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Contemporary art auction to benefit The Naked Heart Foundation

Off white

a white colour with a grey or yellowish tinge
(Oxford English Dictionary)

Dear Friends,

I am proud see the second edition of Off white
come to fruition, a concept born out of the desire
to discover young artists and overcome stereotypes
which we are all too eager to conform to. As the
geo-political crevasse seems to grow deeper,

the creative landscape in the post-Soviet space is
becoming increasingly more vibrant yet strikingly
reflective. In this catalogue you might recognise
some familiar names alongside new kids on the
block with a story to tell. Off white continues in

its pursuit of hope, openness and debate as does
Cosmoscow, the growing platform which allows
contemporary art in Russia to gain momentum. The
journey of discovery begins here, where the love of
art can serve a greater purpose!

A sincere thanks to all the galleries and artists that
believed in this project and supported it, to the
teams at Christie's and Cosmoscow, to the Naked
Heart Foundation, to our partners and sponsors
and to my indefatigable partner in crime, Nastya
Mityushina for her energy and her eye!

Sandra Nedvetskaia

Director

Cosmoscow International Contemporary Art Fair
Trustee of the Naked Heart Foundation

Contemporary art auction to benefit The Naked Heart Foundation
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Off white

6eAnblil LBET C )XenToBaTbIM UAU cepoBaTtbiM
OTTEHKOM
(OKkchopACKMIN cAOBapb aHIAMIACKOTO A3biKa).

Aoporune Apy3bA,

7 oueHb papa peanmMsaLMn BTOPOro BbiMycka
aykumoHa Off white — npoekTa, poamBLLerocs
N3 XeAaHUsA NMO3HAKOMUTb MYOAMKY C MOAOABIMMN
XYAOXHUKAMW, @ Takxe NMPeoAOAETb CTEPEOTUMBI,
KOTOPbIM Mbl BCE MOABEPXeHbI. 1o mepe
YCAOXHEHWSA HEMPOCTOW re0NMOAUTUYECKOM
atMocdepbl, XyAOXKECTBEHHARA XM3Hb
MOCTCOBETCKOro MPOCTPaHCTBa 3aMETHO
AKTUBU3INPYETCH, AEMOHCTPUPYA NPU 3TOM
NOTPACAIOLLYIO BAYMUYMBOCTb. B 3TOM KaTanore
Bbl BCTpeTuTE KaK yXe 3HakoMble nMeHa,

TakK U UMeHa «HOBUYKOBY», KOTOPbIM €CTb YTO
pacckasaTb. AykumoH Off white npoaonxkaet
CAeAOBaTb MPUHLUMMAM HaAEXAbl, OTKPbITOCTM

N CTPEMAEHMSA K AMANOTY, PAaBHO KakK W sipMapka
Cosmoscow — Habupatolwasa cuay naatdopma,
CMOCOBCTBYIOWANA PAa3BUTUIO COBPEMEHHOTO
nckycctea B Poccun. 910 Hayano nyTelecTtBus
B MUP YBAEKATEAbHbIX OTKPbITUI, B KOTOPOM
AOBOBb K MCKYCCTBY CAYXWUT 6AAropoAHON LieAn!

A xouy BbIpa3nTb 0cobyto 6AAroAapHOCTb BCEM
ranepesM U XyAOXHMKaM, KOTOpPble MOBEPUAN

B 9TOT MPOEKT U MOAAEPXAAU €ro, COTPYAHUKaM
Christie's u Cosmoscow, ®oHay «O6HaxeHHble
cepALay, HaWKnMm CoHCopam M napTHepam,

a Takxe MOen HeyTOMMMOWM Koanere Hacte
MUTIOWIMHOM 32 ee 3IHEPTUID

M NPOHNLATEABHOCTD!

CaHapa HeaBeukas,

Anpektop

MexXAyHapOAHOM ApMapKn COBPEMEHHOTO
nckycctea Cosmoscow

Moneuntens PoHpaa «O6HaXeHHbIe cepaLiay

CHRISTIE’S

Sandra Nedvetskaia
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foundatlon

Naked Heart Foundation is an international
children’s charity founded by Natalia Vodianova

in 2004. Its mission is to help build an inclusive
society that is open to people with disabilities and
special needs, through play and the creation of free
support services for disadvantaged families.

