003) 1 npowen cemectp B BeHckon Akaaemun
n3obpasntenbHbix nckyccts (2012). C 1998 no 2002 - yyacTHUK
rpynnbl «Paaeky» noa pykoBoACTBOM AHaToAns OCMOAOBCKOTO.
CoocHoBaTenb rpynnbl «/\abopaTopusa roOPOACKON dayHbI».
BynaakoB paboTaeT B caMblX pasHbiX MeAna, OT BUAEO AO
rpadukn n obbektoB. B chepe ero nHtepecos — abCTpakTHas
XUBOMWCb, AV3aNH, apXUTEKTYPa, COBETCKUI aBaHrapA v
KOHLLENTYaAM3M. XYAOXHUK CMbIKaeT MCTOPUYECKUIA OMbIT
MCKYCCTBA C aKTyaAbHbIM KOHTEKCTOM U C GUAOCOGCKMM
aHannzom. OCHOBHasA uUccaepoBaTenbCKan Tema byasakoBa —
deHoMeH oWwmbKM, KOTOPbIA OH paccMaTpuBaeT OHTONOTUYECKU.
B 2011 roay XyAOXHWK C KOAAEFAMK 3aMyCTUA MeANa-MPOEKT
«CynocTaty, MHULUWPYIOWMIA AUCKYCCUM Y KOAEKTUBHbIE
NCCAEAOBATEAbCKME MPOTrPaMMbl C LLEABIO OCMbICAEHUS
MeXaHn3MoB GYHKLMOHUPOBAHUS MOCKOBCKOM XYAOXECTBEHHON
CUCTEMbI U UHCTUTYLIMOHAABHOW MOAUTUKW. HepaBHMe cono-
BbICTaBKM: «AypHoe cems. NabopaTopus rOPOACKON dayHbl»,
BAHX, MasuaboH N.59 «3epHo», MockBa, Poccusa (3 ceHTabps
— 30 okTabpa 2014). N3bpaHHble rpynnoBble BbicTaBku: [NepBas
6epreHckas Accambaesn «lToHeAeAbHUK HaunHaeTcsA B cy660Ty»,
BepreH, Hopserus (2013). XXuset n pabotaet B Mockse, Poccus.

Antonis Donef

Antonis Donef was born in 1978. He has
works in the most prominent private

and institutional collections like the UAE
Royal Family Collection, the Abu Dhabi
Tourism and Culture Authority Collection,
the Dakis Joannou - DESTE Foundation
collection, the European Central Bank
Collection and more. He has been awarded with the Art House
Shanghai Residency Award in 2010. Donef is included in Vitamin
D2, a major new book published by Phaidon, which is an
international survey on contemporary drawing. Solo exhibition
include The Breeder in Athens (2012). Group exhibitions include:
Hell As Pavillion, curated by Nadia Argyropoulou, Palais de
Tokyo, Paris, Group Mountain curated by Andreas Angelidakis

at The Breeder, Athens, Galerie Utopia- Forgotten Bar Project as
part of Remap 3, Athens, Visual Arts 3 at the State Museum of
Contemporary Art, Thessaloniki. Antonis Donef is represented by
The Breeder. The artist lives and works in Athens, Greece.

AHTOHUC AoHed poamnacs B 1978 roay. Ero pabotbl HaxoanaTcs B
CaMblX BbIAQIOLLMXCA HACTHBIX U MYBANYHbIX KOAEKLMAX, TaK1X
kak Koanekums koponesckoi cembm OAD, Koanekuust Typuama

n Kynstypbl Aby-Aabu, Konnekums Aakmca AxoaHHoy - GoHA
CoBpemeHHoro nckycctsa DESTE, Koanekuus EBponeickoro
LleHTpanbHoro BaHka n apyrux. bein HarpaxaeH npemuen

Aoma Vckyccts Lanxanckon PeanaeHummn B 2010 roay.

AoHed BKAlOUeH B KHUTY «Vitamin D2y, ony6AnKoBaHHYI0
BputaHcknm nsaatenscteom Phaidon, kotopasi BkAtouana B cebs
MEXAYHaPOAHbI ONPOC Ha TEMY COBPEMEHHOrO pucyHka. B 2012
B ranepee Breeder B ApnHax 6bina NpoBeaeHa nepcoHanbHas
BbicTaBKka. COBMECTHbIE BbICTaBKM C APYTUMU XYAOKHUKaMW:
«Hell As Pavillion» noa kypatopctBom Haan Arpupononoy B
LlenTpe CoBpemeHHoro nckycctea «Palais de Tokyo» B Mapuxe,
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«Group Mountain» noa kypatopctBoM AHApea AHraeaakmca

B ranepee Breeder (AduHbi), «Galerie Utopia - Forgotten Bar
Project» B pamkax MexayHapoAHON NporpaMmbl MOCBSALWEHHON
coBpemMeHHoMy uckyccTBy Remap 3 B AduHax, «Visual Arts 3» B
locyaapctBeHHOM My3ee CoBpeMeHHOro nckycctea, CanOHHUKM.
AHTOHUC AoHed npeacTaBAeH ranepeert Breeder. XyAOXHUK XuBeT
n pabotaeT B ApuHax.

Roland Flexner

Roland Flexner was born in Nice, France
(1944). As a young artist he aligned
himself with the Nouveau Réaliste and
Supports/Surfaces movements; since the
'90s, he has created delicate and precise
drawings on paper, including his ongoing
Vanitas series of skulls and skeletons.
Many of Flexner’s works of the past decade are based on the
Japanese art of suminagashi—the manipulation of ink and
water on gelatin—a technique he was introduced to during

an extended residency in Japan. A selection of these drawings
were included in the 2010 Whitney Biennial, and Flexners work
has been the subject of exhibitions at P.5.1/MoMA; The Royal
Academy of Arts in London, England; The Andy Warhol Museum
in Pittsburgh, PA; Tokyo’s Museum of Contemporary Art; and
both Exit Art and The Drawing Center in New York City, among
other venues. The artist lives and works in New York City,USA.

PonaHa OnekcHep poamacsa B 1944 ropy B Huuue, OpaHums.
ByAyun MOAOABIM XYAOXKHUKOM OH MPUMKHYA K ABUXEHWIO
Nouveau Réaliste n Supports/Surfaces; ¢ 90-x ropoB cozaan
Ceputo TOHKMX M TOYHbIX PUCYHKOB Ha Bymare, B TOM YMUCAE
ero TeKyLLlytlo ceputo yepenoB 1 ckenetoB Vanitas. MHorue

13 pabot GrekcHepa NOCAEAHEro AECATUAETUS OCHOBaHbl Ha
AMNOHCKOM MCKYCCTBE suminagashi - MaHUNyAALUK YEPHUA U
BOAbI Ha XenaThHe — TeXHUKa, KOTOPYIO OH U3YUMA BO BPeMs
AOATOrO MPOXMBaHMA B ANOHUK. HekoTopble 13 3TUX PUCYHKOB
6bIA BKAOUeHbl B 2010 BuenHane Whitney, pabotbl ®aekcHepa
6bIAV TaKxe NPeACTaBAeHbl Ha BbicTaBkax B PS1 / MoMA;

B KoponeBckon akaaeMun UcKyccTB B \OHAOHe; B My3see
9Ham Yopxona B MMuttcbypre, wrat MNeHcuabBaHusA; B My3ee
COBPEMeHHOro nckyccTBa Tokno; B Hblo-Mopke B Exit Art and
The Drawing Center, n B Apyrux ranepesnx. ®rekcHep XUBET U
pabotaet B Hblo-Mopke, CLLUA.

Rachel Howard

Rachel Howard was born in County
Durham (1969) and graduated from
Goldsmiths College, London (1992). Using
abstraction and figuration, drawing

and painting, she explores themes of
mortality, life and death, religion and
sexuality. Recent solo exhibitions include:
Northern Echo, Blain|Southern, London, UK (2014); Folie a
Deux, Blain|Southern, London, UK (2011) and Repetition is
Truth, Museo d'Arte Contemporanea Donna Regina, Naples,
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Italy (2011). Recent group exhibitions include: Invitation to a
Beheading, curated by Rachel Howard, Marianne Boesky, New
York, US (2013); Drawing Biennial, Drawing Room, London
(2013); Freedom Not Genius, curated by Elena Geuna, Pinacoteca
Giovanni e Marella Agnelli, Turin, Italy (2012) touring to
Multimedia Art Museum, Moscow, Russia (2013); Gravity and
Disgrace, curated by Rachel Howard, Blain|Southern Gallery,
London, UK (2012); Summer Exhibition 2012, Royal Academy,
London, UK (2012). Her work can be found in numerous
collections including Ackland Art Museum, North Carolina, US;
Museum van Loon, Amsterdam, The Netherlands ; and The
David Roberts Art Foundation, UK. The artist lives and works in
Gloucestershire, UK.

Penuen XoBapa poannack B rpadctee Aapem B 1969 roay,
oKkoHUMAa Konnepx Goldsmiths B AoHAoHe B 1992 roay.
Vicnonb3ys abcTpakLumio 1 KOHGUTypaLmio, PUCYHOK W XMBOMUCH,
OHa WCCAEAYET TEMY CMEPTHOCTM, XU3HU U CMEPTU, PEAUTUN 1
cekcyanbHOCTU. HeaaBHMe nepcoHanbHble BbicTaBku — «Northern
Echo» B ranepee Blain|Southern, NoHaoH, BeankobputaHus
(2014); «Folie a Deux», ranepes Blain|Southern, AoHAOH,
Beankobputanus (2011) and «Repetition is Truthy, My3sen
coBpeMeHHoro nuckycctsa Donna Regina, Heanonb, VitTanns
(2011). HepaBHMe coBMmecCTHble BbicTaBku: «Invitation to a
Beheading», noa kypatopctBom Perntuen Xosapa n MapuanH
Boecku, Hblo Mopk, CLUA (2013); Drawing Biennial B rarepee
Drawing Room, NoHaoH (2013); «Freedom Not Geniusy, noa
KypaTtopctBoM EneHbl [eHya ranepee Pinacoteca Giovanni e
Marella Agnelli, TypuH (2012), kotopas B 2013 roay 6bina
BbicTaBAeHa B Mynastumeana Apt Mysee B Mockse; «Gravity

and Disgrace» noa kypaTtopctBom Pertyen XoBapA B rarepee
Blain|Southern Gallery, NoHaoH (2012); Summer Exhibition
2012 B Koponesckoit akapemum NoHaoHa (2012). XyaoxHMLUa
XUBET N pabotaeT B rpadcTe MocTepwmp, BeankobputaHums.

Polina Kanis
Polina Kanis was born in Saint-Petersburg,

; Russia (1985) and graduated from
Herzen State Pedagogical University,
St Petersburg (2006) and Rodchenko

Moscow Art School of Photography and

‘ Multimedia (2011). In her videoworks

Kanis usually set up elaborate

monumental mise en scenes, so the
body language becomes talking not for itself only, but reveals
the mechanics of ideology, rituals or social relations. Won 2011
Kandinsky art prize in the Young Artist nomination, Moscow
and was shortlisted for Innovation Prize in the New Generation
nomination. Recent solo exhibitions include: Formal Portrait,
Manifesta 10, Parallel Event, First Cadets'Corpus, St.Petersburg,
Russia (2014); New Flag, New Holland Gallery, St.Petersburg,
Russia (2013); 1,2,3,4, Mystetskyi Arsenal, Kyiv, Ukraine (2012).
Recent group exhibitions include: Semiconductors, Stella Art
Foundation, Moscow, Russia (2014); Not a museum. Aesthetic
suspicious lab, First Cadets’ Corpus, St.Petersburg, Russia (2014);
In the Heart of the Country, Museum of Modern Art, Warsaw,
Poland (2013). Lives and works in Moscow, Russia.
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MoanHa KaHuc poannack B \eHUHrpaae, Poccua (1985) n
3aKOH4YMAa [oCcyAapCTBEHHbIV eparornyecknin YHMBepCcuTeT um.
lepueHa (2006) n LLkony dotorpadmm n mynstumesma nm. A.
PoaueHko (2011). B cBoux BUAeO KaHWC BbiCTpanBaeT CAOXHbIE
MOHYMeHTaAbHble MU3aHCLIEHbI, B KOTOPbIX A3blka TeAa, MOMUMO
CBOEro OCHOBHOIO CMbICAQ, HAYMHAET packpbiBaTb MeXaHUKy
MAEONOTUN, PUTYaNOB M OTHOLWeEHU B obLliecTBe. KaHnc Bbina
HarpaxaeHa [Mpemuen KaHaMHckoro B HoMuHaumm «Monopon
XYAOXKHUKY (2011) 1 HOMMHMPOBaHa Ha npemuto «VIHHoBaLMA»
(2011). VisbpaHHble cConbHble BbiCTaBKU: «[lapaAHbI MOPTPETY,
MaHudecta 10, napanrenbHas nporpamma, NepBbit KapeTcKui
kopnyc, CaHkr-Metepbypr, Poccusa (2014); «Hosbin dnary,
Hoas MonnaHaus, CaHkr lMetepbypr, Poccua (2013); «1,2,3,4»,
MucTteukn ApceHan, Knes, YpauHa (2012). V36paHHble
rpynnoBble BbicTaBku: «[onynpoBoaHmkmy, Stella Art Foundation,
MockBa, Poccua (2014); «He mysein. NAabopatopusi 3CTeTUHECKUX
noposperniny, Manndecra 10, napannenbHan nporpaMmma,
MepBbin KaaeTcknin kopnyc, CaHkT MNetepbypr, Poccusi (2014);
“B cepale cTpaHbl”, My3eln coBpeMeHHOro nckycctsa, Baplasa,
Monbwa (2013). XKuset n pabotaet B Mockse, Poccus.

Vladislav Krasnoschek

Vladislav Krasnoschek
Vladislav Krasnoschek was born in
Kharkov, Ukraine (1980), the city with

a strong tradition for photography

(the world famous photographers Boris
Mikhailov and Sergei Bratkov started
their careers here). Photography was not
Krasnoschek's first career, nor is it his
only one. He is a practicing surgeon by
day, doing jaw and facial surgeries at the Kharkov Emergency
Clinic. His artistic exploits started at the end of 2009. Together
with Sergei Lebedinsky and Vadim Trikoz, both, like himself,
professionals with successful careers outside the art world,
Krasnoschek founded a group SHILO (2010). Like the other
members of SHILO, Krasnoschek captures images on film and
uses a special printing technique (lith print) which gives the
prints a vintage look. His works are in the collections of the
Museum of Fine Arts in Houston, Texas, USA and the Perm
Museum of Contemporary Art, PERMM, Perm, Russia. Lives and
work in Kharkov, Ukraine.

Bnaancnas KpacHolek poannacst B Xapbkose, YKkpanHa

(1980). KpacHolllek — NpeACTaBUTEAb XaPbKOBCKOW LLKOAbI
dotorpadumn, otkyaa BbllwAK Bopuc Muxainnos n Ceprein BpaTkos.
®otorpad — He eAMHCTBEHHasA 1 He nepBas ero npodeccus.
KpacHoLLeK — NPaKTUKYIOLLMIA YEAIOCTHO-AVLIEBOWN XMPYPT U
paboTaeT B XapbkoBCKoW «CKopol nomolmy. VickyccTBoM Havan
3aHnmatbest B 2009 roay. BmecTe ¢ eAMHOMbBIWAEHHUKaMW B
2010 roay cospan rpynny «LLUNAO» (aABa Apyrux ee yyacTHUKa

- Cepren NebeanHcknin n Bapnum Tpnkos — Toxe COCTOABLINECSH
npodeccrnoHanbl B HECBA3AHHbIX C UCKYCCTBOM 0bAacTsx). Kak u
Apyrve yyactHukm rpynnsl «LLIVAO», KpacHoluek ¢oTtorpadupyet
Ha MAEHKY ¥ NPUMEHSAET CNeuManbHyIo TeXHUKY nevyaTu

60

Contemporary art auction to benefit The Naked Heart Foundation

(AvTnevatb), KoTopasa npuaaeT GoTorpadusaAM BUHTAXKHbBIA BUA.
Ero pabotbl npeacTaBaeHbl B cobpanusax Myses n306pasntenbHbIx
nckyccts, XbtoctoH, CLUA 1 epmckoro myses coBpeMeHHOro
nckycctsa, MNepmb, Poccus. XXueet n pabotaet B XapbkoBse,
YkpauvHa.