Spurred into action by the Beslan tragedy, Natalia
founded the charity with an aim to construct
modern play parks in urban areas of Russia. To
date, the charity has built 140 accessible play
parks and playgrounds in more than 100 cities and
towns across Russia and abroad. Some of them
are located at orphanages, children’s hospitals and
rehabilitation centres.

The experience of disability in Natalia’s own
family later prompted the development of a new
programme entitled “Every Child Deserves a
Family”. The Foundation believes that children
flourish in a caring and loving environment and
aims to help children stay with their families,
rather than being placed in orphanages. Since
March 2011, the Foundation has been financing a
range of projects delivered by other Russian NGOs
focused on children with special needs, running

a Family Support Centre in Nizhny Novgorod and
organising Summer and Autumn camps for children
with special needs and their parents.

In addition, the charity actively campaigns for

the full implementation of the United Nations
Convention on the Rights of Persons with
Disabilities, and in line with this initiative the
Foundation holds annual international "Every Child
Deserves a Family" forum. That is a unique platform
for dialogue between Russian and foreign child
development experts, which allows representatives
from various regions of Russia to exchange views
and experience. It is also a step forward towards
developing a professional community in Russia.

®oHa nomoumn aetam «O6HaxXeHHbIe cepaLiay

— MexAyHapoAHasi baaroTBopuTeAbHas
opraHmzauns, cospaHHan Hatanben BoasiHOBOM
B 2004 ropay. OCHOBHble HamnpaBAeHUA pPaboThbl
®oHpaa — co3paHne cUCTEMbI BECMAATHBIX YCAYT
AASl YSI3BMMbIX CEMEN, BOCTMUTLIBAKOLLMX AETEN
C HapyLEeHNAMN pPa3BUTUSA, U CTPOUTEALCTBO
NHKAIO3UBHbBIX AETCKMX UTPOBbIX MAOLLAAOK.
Mpn nomowm atnx nporpamm OoHA cTpemumTcs
K peaamsaumy CBOEN OCHOBHOM MUCCUN:
MOMOYb CTAHOBAEHWNIO NHKAIO3MBHOIO 06LWECTBa,
OTKPbITOTO K AFOASIM C OCOBEHHOCTAMM
Pas3BUTUS.

®unocodusa nporpammbl PoHpa «Mrpa co
CMbICAOMY» 3aKAKOYAETCH B TOM, UTO AAS
pebeHKa urpa — atTo HeOOXOAMMOCTb, a He
pockollb. C MOMeHTa cBoero ocHoBaHua OOHA
noctponn 140 nrpoBbix 06bekTOB B Poccun
N 3a ee NpepenaMu, B TOM YUCAE B PSIAE
AETCKMX AOMOB M 6OAbHML, OHKOAOTNUYECKOM
N peabUAUTaUNOHHBIX LUeHTpax. [eorpadus
naowaaok 1 napkos ®oHaa — 6onee 100
ropoaoB Poccuu: o KaamHuHrpaaa Ao
Coetckon aBaHW. V1 ¢ KaXAbIM TOAOM UX
CTaHOBUTCA BCe HoAblue!

B pamkax nporpammsl «Kaxabli pebeHok
AOCTOUH ceMbny «OBHaXeHHble cepaLay
MblTAOTCA NEPEAOMUTH CYLLECTBYIOLLYIO

B Poccuun Tpaamumio oTkasa ot AeTen

C OCOBEHHOCTSAMM pPa3BUTUA. Ha CeropAHALHNN
AeHb Ha cyeTy QoHAa MOAAEPXKA MPOEKTOB
AecAaTkoB poccuncknx HKO, pabotatoumx

C AETbMW C 0COBEHHOCTAMW Pa3BUTUSA,
nporpammMa o6yyYeHns LKOAbHbIX MeAaroros
paboTe C AeTbMM C ayTM3MoMm, LleHTp
MOAAEPXKM ceMbM B HmxHem HoBropoae

N OpraHn3auma AeTHUX U OCEHHUX Aarepen AAs
0COObIX AETEN U UX POAUTENEN.