Daniel Lefcourt

Daniel Lefcourt was born in New York City,
NY, USA (1975) and holds BFA from Rhode Is-
land School of Design, Providence, USA (1997)
and MFA from Columbia University, New York,
NY (2005). Recent solo exhibitions include: A
Moveable Feast - Part VI, Campoli Presti, Paris,
FR (2014); Cast, Campoli Presti, London, UK
(2014); Art Statements with Campoli Presti, Art Basel, Basel, CH (2013);
Mitchell-Innes & Nash, New York, USA (2013). Recent group exhibitions
include: Aaron Bobrow, Daniel Lefcourt, Davina Semo, Andrea Rosen
Gallery, New York, USA (2014); Artist Web Project, Dia Art Foundation,
New York, USA (2013); First Among Equals, ICA, Philadelphia, USA
(2012); Second Nature: Abstract photography then and now, deCor-
dova Park and Museum, Lincoln, USA (2012). Lives and works in New
York City, NY, USA.

NaHnans Nedkyp poanaca B Hbto-Vlopke, CLUA (1975), noayuna
avnnaom bakanaBpa LUkonbl amsanHa Poa-AnneHpa, CLUA (1997)
M Maructepckyto creneHb Konymbuickoro yHusepcuteta, CLUA
(2005). TlocneaHMe nepcoHanbHble BbICTaBkM: «llepeaBMXHON
nup — yactb VI», ranepesa Campoli Presti, Mapux, ®parumsa (2014);
«Cnenoky, ranepes Campoli Presti, NoHaoH, BeankobputaHus
(2014); «Paspen Art Statements c¢ ranepeen Campoli Presti»,
apmapka Art Basel, bazenb, LlBenuapus (2013); BbicTaBka
B raiepee Mitchell-Innes & Nash, Hbto-Vlopk, CLUA (2013).
MocAeaHVe rpynnoBble BbicTaBkW: «AapoH Bobpoy, AaHWanb
Nedkyp, AaBunHa Camo», ranepes Andrea Rosen Gallery, Hblo-Mopk,
CLUA (2014); «CeteBon npoekT xyaoxHukay, Dia Art Foundation,
Hblo-Vlopk, CLUA (2013); «lepBblil CpeAn PaBHbIX», VIHCTUTYT
coBpeMeHHOro uckycctea, ®uaapenbousa, CLUA (2012); «Bropas
HaTypa: abcTpakTHas ¢potorpadusi Toraa v Tenepb», CKYAbNTYPHbIN
napk n myse ae KopaoBa, /\nHkonbH, CLLUA (2012). Lives and
works in New York, NY, USA.

Manuel Leon Moreno
Manuel Leon Moreno was born in Vil-
lanueva del Ariscal — Seville, Spain (1977).
Member of the group Intervenciones en
Jueves. Combines his work as painter with
other projects, such as Capital or Territorio
de UNIA arteypensamiento, as well as the
visual and theoretical advice for the rock
band Pony Bravo. Recent solo exhibitions include: En el vicio y
la virtud, Galeria JM, Malaga, Victimas de una religion, Malaga,
Spain (2013); Galeria JM, Malaga - solo project at the fair Arte
Santander (2013); Una para en el camino, yo no la cambio por na,
Sala La Nave Spacial, Seville, Spain (2010); La dictadura del placer,
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Universidad de Huelva (2009) Recent group exhibitions include:
KNOCK! KNOCK!, Galeria Javier Lopez, Madrid, SP (2014); La
confirmacion de la alternativa, Tendido 11 - Plaza de toros de Las
Ventas, Madrid, SP (2014); ARCOmadrid, Galeria Javier Lépez,
Madrid, SP (2014). The artist lives and works in Sevilla, Spain.

MaHyanb NeoH MopeHo poanAcA B BuabsiHyaBa-Aenb-

Apuckans - CeBunbs, Vicnanuns (1977). UneH rpynnbi
«Intervenciones en Juevesy. Kak xyAoXHWK paboTaeT COBMECTHO
C TakMMuK npoekTamu, kak «Capital» nan «Territorio de

UNIA arteypensamiento», a Takxe BbICTyrnaeT TBOPYECKUM
KOHCYABTAHTOM AASt POK-rpynnbl Pony Bravo. HepaBHue
nepcoHanbHble BbicTaBkK: «Capital En El vicio y la virtud»,
ranepest JM, Malaga, «Victimas de una religién», Manara,
Vcnanua (2013); Galeria JM, Manara— nepcoHanbHbI MPOEKT
Ha spmapke Arte Santander (2013); «Una paré en el camino, yo
no la cambio por néy, Sala La Nave Spacial, CeBunbs, VicnaHus

(2010); «La dictadura del placer», Universidad de Huelva (2009).

HeaaBHue rpynnosble BoicTaBkn: «KNOCK! KNOCK!y, ranepes
Javier Lépez, Maapua, Vicnanuns (2014); «La confirmacién de la
alternativay, Tendido 11 - Plaza de toros de Las Ventas, Maapua,
Ncnanua (2014); ARCOmadrid, ranepes Javier Lépez, Maapwa,
Ncnanua (2014). XyaoXHWK XMBET 1 paboTaeT B CeBUAbE,
Wcnanus.

Marko Maetamm

Marko Maetamm was born in Viljandi,
Estonia (1965) and graduated from the
Estonian Academy of Arts, MA (1995).
Works with a wide range of media
including photography, sculpture,
animations, painting and text. Mdetamm
tells us the stories which happen behind
the closed doors and pulled curtains of the intimate territory
we called home. Recent solo exhibitions include: The Alphabet
of Lies, Gallery Temnikova & Kasela, Tallinn, Estonia (2013);
Painting and Waiting, Gallery Hobusepea and Gallery Draakon,
Tallinn, Estonia (2013); Our Daddy is A Hunter, NADA Art Fair,
Miami, USA (2012). Selected group shows include: Modern
Families. Relatives and Relationships in Art, Lewis Glucksman
Gallery, University College Cork, Cork, IE (2013); The X! Baltic
States Biennale of Graphic Art “Kaliningrad-Koenigsberg
2013”, Kaliningrad Art Gallery, Kaliningrad, RU (2013); Merry
Melancholy, Nordic Art Station — Word, Art, Sound, Eskilstuna
Museum of Art, Eskilstuna, S (2013). Rerepresented Estonia

at the 52" Venice Biennial in 2007. Lives and works in Tallinn,
Estonia.

Mapko Msastamm poanncs B BuabsiHaM, ScToHna (1965) un
MOAYYMA CTEMEHb MarucTpa B 9CTOHCKON akaAeMUM UCKYCCTB B
1995 ropy. PabotaeT ¢ 06WMpPHbLIM CMEKTPOM MeAna UCKYCCTBa,
BKAIOYas doTorpaduio, CKyAbnTypy, aHUMaLLMIO, XUBOMKUCH U
TEKCT. MA3TaMM MoKasbiBaeT UCTOPUM, KOTOPble CAyYatoTCs

32 3aKPbITHIMW ABEPSMU W 3aAEPHYTHIMUW LWITOPaMK Ha TOR
WHTVMHOW TEPPUTOPUU, KOTOPYIO Mbl HasbiBaemM AOMOM. Msastamm
n306paxaeT ceMblo Kak ManeHbkoe 06LLecTBO — obHaxas yepes
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YEePHbIA IOMOP He3HaYUTeAbHble MOMEHTbI MOBCEAHEBHOM
XU3HWU U U3y4as To, Kak 06LLeCTBO MaHUMYAUPYET AMHAMMUKOWM
CEMbW Yepe3 MUpP IKOHOMUKM, MOTPeBUTEAbCTBA U CTaHAAPTOB
KayecTBa XU3HW. MocAeAHME BbICTAaBKM XYAOKHMKA BKAOYAIOT:
«The Alphabet of Lies», ranepena Temnikova & Kasela, TarAnHH,
ScToHunA (2013); «Painting and Waiting», ranepes Hobusepea

n ranepes Draakon, TananHH, SctoHuns (2013); «Our Daddy is

A Hunter», NADA Art Fair, Manamu, CLLUA (2012). HekoTopblie

M3 KOMEKTMBHBIX BbICTaBOK XyAOXHMKa BKAoYatoT: «Modern
Families. Relatives and Relationships in Arty, ranepes

Lewis Glucksman, University College Cork, Kopk, ViprnaHans
(2013); XI bueHHane Mpadurueckoro VickycctBa Bantnmckmx
CrtpaH «Kaliningrad-Koenigsberg 2013», KaanMHUHrpaackas
XypoxecTBeHHasn [anepes, KaamHuHrpaa, Poccus (2013); «Merry
Melancholy, Nordic Art Station — Word, Art, Sound», Eskilstuna
Museum of Art, cknabctyHa, Leeunsa (2013). Mapko Mastamm
npeAcTaBAAA ICTOHUMIO Ha 5201 BeHeumaHckol 6ueHanne B
2007 ropy. XuseT n pabotaet B TanAnHe, SCTOHUS.

Aida Mahmudova

Aida Mahmudova was born in Baku,
Azerbaijan (1982) and graduated from
Central Saint Martin’s College of Art
and Design in London with a BA Degree
in Fine Art (2006). Aida Mahmudova

is an artist and Founding Director of
YARAT Contemporary Art Space. She
uses a variety of techniques from painting and photography

to video installation. Recent solo exhibitions include: Internal
Peace, Barbarian Art Gallery, Zurich, Switzerland (2013); Internal
Peace, Kichik GalaArt Gallery, Baku, Azerbaijan (2013). Recent
group exhibitions include: Love Me Love Me Not: Contemporary
Art from Azerbaijan and its Neighbours, Heydar Aliyev Center,
Baku, Azerbaijan (2014); Fly to Baku. Contemporary art from
Azerbaijan, Kunsthistorisches museum - Neue Burg, Vienna,
Austria (2013) and Spazio D - Maxxi building National Museum
of XXI Century arts, Rome, Italy (2013). The artist lives and works
in Baku, Azerbaijan and in London, UK.

Avpa MaxmyaoBa poannach B baky, Asepbarnaxar (1982)

1 noAyymaa cteneHb 6akanaBpa B Central Saint Martin’s
College of Art and Design, \oHAOH, BeankobputaHus,

dakynbTeT M306pasnTenbHbIX UCKyccTB (2006). XYAOKHMK U
ocHoBononoxHUK doHaa YARAT Contemporary Art Space, Baky,
AzepbarnaxaH. PaboTaeT B pasAnyHbIX TEXHUKaAX: OT XUBOMUCK U
doTorpadumn A0 BUAEO U MHCTAAAALMK. [loCAeAHVE NEPCOHANAbHbIE
BbICTaBkW: «BHyTpeHHMI Mmupy, Barbarian Art Gallery, Liiopux,
Weenuapus (2013); «BHyTpeHHUI Mupy, ranepes Kichik
GalaArt, Baky, AsepbaiaxaH (2013). MocaeaHue rpynmnosble
BbicTaBku: «Love Me Love Me Not: Contemporary Art from
Azerbaijan and its Neighbours», ueHTp lenaapa Aavesa, baky,
Aszepbanaxan (2014); «MoneT k 6aky. CoOBpeMEHHOE NCKYCCTBO
13 AsepbaripxaHay», mysein Kunsthistorisches - Neue Burg, BeHa,
AscTpua (2013), n Spazio D - HaunoHanbHbI My3ell UCKycCTB
21 Beka Maxxi building, Pum,Wtanma (2013). XyaoxHuua
paboTaeT u xuBeT B baky, AsepbanaxaH, 1 B AOHAOHE,
BeankobputaHus.

»

61



Photo by Shamil Gadzhidadaev

off white

Taus Makhacheva

Taus Makhacheva was born in Moscow,
Russia (1983) and holds BA in Fine Art
from Goldsmiths College, University of
London, UK (2007) and MA from Royal
College of Art, London, UK (2013). Using
video and performance practices, the
artist explores the issue of identity, be

it cultural or ethnic, as central leitmotif of reflection in the
Caucasus and wider — post-Soviet realm. Winner of Future of
Europe prize, Museum of Contemporary art, Leipzig, Germany
(2014); Innovation state prize in contemporary art (“New
Generation” nomination, 2012). Recent solo exhibitions include:
A Walk, A Dance, A Ritual, Museum of Contemporary Art,
Leipzig, Germany (2014), What? Whose? Why? Raf projects,
Tehran, Iran (2013); Story Demands to be Continued, Republic
of Dagestan Union of Artists Exhibition Hall, Makhachkala,
Dagestan, Russia (2013); 7th Liverpool Biennial: City States-
Makhachkala, Topography of Masculinity, LIMU Copperas

Hill Building, Liverpool, UK (2012). Recent group exhibitions
include: Untitled... (Native Foreigners), Garage Museum for
Contemporary Art, Moscow, Russia (2014); Love me, Love me
not: Contemporary Art from Azerbaijan and its Neighbours,
Heydar Aliyev Center, Baku, Azerbaijan (2014); Sharjah Biennial
11, Re: emerge, Sharjah, UAE (2013); Love me, Love me not:
Contemporary Art from Azerbaijan and its Neighbours, 55 Venice
Biennial, collateral event, Venice, Italy (2013). Her works are
respresented in major Russian and international private and
museum collections. Lives and works in Moscow, Russia.

Tayc MaxauyeBa poamnach B MockBe, Poccua (1983) n noayumaa
AMNAOM 6akanaBpa onacMuTC Koaneaxa, AoHAOH (2007), 1
Maructepckyto cteneHb Koponesckoro Koanepxa Vickyccrs,
NoHpOH (2013). Vicnonb3ysi BuAeo v nepdopmaHc, Maxauesa
nccAeayeT NPoBAEMY MAEHTUYHOCTM, Kak KyAbTYPHOWM, Tak U
STHUYECKOW, B KaYecTBE OAHOM M3 LieHTPaAbHbIX TEM COLMAaAbHON
N XYAOXKECTBEHHOW PePAEKCUN B KABKA3CKOM PErMOHE, U

WMpe — B MNOCT-COBETCKOM MpocTpaHcTee. PUHaAUCT npemum
«Byayulee EBponbiy (My3en CoBpemeHHoro VickyccTsa, Nennuur,
lepmanua (2014)) n npemun «IHHoBaumsA» B kateropum «Hosoe
nokoneHuex» (focyaapctBeHHbIN LleHTp CoBpemeHHoro VickyccTBa,
MockBa, Poccusa (2012)). N3bpaHHble cono BbicTaBkM: «l1poryaka,
TaHeu, Putyany Myzeinn CoBpemeHHoro VickyccTsa, /\ennuur,
lepmanua (2014); «Uto? Ube? Mouemy?» Raf projects, TerepaH,
WpaH (2013); «VcTtopusa TpebyeT NpoAOAKEHMA», BbICTaBOUHBIN
3aAn coto3a XyAOXHUKOB Pecnybankin AarectaH, Maxaukana,
AarectaH, Poccua (2013); 7-ast \uBepnyabckan 6ueHHane
COBPEMEHHOro nckyccta: «fopoa rocyaapcTso — Maxaukana,
Tonorpadus MackyamHHoctu», LIMU Copperas Hill Building,
AmnBepnynb, Beankobputanus (2012). MsbpaHHble rpynnosble
BbiCTaBku: «be3 Ha3BaHuA... MecTHble 13 HeoTctopay, Mysen
COBpeMeHHOro nckycctaa «lapax», Mocksa, Poccua (2014);
«/\tobuT, He AbUT. CoBpeMeHoe 1ckyccTBo AsepbariaxaHa 1

ero cocepeny, UeHTp Menaapa Aanesa, baky, AsepbariaxaH
(2014); 11-as bueHHane B LWapaxe «Re:emergey, Lapaxa,

0OA3 (2013); «/\tobuT, He ABUTY», 55-1 BeHelmnaHckas
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BueHHane, napannenbHast nporpamma, BeHeuus, Vitaama (2013).
PaboTbl XyAOXHWLbI MPEACTaBAEHbl B KPYMHbIX YaCTHbIX U
MHCTUTYUMOHAAbHbIX cobpaHnax B Poccun n 3a pybexom. Xueet
n pabotaeT B Mockse, Poccus.