Momummo atoro ®oHA aKTMBHO y4yacTByeT

B MPOABMXEHWUN 3aKOHOAATEABHbBIX MOMPaBOK
N MHULMATUB, HEOTbEMAEMO CBSA3AHHbIX

¢ patudunkaumen KonseHummn OOH no npasam
NHBaAMAOB. B pamkax atom nporpammbl QoHA
«O6HaxeHHble cepaua» ¢ 2012 ropa NpoBOAUT
EXErOAHbIN MexXAyHapoAHbIn Qopym «Kaxabin
pebeHOK AOCTOUH CEMbM».

CHRISTIE’S
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Art has been an integral part of the majority of the Naked Heart
Foundation's activities since its inception, and we're always happy to
participate in the events, which contribute to the development and
promotion of contemporary art in our country.

Last year thanks to the completely unique Off white auction, the
Naked Heart Foundation received more than 200 000 euros to help
families raising children with special needs, and we are extremely
grateful to the organizers for their decision to support the Foundation
once again and to raise funds for educational projects of "Every

child deserves a family" programme. In my opinion, collecting
contemporary art is a great investment, but investment in goodness
is no less important, and | hope that the tradition of combining these
missions within Cosmoscow will continue.

Enjoy the auction!

Natalia Vodianova

Yours,

Natalia Vodianova
Founder of The Naked Heart Foundation

C MoMeHTa ocHoBaHUA AeATenbHOCTb PoHaa «OBOHaXeHHble
cepALa» TECHO NMepenAeTaeTcs C UCKYCCTBOM, U Mbl BCETAa pPaAbl
NPUHATL yyacTue B NPOeKTax, CMocobCTBYOWMNX Pa3BUTUIO

1 NonyAsipu3aumm COBPeEMeEHHOro Uckycctea B Poccun.

B npolwnom roay 6aaropapst COBEPLIEHHO YHUKAAbHOMY
aykunory Off white, ®oHa noayunna 6onee 200 ThicsY eBpO Ha
NMOMOLLb CEMbSAM, BOCMUTbIBAKOLWMNM AETEN C 0OCOBEHHOCTAMM
PasBUTUSA, N Mbl KpaHe NPU3HATEAbHbl OpraHmMsaTopam 3a To,
YTO OHUM B OYEPEAHOM pa3 PeLunAM MOAAEPXKATb CTOAb BaXHble
3apaun QoHpa 1 cobpaTb CpeacTBa Ha obpasoBaTenbHble
NHULUMATUBBI MporpaMmbl «Kaxablih pebeHOK AOCTOUH CEMbUY.
Ha Mol B3rasa, KOAMEKLMOHMPOBaHNE NPEAMETOB COBPEMEHHOIO
MCKYCCTBa — NpeKpacHas MHBECTULMSA, HO HE MeHee LieHHa
MHBECTUUMA B AOBPO, M A HAAEKCb, YTO TPAAMLMSA COBMeELLATh
3TW UeAn B pamkax Cosmoscow 6yAeT MPOAOAXKEHa.

CyactamBbix TOpros!
C yBaxeHuewm,

Hatanbs BoasiHoBa
OcHoBatenb ®oHpaa «O6HaXeHHblE cepaLay»

CHRISTIE’S "
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For the second year running, in tandem with colleagues from
Cosmoscow and Christie's, | have the honour to select artworks

for an important cause. Off white realises two important missions

at once by raising funds for the Naked Heart Foundation and
supporting young Russian artists. The auction offers artists exposure
to the global art world, whilst this support is not financial, it gives
them the unique opportunity to be shown alongside established
contemporaries and international names. Although my judgement
may be subjective, | am driven to select artists who over the last two
years have shown consistency in their hard work and stayed faithful
to their bright ideas, which continue to captivate us. Self-irony and
vitality of the works commended me, in some cases loud and bold,
in others submissive in their honest desire to find hope. | would

like to thank every artist and gallery that offered us works, but also
those artists who could not participate this year, yet left a window
open for the future edition of Off white. Nastya Mityushina

Courtesy llya Tolstoy

Nastya Mityushina
Curator of Public Programmes
Garage Museum of Contemporary Art

BTopol roa MHe BbiMapaeT 4yecTb cobupaTtb NMPOU3BEAEHUSA
MCKYCCTBa BO MMs OGAAron LLeAM COBMECTHO C KOMaHAOM
apmapkm Cosmoscow u Christie's. I BaxHo, 4To 3Ta LeAb Ha
caMoM Aene He oaHa. [Tomoras ®oHay «O6HaxeHHble cepaLa,
Off white opAHOBpeMeHHO MoAAEPXMBAET MONOABIX POCCUIMCKUX
XYAOXHUKOB. [1oKa He dnHaHCOBO, a NHOOPMALIMOHHO: BEAb