Alexandra Paperno

Alexandra Paperno was born in Moscow,
Russia (1976) and graduated from the
Cooper Union for the Advancement of
Science and Art, New York, USA (2000).
Working on the border of abstraction and
figuration, using complex multilayered
technique and gentle monochrome
coloring, she creates paintings to discuss the unsaid of the
personal universe every human being holds. Recent solo
exhibitions include: Walls, The Schusev State Museum of
Architecture, within Third Moscow Biennale of Architecture
Programme, Moscow, Russia (2012); Elections: a Single-Work
Exhibition from the Museum Collection, Moscow Museum of
Modern Art, Moscow, RU (2012); Birding, Victoria Gallery,
Samara, Russia (2011). Recent group exhibitions include: Do it
Moscow, Garage Museum of Contemporary art, Moscow, Russia
(2014); More Light, curated by Catherine de Zegher, Central
Exhibition Hall Manege, Moscow Biennale of Contemporary Art,
Moscow, Russia (2013); Dreaming Russia, Albertina Museum,
Vienna, Austria (2013); SahArt, Krasnopresnensky Sugar Refinery
Factory, Moscow, Russia (2013). Her works are represented

in major Russian and international private and institutional
collections. The artist lives and works in Moscow, Russia.

AnekcaHapa [ManepHo poanaack B Mockse, Poccus (1976) n
okoHunaa Cooper Union for the Advancement of Science and
Art, Hblo-Mopk, CLUA (2000). Pa6oTas Ha rpaHe abcTpakLmm m
bUrypaTMBHOCTU, UCMOAb3YSI CAOXHYIO MHOFOCAOMHYIO TEXHUKY

N MOHOXPOMHYIO MaAuTpy, MNanepHo co3paeT KapTUHBbI, YTOObI
06CYANTb TO HEO3BYYEHHOE, YTO HeceT B cebe BCeneHHas
KaXAo0ro yenoBeka. [locaepHWE NePCOHaAbHbIE BbICTABKM:
«CTeHbl», My3eln apxutektypbl MMeHu LLlyceBa, B pamkax TpeTbein
MockoBckon BueHHane Apxutektypbl, Mocksa, Poccus (2012);
«Bbl6opbl», BbICTaBKa NepcoHanbHbiXx paboT U3 KOAAEKLMKN My3esi,
MockoBckuin My3en coBpeMeHHOro uckyccrea, Mocksa, Poccus
(2012); «Birding», ranepest «Buktopusi», Camapa, Poccus
(2011). MocaepHne rpynnosble BbicTaBku: «do It MockBay,
Mysen coBpemeHHOro uckyccrea «lapax», Mocksa, Poccus
(2014); «bonble cBetay, Noa KypatopcTBoM KaTpuH ae 3erep,
MockoBcKkasi 6ueHHane COBPEMEHHOTO UCKycCTBa, LleHTpanbH b
BbICTaBOYHbIN 3an «MaHex», Mocksa, Poccusa (2013); «Dreaming
Russia», my3en Albertina, BeHa, Asctpua (2013); «CaxApT»,
KpacHonepcHeHCKNA 3aBOA CaxapHOW MPOMbILLIAEHHOCTH,
MockBa, Poccusa (2013). Ee paboTbl NpeAcTaBAeHbl B KPYMHbIX
Poccnickmnx n mexXayHapOAHbIX HYaCTHbIX U My3eMHbIX KOAMEKLMAX.
XKunget n pabotaet B Mockse, Poccusi.
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Chad Pitman

As one of today’s foremost young
photographers, Chad Pitman sets himself
apart with his eye for design, creating
images and video which are both striking
and innovative. After immersing himself
in color theory and photographic arts
studies in Boston, he moved to NYC,
becoming a driving force behind today’s top editorial and
commercial photography. Expanding on his vision, Chad has
ventured into film, shooting reels for the likes of Vogue, Mc Q,
Levis, Herve Leger and BCBG. Chad has been published by
Numéro, V, Harpers Bazaar, Muse, GQ Style and has shot
advertsing campaigns for Levi’'s, BCBG, Replay Jeans,
MaxMara, Ippolitta and Porsche. Chad currently divides
his time between Los Angeles and New York.

UYaa MnTMaH — 0OAMH 13 BbIAQIOLLMXCSA MOAOAbIX doTorpados

B coepe fashion n nocrtaHoBouHon doTtorpadum. Ero

OTAMYaET HEeMOBTOPMMbINA MOAXOA K CO3AQHMIO M306PaxXeHNH,
WHHOBALIMOHHOCTb 1 AEP30CTb B paboTe C BMAEO, U COBEPLUEHHO
0Cco6bIN B3rAsiA Ha AM3aiiH. [Tocae M3ydyeHus Teopun LBeTa

n nckycctea dotorpadum B boctoHe, CLLUA oH nepeexan B
Hblo-Vopk, utobbl CTaTh ABWXYLLEN CUAOI PEAAKLIMOHHOW 1
KoOMMepyeckon ¢oTorpadurm HaMBbICLIEro Ha CErOAHSALLHUI
MOMEHT YpOBHSA. Paclwumnpsas cBon Kpyr AeATeAbHOCTH, Yaa Takxe
CHMMaEeT POAMKM AN TaKMX M3paHui kak Vogue, Mc Q, Levis,
Herve Leger n BCBG. Uaa 6bin onybankoBaH B Numéro, V,
Harpers Bazaar, Muse, GQ Style, cCHsiA pekAnaMHble KOMMaHWm
A Levi's, BCBG, Replay Jeans, MaxMara, Ippolitta n Porsche.
B HacTosee Bpems Uaa AennT cBoe Bpemst Mexay /\oc-
AHAXENECOM U HbiO-l7|OpKOM, CLLA.

Anastasia Potemkina
Anastasia Potemkina was born in
Moscow, Russia (1984) and is a Moscow-
based artist and architect. She graduated
from the Moscow Architectural Institute,
specializing in experimental architectural
planning (2008) and took one semester
at the Academy of Fine Arts in Vienna
(2012). Potemkina investigates liberating practices of daily life
as well as the ways to disturb the usual order of things bysimple
mundane rituals and to demolish the repressive component of
common day-to-day activities. The artist explores the means by
which patriarchal social codes andofficial mass culture promote
a sort of behavior, based on fears and fixations. Apart from her
solo career,Potemkina is also the co-founder of Urban Fauna
Lab art collective. She frequently collaborates with other artists
and theorists. Recent solo exhibitions include: Bad Sees, Urban
Fauna Lab Collective, Pavilion N.59 Grain, All Russian Exhibition
Center, Moscow, RU, (September, 3 — October, 30, 2014); Recent
group shows include: First Bergen Assembly Monday Begins on
Saturday, Bergen, Norway (2013). The artist lives and works in
Moscow, Russia.
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AHacTacus NotemkmHa poamnack B Mockse, Poccust (1984) —
XYAOXHUK 1 apXxutektop, 3akoHunna MAPXW. XXueet 1 pabotaet B
Mockse. VayyaeT ocBo60AUTEABHbIE MPAKTUKN NMOBCEAHEBHOCTMU,
a Takxe cnocobbl HapyLeHNs NPUBLIYHOTO XOAa Bellen
NMOCPEACTBOM MPOCTENLLNX BbITOBLIX PUTYaAOB W paspyLleHWs
PenpeccrBHON COCTaBAAIOLLEN B NMPOCTbIX eXEeAHEBHbIX
AenctBuAx. Viccaeayet cnocobbl HaBA3bIBAHUA MaTpuapxanbHbIMu
KYABTYPHbBIMU KOAGMWU U OdULIMAABHOM MacCOBOW KyAbTYpPOW
NoBeAEHMWSA, OCHOBAHHOIO Ha CTpaxax U KOMMAeKCcax.

[TOMUMO COAbHOW Kapbepbl, ABAAETCA COOCHOBATEAEM TPYMMbI
«/\abopaTopusi FOPOACKON dayHbl», @ Takxe YacTo paboTaet

B Pa3HbIX XYAOKECTBEHHbBIX 1 XyAOXECTBEHHO-TEOPETUYECKMX
AyaTax. HepaBHMe cono-BbicTaBkM: «AypHoe cemsA. NabopaTopus
ropoackor dayHbly, BAHX, MaBuaboH N.59 «3epHo», MockBa,
Poccus (3 ceHTabpsa — 30 oktabpa 2014). 3bpaHHble rpynnoBbie
BbICTaBkM: [NepBasn 6epreHckas Accambaesn «ToHeAeAbHUK
HauunHaetcst B cy660Ty», BepreH, Hopeerua (2013). Xuset 1
pabotaet B Mockse, Poccus.