Tak BaxHO, YTO paboTbl Ha4MHalOLLMX aBTOPOB MOTyT OKa3aTbCs
B OAHOM PSAY C UX UMEHUTBIMUW COOTEYECTBEHHUKAMM UAN
3apybexHbIMU Koaneramu. KoHeuYHo, 3To cybbekTMBHasA BbIOOPKa,
HO A CTPEMAIOCH MpUrAallate MMEHHO Tex, Yel NPOEeKT 3a
MOCAEAHUI TOA-ABa ObIA OTKPLITUEM MAWU Ye KPOMOTAUBBIN

TPYA Y BEPHOCTb OAHAXAbI BbIBPaHHOMY MyTW MPOAOAXKALOT
Bocxuwatb. CaMOMPOHUS N BUTAAbHOCTb MPOU3BEAEHWNI, AUXUNE U
3BYUHble UAM, HAOOOPOT, NpuobpeTatoline GopmMy YKOPEHEHHOM
B YECTHOM CO3MAQHMWN TUXON HAAEXAbI, TOXE OMPEAEAAAN MOU
NpeAnoYTeEHNA. A xoTena H6bl MOOAArOAAPUTL KaXAOTO XYAOXKHMUKaA
N ranepeto, NpeaocTaBmBLIEro paboTbl, @ Takxe TEX aBTOPOB,

KTO He CMOT Moy4acTBOBaTb B 3TOM OAY, HO OCTaBUA AMANOT
OTKPbITEIM AAA Byayuiero Off white.

Hacta MutiowmnHa,
KypaTtop nybAnYHOM NporpamMmei
My3seln coBpeMeHHOro nckyccrea «lapax»

CHRISTIE’S
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Christie’s is proud to lend its support to the
second edition of Off white Contemporary Art
Auction. Last year's inaugural Off white auction
has proved to be a great success with all 21 lots
selling to international art collectors who enjoyed
the opportunity to add new and exciting pieces
of art to their collections and support the Naked
Heart Foundation at the same time.

This year once again Off white will provide an
excellent chance to acquire art from up and
coming artists, and at the same time help those

in need. The curators have put together a unique
auction containing an amazing selection of art -
beautiful and daring, elegant and controversial, art
that encourages a spectator to react and engage
with it and that leaves no one indifferent. One

of its kind in Russia, Off white is a wonderful
experiment and one that has already proved to be
a great success. It plays a key part in developing
the contemporary art scene in Russia and therefore
it's significance cannot be underestimated.

As last year, all proceeds from the auction will
benefit the Naked Heart Foundation, of which
Christie’s has been a close friend for the past 10
years and we are extremely delighted to continue
our ongoing support this year.

We are very happy to be part of this exciting
project and hope that you will enjoy the auction
and find the piece of art you will fall in love with
among the auction lots.

Alina Brezhneva
Client Advisory, Christie's

CHRISTIE’S
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Anst aykumoHHoro aoma Christie's 6oabluas yecTb
oKasaTb MOAAEPXKY B OpraHusaLmnm BTOPOro
exeroaHoro aykunoHa Off white. lMpowaoroaHni
MHayrypaunoHHbIN ayKUMOH npoluen 6oree yem
YCMELWHO: KaxAbl 13 21 NpeANOXEeHHOro AoTa

6bIA MPOAAH MEXAYHAPOAHbBIM KOAAEKLIMOHEPAM
MCKYCCTBA, KOTOPbIE MOAYYUAU BO3MOXHOCTb
AOTOAHUTb CBOU KOAAEKLMWN HOBBIMU MHTEPECHbBIMM
NPOV3BEAEHUSAMM NCKYCCTBa MNpU 3TOM NMoMoras
®oHay «OBHaxeHHble cepaLay.