Alexander Povzner

Alexander Povzner was born in Moscow,
Russia (1976). Graduated from the
Surikov Art Institute in Moscow, sculpture
department (1999) and ICA, Moscow
(2009). Using the skills of a classical
sculptor, he creates both immersive
installations and more lyrical, often
abstract and geometrical, objects accompanied by drawings

to find new possibilities in the artist-viewer relationship.
Povzner also widely experiments with the three-dimensional
text inclusions. Recent solo exhibitions include: Hier lebte und
arbeitete der Kuenster Alexander Povzner, Office for cultural
translations, Leipzig, Germany (2014); Gone shoppin’ be back

in 5 min, XL gallery, Moscow, Russia (2013); Brutto, XL gallery,
Moscow, Russia (2012). Recent group exhibitions: Moscow.
Barocco. 2014, Triumph Gallery, Moscow, Russia (2014); Not a
Museum. Aesthetic suspicious lab, Manifesta 10 parallel project,
First Cadets’ corpus, St. Petersburg, RU (2014); Detective, Moscow
Museum of Modern Art, Moscow, Russia (2014); Shadow of
Doubt, Garage Museum of Contemporary Art, Moscow, Russia
(2014). Lives and works in Moscow, Russia.

AnekcaHap MoBsHep poanacsa B MockBe, Poccus (1976). OkoHUnA
Poccuiickyto Akapemuio xyaoxects MeHU CypukoBa, OTAEAEHME
cKkyAbnTYpbl, MockBa (1999) 1 NHCTUTYT npobaem COBpPEMEHHOro
nckyccrea, Mocksa (2009). Vicnonb3yst onbIT KAaCCUYECKOTO
CKYAbMNTOPA, OH CO3AAET U «MOrpyXalolwme» NHCTaAALNK, 1
6onee AMpUUECKME, YacTo abCTpakTHO reoMeTpuyeckme 06bekTbl,
COMPOBOXAQIOLLMECH PUCYHKAMU. TakuM 06pazoM XyAOXKHMK
BEAET MOWCK HOBOWM MHTOHALMM B OTHOLIEHUAX KXYAOXKHUK-
3puUTENbY». TTOB3HEP TakXe LUMPOKO SKCMEPUMEHTUPYET C
poGaBAEHMEM B PaboTbl TPEXMEPHbIX TEKCTOB. NocaeaHme
nepcoHanbHble BbicTaBku: «Hier lebte und arbeitete der
Kuenster Alexander Povzner», Office for cultural translations,
Nennuur, Fepmanua (2014); «Mowen B marasuH,byay yepes 5
MUH», ranepesn XL, Mockea, Poccuna (2013); «BpyTTon, ranepesn
XL, Mockga, Poccusi (2012). MocaeaHWe rpynnoBble BbICTaBKU:
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«MockBa. Bapokko. 2014y, ranepes «Tpuymd», Mocksa, Poccusa
(2014); «He mysen. Nabopatopusi 3CTETUUECKUX MOAO3PEHMINY,
Manudecta 10, napannenbHasa nporpamma, MNepBbii KAAETCKUI
kopnyc, CaHkT-Metepbypr, Poccus (2014); «AeTekTus,
MockoBckuin Myset coBpeMeHHOro uckyccrea, Mocksa, Poccus
(2014); «TeHb comHeHwMsA», My3elt COBpeMEHHOIo NCKyccTBa
«lapax» Mocksa, Poccus (2014). XXuset n pabotaet B Mockse,
Poccus.

Stepan Ryabchenko

Stepan Ryabchenko was born in Odesa,
Ukraine (1987) and graduated from
Odesa State Academy of Civil Engineering
and Architecture, Architecture -

Art Institute (2011). Architect and
mediaartist, also works in sculpture and
installation. In 2011 was nominated for
the PinchukArtCentre Prize and in 2012 became a Laureate of
the international competition of contemporary sculpture Kyiv
Sculpture Project. In his work uses modern computer technology.
Recent group exhibitions include: Auditions, HudPromo Gallery,
Odesa, Ukraine (2014); New Ukrainian Dream, Art Arsenal, Kyiv,
UA (2014); Art Vilnius 2014, Lithuanian Exhibition Centre, Vilnius,
Lithuania (2014); Ukrainian breakthrough, Museum of Modern
Art, Odesa, Ukraine (2014); Freedom Square, YermilovCentre,
Kharkov, Ukraine (2014). His works are in collections including
Museum of Contemporary Art in Odessa, Voronov Art
Foundation, Firtash Foundation, private collections in Ukraine,
Russia, USA, Israel and Switzerland. Lives and works in Odesa,
Ukraine.

CrenaH PsibueHko poaunncsa B Opecce (1987), 3aKoHUMA
Opecckyto MNocyaapctBeHHyto Akaaemuto CTpouteabcTBa 1
ApXUTEKTYPbI, ADXUTEKTYPHO — XYAOXKECTBEHHbIN MHCTUTYT (2011).
ApXUTEKTOP, MeANa-XYAOKHWK, CKYAbNTOP, aBTOP UHCTaAAALIMIA.

B TBOpYecTBe MCMOAb3yeT COBPEMEHHbIE KOMMbIOTEPHbIE
TexHonoruun. B 2011 roay HomuHmpoBaH Ha [pemuio
PinchukArtCentre, B 2012 cTtan naypeatom MeXAyHapOAHOro
KOHKypCa coBpeMeHHOM ckyabnTypbl Kyiv Sculpture Project.
V36paHHble rpynmnoBbie BbicTaBkW: «KMHOMPOOLI», ranepes
Xyalpowmo, Oaecca, YkpanHa (2014); «Hosas YkpanHckas
MeuTta», MbicTeuknn ApceHan, Knes, YkpanHa (2014); Art Vilnius’
2014, Lithuanian Exhibition Centre, BuabHtoc, Antea (2014);
«YKpaunHCKnn npopbiBy, My3en COBPEMEHHOIO UCKYCCTBA,
Oaecca, YkpanHa (2014); «Maowaab cBob6oAbly, EpmunosLieHTp,
XapbkoB, YkpanHa (2014). Ero paboTbl HAXOAATCS B YACTHbIX U
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MHCTUTYLUMOHAABHbBIX KOAAEKLIMSX, BKALOYas: My3eit COBpeMeHHOro
nckycctea B Opecce, BopoHoB ApT ®oHa, Firtash Foundation, a
TakXe B YaCTHbIX KOAeKLMAX YkpanHsbl, Poccun, CLLUA, Nzpauasa n
LLBenuapun. Xueet n pabotaet B Opecce, YkpauHa.

Sergey Sapozhnikov
Sergey Sapozhnikov was born in Rostov-
on-Don, Russia (1984). Graduated from
Psychology Faculty of the Southern
Federal University (2008) and ICA
Moscow (2009). Sapozhnikov started as
wild graffitist in late 90-s and when he
switched to photography in late 2000-s,
he kept his unrestraint nature present:
the territory of the regional city, usually arrogantly perceived as
deadland, in his photos became a territory of unbound freedom
and energy. Recent solo exhibitions include: Total Image,
Museo Poldi Pezzoli, Milan, Italy (15 September — 20 October,
2014); Withdrawal, Paperworks Gallery, Moscow, Russia (2010).
Recent group exhibitions include: Stanze/Rooms. Me Collectors
Room. Berlin, Germany (2014); Dreams of Reason, Centre
of Contemporary Art, Torun, Poland (2013); Toasting to the
Revolution, Family Business Gallery, New York, USA (2012); Angry
Birds, Warsaw Museum of Modern Art, Warsaw, Poland (2012);
The way of Enthusiasts, Casa dei Tre Oci, Venice, Italy (2012).
His works are represented in major private and institutional
collections in Russia and abroad. Lives and works in Rostov-on-
Don, Russia.

Cepren CanoxHuko poanncst B PoctoBe-Ha-AoHy (1984),
BbIMYCKHUK dakyAbTeTa ncmxonormum HOxHoro deaepanbHoro
yHuUBepcuTeTa (ObiBLW. POCTOBCKMIA rOCYA@PCTBEHHbIN
yHuBepcuteT, 2008) n ViHcTnTyTa npobaeM COBpeMeHHOro
nckycctea, Mockaa (2009). CanoxHMKOB HauMHan B KoHue 90-x
Kak rpapdutmuct-6ombuana u, obpatmemslnCy B KoHue 2000-

X K doTorpadum, coxpaHua CMeAyto MpuUpoAy CBOUX 06pas3os..
TeppuTOPUSI PErMOHAAbHOTO FOPOAQ, YaCTO BbICOKOPMEPHO
BOCMPUHUMaeMast Kak BblXeHHast 3eMAs, B ero ¢potorpadusix
CTaHOBUTCS NPOCTPAHCTBOM CBOOOALI U HEOOY3AAHHON SHEPTUW.
HeaaBHMe nepcoHanbHble BbicTaBku: «Total Imagey, mysen

Poldi Pezzoli, MuaaH, Ntanna (15 ceHTbsaps — 20 okTabps,
2014); «OTxoa», ranepess Paperworks, Mockea, Poccusi (2010).
M36paHHble rpynnoBble BbicTaBku: «Stanze/Roomsy, Me
Collectors Room, bBepauH, lepmanma (2014); «Dreams of
reasony, LeHTP COBPEMEHHOrO UCKycCTBa, TOpyHb, [MoAbLua
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(2013); «Toasting to the Revolution», Manepes Family Business,
Hblo-Mopk, CLLA (2012); «Angry Birdsy, Bapuasckuit my3eit
COBPEMEHHOro MCKyccTBa, Baplwaa, MNMoablwa (2012). Pabotsl
XYAOXKHUWKa MPEACTABAEHbI B YACTHbIX 1 MY3€MHbIX KOMEKLMSAX B
Poccumn n 3a pybexom. Xueet n pabotaet B PoctoBe-Ha-AoOHY,
Poccus.

Danila Tkachenko

Danila Tkachenko was born in Moscow,
Russia (1989) and graduated from

The Rodchenko Moscow School of
Photography and Multimedia, the
department of documentary photography
(Valeriy Nistratov), Moscow, Russia

(2014). Danila Tkachenko is a visual artist
working with documentary photography.
The main theme of his work is the identity. Recent exhibitions
and prizes include: 12 reflecting photographers, Manifesta 10,
Sankt-Petersburg, Russia (2014); Lieica Oscar Barnak Award
2014, Shortlist (2014); PDN Photo Annual, Winner (2014); World
Press Photo, staged portraits, 1st prize stories (2014); 30 Under
30, Magnum photos, Shortlist (2014); Exhibition Die Brticke/Most,
Slubice, Poland / Frankfurt-am-Oder, Germany (2013). Lives and
works in Moscow, Russia.

AaHnna TkayeHko poamacst B Mockse, Poccus (1989) n

OKOHUYMA MockoBCkyto Wwkony ®otorpadumn n Myastumeana
nMeHn PoaUYeHKO, OTAENeHME AOKYMeHTanbHOW doTorpadun,
pykoBoautenb Banepun Huctpatos (2014). AaHnAa TkayeHko —
XYAOXHMWK, OCHOBHbIM MeAMa KOTOPOro SIBASIETCS AOKYMeHTaAbHas
dotorpadus. MaBHasi Tema ero TBOPYECTBA 3TO MAEHTUYHOCTb.
HeaaBHWe BbICTaBKM 1 Npu3bl: «ABeHaALaTb 3aAyMbIBaIOLLMXCA
dotorpados», Manudecta 10, Cankr-lNetepbypr, Poccus (2014);
Harpaaa B pamkax KopoTko nporpammbl Lieica Oscar Barnak
Award 2014; nobeantenb PDN Photo Annual 2014; World Press
Photo, nepBbIi Npu3 B HOMUHAUMK «NOCTAHOBOYHbIA MOPTPETY
(2014); koHkypc «30 Ao 30», Magnum photos, woptanct
(2014); BoictaBka «Die Briicke/Mosty, Caybanue, Monbwa/
OpaHkdypt-Ha Oaepe, Nepmanusa (2013); XXuset n paboTaet B
Mockse, Poccus.
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Julia Zastava
Julia Zastava was born in Moscow (1982)
and graduated from Humanities Institute
of TV and Radio broadcasting, Moscow
(2006) majoring in Moving images. Since
2012 she has been studying at Academy
of fine arts, Vienna, Austria. Using
pencil and watercolor graphics, Zastava
creates her videos, installations and frescos showing surreal
worlds of nightmares and perverse cartoons, where childish
desires suddenly get serious. Selected personal exhibitions:
Blinking, Moscow Museum of Modern Art, Moscow, Russia
(2014); Twin mind /with Emiliano Maggi/, Arte Fiera OFF,
Spazio Carbonesi, Bologna, Italy (2012); I will discuss it with my
umbrella, L'Aléatoire gallery, Paris, France (2011). Selected group
exhibitions and video screenings: Actual drawing, The Russian
Museum, Saint-Petersburg, Russia (2014); Streetlight, Roman
Susan gallery, Chicago, USA (2014); Eleven, The Garage Museum
of Contemporary Art, Moscow, Russia (2014); Visions of Ludwig
Collection, Centro Cultural Banco do Brasil, Sdo Paulo and Rio de
Janeiro, Brasil (2014). Lives and works in Vienna, Austria.

lOnma 3actaBa poannacb B MockBe (1982). OkoHuMAa
pexunccepcknit akynsteT ['yMaHUTAPHOrO MHCTUTYTa TEAEBUAEHWSA
1N paanoBellaHua nMmeHn AutoByunHa, Mocksa, Poccua (2006).
C 2012 roaa yuntca B AkaaeMumn n306pasnTenbHbIX UCKYCCTB B
Bene, ABctpus. VIcnonb3ya puCyHOK 1 akBapeAbHyto rpaduky
Kak MeAMa LWMPOKOTro CrekTpa, 3acTaBa pa3BMBaeT Ha MX
OCHOBE BUAEO MHCTanAALMMK 1 dpeckn. C nx NOMOLLbIO OHa
CO3AaeT MorpaHnNyYHble MUPbl HOYHbIX FPE3 1 NepBEePCUBHbIX
MYABTOUABMOB, B KOTOPbLIX AETCKME BAEYEHWA BAPYT
npvobpeTaloT cepbe3HOCTb. HeaaBHUE NEPCOHaNbHbIE BbICTABKM:
«Mepuatowmin», MOCKOBCKMIN My3en COBPEMEHHOIO UCKYCCTBa,
Mocksa, Poccus (2014); «Twin mind» coBMecTHO ¢ OMuanaHo
Marru Ha spmapke Arte Fiera OFF, Spazio Carbonesi, BonoHbs,
Wtanma (2012), «l will discuss it with my umbrellax», ranepes
L'Aleatoire, Mapwx, ®paHuunsa (2011). HeaaBHMe rpynnoBbie
BbICTABKM U BMAEOMOKa3bl: KAKTyaAbHbI PUCYHOK», Pycckuni
my3ewn, CaHkTt-Metepbypr, Poccus (2014); «YAUYHBIN CBETY,
ranepess Roman Susan, Unkaro, CLLUA (2014); «OanHHaALaTbY,
Mysen coBpemeHHoOro nckyccrea «lapax», Mocksa, Poccua
(2014); «Visions of Ludwig Collection», KyabTypHbin LleHTp BaHka
Bpasunann, Can Mayny n Puo-pe-Xanenpo, bpasunans (2014).
Xuset n pabotaet B BeHe, ABcTpus.
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These Conditions of Sale and the Important Notices and
Explanation of Cataloguing Practice set out the terms
governing the legal relationship of Christie’s and the seller
with the buyer. You should read them carefully before

bidding.

1. CHRISTIE’S AS AGENT

Except as otherwise stated Christie’s acts as agent for the
Naked Heart Foundation. The contract for the sale of
the property is therefore made between the Naked Heart
Foundation and the buyer.

2. CATALOGUE DESCRIPTIONS AND
CONDITION

Lots are sold as described and otherwise in the condition
they are in at the time of the sale, on the following basis.
(a) Condition

The nature of the lots sold in our auctions is such that
they will rarely be in perfect condition, and are likely,
due to their nature and age, to show signs of wear

and tear, damage, other imperfections, restoration or
repair. Any reference to condition in a catalogue entry
will not amount to a full description of condition.
Condition reports are usually available on request, and
will supplement the catalogue description. In describing
lots, our staff assess the condition in a manner appropriate
to the estimated value of the item and the nature of the
auction in which it is included. Any statement as to the
physical nature or condition of a lot, in a catalogue,
condition report or otherwise, is given honestly and
with appropriate care. However, Christie’s staff are

not professional restorers or trained conservators and
accordingly any such statement will not be exhaustive.
We therefore recommend that you always view property
personally, and, particularly in the case of any items of
significant value, that you instruct your own restorer or
other professional adviser to report to you in advance of
bidding.