B atom roay aykumoHn Off white BHOBb npeaocTaBuT
WaHC NpnobpecTn COBpeMeHHble paboTsl U
OAHOBPEMEHHO MOMOYb TEM, KTO B 3TOM HYXAAETCS.
KypaTtopbl COCTaBUAM YHUKaAbHbIN KaTaAor,

B KOTOPbIAN BOWAW BOCXUTUTEAbHbIE MPOU3BEAEHNSA
MCKYCCTBA - MpPeKpacHble N AeP3KUe, INETaHTHbIE

M MNPOBOKALMOHHbIE, paboTbl, 3aCTaBAAIOLLME
3pUTEAR 3aAyMaTbCA U pearnpoBarthb, He
OCTaBAAOLLME HUKOTO PaBHOAYLLUHbIM.
EAMHCTBEHHBIM B CBOEM poae B Poccuu, ayKUMOH
ABAAET COOOM 3ameyaTenbHbI IKCMEPUMEHT

N 9KCMNEPUMEHT HECOMHEHHO yAauHbIA. OH

UrpaeT BaXHY POAb B pa3BUTUM COBPEMEHHOIO
nckycctea B Poccmn, n NnoTomy ero 3HaveHue
HEBO3MOXHO NepeoLeHNTD.

Kak 1 B MPOLLUAOM TOAY, BCE CPEACTBA OT MPOAAXM
AOTOB ayKLMOHa NONAYT B BAAroTBOPUTEAbHbIN
®oHa nomoum aetam «O6HaXeHHble cepaLay,

c kotopbim Christie's TecHo ApyXxuT yxe 6onee

10 AeT, 1 Mbl OYEHb paAbl MPOAOAXUTL HaLly
MOAAEPXKY M Ha 3TOT pas.

Mbl OYEHb CYACTAMBBI ObITb YaCTblO 3TOTO
3ameyaTenbHOro NpoekTa, U Hapeemcs, Yto Bam
MOHPABUTCA ayKLUMOH N CPeAM ero AoToB Bbl
HanaeTe NMPON3BEAEHME UCKYCCTBa, B kOTOpoe Bam
3axo4yeTcs BAIOOUTLCA.

AnnHa BpexHeBa
Otaen no pabote ¢ kameHTamu, Christie's

CHRISTIE’S

Alina Brezhneva
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O1
Kirill Garshin (b.1990)

From the series Polaroid 3000 (Lecture)

Acrylic on canvas
108 x 95 cm.
Executed in 2015

Courtesy of the artist & Pechersky Gallery, Moscow

In the Polaroid 3000 series, the young artist Kirill
Garshin continues to explore the boundaries between
the temporary surface of painting and the immediacy

of a photograph. In comparison to his nostalgic /dle
Days series which documented family holidays from
childhood, the current work observes the artist's
existence amongst contemporaries and spectators

in the present: in his studio, at a friend's exhibition
opening etc. In /dle Days, the protagonist froze like a
distorted mask of memory, with the soviet interior alone
projecting the mood onto the viewer. The figures are
much more present and enlarged in the Polaroid series
and the composition is somewhat fragmented, yet

with an horizontal brushstroke reminiscent of Gerhard
Richter. The eye slips off the surface of the canvas as the
image loses focus, allowing the viewer to indulge in the
abundance of time for the self, to escape the whirlwind
of the present.

16

Kupunana Napuwun (p.1990)
U3 npoekrta «llonapous 3000» (nekuns)

XOACT, akpuA
108 x 95 cm
BbinoaHeHo B 2015 .