(c) Attribution etc

Any statements made by Christie’s/ Cosmoscow about any
lot, whether orally or in writing, concerning attribution
to, for example, an artist, school, or country of origin,
or history or provenance, or any date or period, are
expressions of our opinion or belief. Our opinions and
beliefs have been formed honestly and in accordance
with the standard of care reasonably to be expected

of an auction house of Christie’s standing, due regard
having been had to the estimated value of the item and
the nature of the auction in which it is included. It

must be clearly understood, however, that, due to the
nature of the auction process, we are unable to carry out
exhaustive research of the kind undertaken by professional
historians and scholars, and also that, as research develops
and scholarship and expertise evolve, opinions on

these matters may change. We therefore recommend
that, particularly in the case of any item of significant
value, you seek advice on such matters from your own
professional advisers.

(e)  Fitness for Purpose

Lots sold are enormously varied in terms of age, category
and condition, and may be purchased for a variety of
purposes. Unless otherwise specifically agreed, no promise
is made that a lot is fit for any particular purpose.

3. AT THE SALE

(a) Refusal of admission

Christie’s has the right, at our complete discretion, to
refuse admission to the premises or participation in any
auction and to reject any bid.

(b) Registration before bidding

Prospective buyers who wish to bid in the saleroom

can register by email all bids to offwhite@cosmoscow.
com, or can come to the saleroom on the day of the
sale approximately 30 minutes before the start of the sale

Contemporary art auction to benefit The Naked Heart Foundation

to register in person. Prospective buyers must complete
and sign a registration form with his or her name and
permanent address, and provide identification before
bidding. We may require the production of bank details
from which payment will be made or other financial
references.

(c) Bidding as principal

When making a bid, a bidder is accepting personal
liability to pay the purchase price, including the buyer’s
premium and all applicable taxes, plus all other applicable
charges, unless it has been explicitly agreed in writing
with Christie’s before the commencement of the sale that
the bidder is acting as agent on behalf of an identified
third party acceptable to Christie’s, and that Christie’s will
only look to the principal for payment.

(d) Absentee bids

We will use reasonable efforts to carry out written bids
delivered to us prior to the sale for the convenience of
clients who are not present at the auction in person,

by an agent or by telephone. Bids must be placed in

the currency of the place of the sale. Please refer to the
catalogue for the Absentee Bids Form. If we receive
written bids on a particular lot for identical amounts, and
at the auction these are the highest bids on the lot, it will
be sold to the person whose written bid was received and
accepted first. Execution of written bids is a free service
undertaken subject to other commitments at the time of
the sale and provided that we have exercised reasonable
care in the handling of written bids, the volume of goods
is such that we cannot accept liability in any individual
instance for failing to execute a written bid or for

errors and omissions in connection with it arising from
circumstances beyond our reasonable control.

(e) Telephone bids

If a prospective buyer makes arrangements with us prior
to the commencement of the sale we will use reasonable
efforts to contact them to enable them to participate

in the bidding by telephone but we do not accept
liability for failure to do so or for errors and omissions

in connection with telephone bidding arising from
circumstances beyond our reasonable control.

(f) Currency converter

At some auctions a currency converter may be operated.
Errors may occur in the operation of the currency
converter. Where these arise from circumstances beyond
our reasonable control we do not accept liability to
bidders who follow the currency converter rather than the
actual bidding in the saleroom.

(g) Video or digital images

At some auctions there may be a video or digital screen.
Errors may occur in its operation and in the quality of the
image. We do not accept liability for such errors where
they arise for reasons beyond our reasonable control.

(h) Auctioneer’s discretion

The auctioneer has the right to exercise reasonable
discretion in refusing any bid, advancing the bidding in
such a manner as he may decide, withdrawing or dividing
any lot, combining any two or more lots and, in the case
of error or dispute, and whether during or after the sale,
determining the successful bidder, continuing the bidding,
cancelling the sale or reoffering and reselling the item in
dispute. If any dispute arises after the sale, then, in the
absence of any evidence to the contrary the sale record
maintained by the auctioneer will be conclusive.

(i) Successful bid and passing of risk

Subject to the auctioneer’s reasonable discretion, the
highest bidder accepted by the auctioneer will be

the buyer and the striking of his hammer marks the
acceptance of the highest bid and the conclusion of a
contract for sale between the seller and the buyer. Risk
and responsibility for the lot (including frames or glass
where relevant) passes to the buyer at the expiration
of seven calendar days from the date of the sale or on
collection by the buyer if earlier.

4. AFTER THE SALE

(a) Payment and ownership

The buyer must pay the full amount due (comprising the
hammer price, and any applicable taxes or resale royalty)
on the night of the sale at the payment desk. Payment
may be made by bank transfer or cheque made payable
to Naked Heart Foundation. This applies even if the
buyer wishes to export the lot and an export licence is,
or may be, required. The buyer will not acquire title

to the lot until all amounts due to us from the buyer
have been received by us in good cleared funds even

in circumstances where we have released the lot to the
buyer.

(b) Export licence

Unless otherwise agreed by us in writing, the fact that the
buyer wishes to apply for an export licence does not affect
his or her obligation to make payment immediately after
the sale nor our right to charge interest or storage charges
on late payment. If the buyer requests us to apply for an
export licence on his or her behalf, we shall be entitled to
make a charge for this service. We shall not be obliged to
rescind a sale nor to refund any interest or other expenses
incurred by the buyer where payment is made by the buyer
in circumstances where an export licence is required.

(c) Remedies for non payment

If the buyer fails to make payment in full in good cleared
funds within 7 days after the sale, we shall have the right to
exercise a number of legal rights and remedies.

5. LIMITED WARRANTY

Statements by Christie’s/ Cosmoscow in the catalogue
or made orally or in writing elsewhere, regarding the
authorship, origin, date, size, medium, attribution,
genuineness, provenance, condition or estimated selling
price of any lot are merely statements of opinion, and
are not to be relied upon as statements of definitive fact.
Neither Christie’s nor Cosmoscow are responsible for
the correctness of any such statement or for any other
errors of description or for any faults or defects in any
lots. Christie’s does not give any warranty or make any
representation in relation to any lot regarding condition
or provenance or whether it is authentic. Catalogue
illustrations are for guidance only.

6. COPYRIGHT

The copyright in all images, illustrations and written
material produced by or for Christie’s/ Cosmoscow
relating to a lot including the contents of this catalogue,
is and shall remain at all times the property of Christie’s/
Cosmoscow and shall not be used by the buyer, nor by
anyone else, without our prior written consent.

7. SEVERABILITY

If any part of these Conditions of Sale is found by any
court to be invalid, illegal or unenforceable, that part
shall be discounted and the rest of the conditions shall
continue to be valid to the fullest extent permitted by
law.

8. LAW AND JURISDICTION

The rights and obligations of the parties with respect to
these Conditions of Sale, the conduct of the auction and
any matters connected with any of the foregoing shall

be governed and interpreted by the laws of England. By
bidding at auction, whether present in person or by agent,
by written bid, telephone or other means, the buyer shall
be deemed to have submitted, for the benefit of Christie’s,
to the exclusive jurisdiction of the courts of the United
Kingdom.
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CONTACT DETAILS FOR
LEAVING ABSENTEE BIDS:

Tel Cosmoscow:
+7 495 36380 72

Tel Christies:
+44 7769 163 351

Email:
offwhite@cosmoscow.com

FOR GUIDELINE PRICES
PLEASE CONTACT:
offwhite@cosmoscow.com

FRSIMEG.SEE

AUCTION BID FORM

SALE: 7777

| request the auctioneer, without legal obligations of any kind on its part, to bid on the following
Lots up to the prices given. All bids shall be treated as offers made on the Conditions of Sale
printed in the catalogue. | understand that the auctioneer, Christie’s/Cosmoscow shall not be
held responsible for failing to execute bids. If identical commission bids are received for the
same lot, the commission bid received first will take precedence.

| have read the terms and conditions of sale on the previous pages.

LOT MAXIMUM BID LOT MAXIMUM BID
NAME
ADDRESS

POST CODE

HOME TEL
MOBILE TEL
FAX EMAIL
SIGNATURE DATE

1 PLEASE TICK IF YOU PREFER NOT TO RECEIVE INFORMATION FROM COSMOSCOW BY E-MAIL
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