NOT NpeAOCTaBAEH XYAOXHNKOM
n Pechersky Gallery, MockBa

B cepun «Monaponas 3000» MOAOAO XYAOKHUK
Knpuan FapwmnH npoaoAXaeT MCCAEAOBATb
B3aUMOAENCTBME BPEMEHHbLIX MOBEPXHOCTEN
XWBOMUCK U MOMEHTaAbHOTO CHUMKa. Ecam
npeablayllan cepus «lpasaHble AHU» 6bina
nocBsilleHa ceMenHbIM Npas3AHMKaM 13 AeTCTBa
M HOCMAQ HOCTaAbIMYECKUI OTTEHOK, TO AaHHas
cepus duKcupyeT 6bITOBaHME MOAOAOTO
XYAOXHVKa CPEAM COPATHUKOB U 3pUTENEN B
HaCTOSALLEM: B MaCTEPCKOW, Ha BepHUCaxe y
npusiTens n Tak panee. B «[MpasaHnkax» repou
CAOBHO 3acTbiBaAW, MpuobpeTanm «pyoLbi»
NamsTK, 3aceykn, ynpolawLme Amua A0 Macok,
M HOCUTEAEM HACTPOEHMUS CTAHOBWACS TUMOBOW
COBETCKUI UHTepbep, BEYHOE MPOCTPaHCTBO
cobbiTMA. B moBecTBOBaHWM O HaCTOALEM
GUrypbl YKPYMHAOTCA, KOMMO3ULNUS CTPOUTCSA
Ha ¢parMeHTUpPOBaHUK, a Ma3ok npuobpetaeT
FOPU30OHTAAbHYIO MPOTSAXEHHOCTb, Kak B
paboTax epxapaa Puxtepa. ®opmupyetcs
pacdoKyCMpPOBaHHOCTb, MO3BOASAIOLLAA B3rASIAY
COCKaAb3blBaTb C MOBEPXHOCTU XOACTA. Taknm
o6pasom paboTa No noraponpaam okasbiBaeTcs
He CTOAbKO KOMMEeHTapueM K nepeHachlWeHMo
doTorpadpunuecknumm obpasamm M pazroBOPoOM

O FOCMOACTBYIOLLEM A3blKe MOBCEAHEBHOCTH,
CKOAbKO cnoco6oM Bbivrpath cebe Bpemsa Ha cebs,
BbIOMBLUMCH M3 TeMMa MUMOAETHOTO celyac.

CHRISTIE’S
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0)

Evgeniy Dedov (b.1987)
Head

Granite
17x16x 17 cm.
Executed in 2015

Courtesy of the artist & Pechersky Gallery, Moscow

This sculpture was created for a project called Wrinkle,
where painting, sculpture and metallic objects told a
tale of transition, which like Deleuze's Fold, allowed
the meaning to become open ended and uncover the
unexpected. Evgeny's career commenced in 2009 with
5 rooms, an installation created for Start - the young
artists programme launched at the Vinzavod centre for
contemporary art. Already then, it was obvious that the
artist could skillfully use space and texture of various
materials to project his painterly vision. With the clever
use of light, multilayered spaces filled with earth, were
transformed into romantic paintings. Later Dedov
started to experiment with classical painting, inspired
by the likes of Fuseli and Blake as well as applying
various carving technigues in his oeuvre, looking to the
fluidity and mystery of Russian Symbolism of Alexander
Matveev.

Dedov was named one of the artists to watch by The Art
Newspaper Russia in 2014.

18

EBrennn AesoB (p.1987)

lonoBa

[paHuT
17x16x17 cm
BbinoaHeHo B 2015 .

N\OT NpeAOCTaBAEH XYAOXHUKOM W
Pechersky Gallery, Mocksa

9Ta ckyAbnTypa 6biAa CO3AaHa AAA BECEHHErO
npoeKTa XyAOXHWKa «MopLinHay, 06beANHABLLETO
XWBOMMUCb, CKYAbMNTYPbI, MeTaAAUYECKME OOBbEKTI
B CMEAbI pacckas O MepexoAe, MO3BOASIOLLEM,
Kak Ckhnapka Aenesa, ABUTaTbCst CMbICAY B 06e
CTOPOHbI M 0BHapyXMBaTb HEMpPeACKasyemoe

n HoBoe. Kapbepa EBreHuns Hayanacob B 2009
roAy C MHCTaAASUMK «5 KOMHaT» B pamkax
nporpaMmbl «CTapT» AAS MOAOABIX XYAOXHUKOB

B LleHTpe coBpemeHHOro nckycctea BuHzaBoa.
Yxe no Hel 6bIA0 OYEBUAHO YMEHNE XYAOXHMNKA
BOMAOLLATb CBOE XUBOMMUCHOE BMAEHNE BO
BHMMaTeAbHOW paboTe ¢ daKTypoin maTepmnana

M MPOCTPaHCTBOM: Pa3HOYpPOBHEBbIE KOMHaTbI,
HamOAHEHHbIE PbIXAON 3eMAeN, BbiAM MpeBpaLLeHbI
CBETOBbIMU aHdMAaAAMM B BUAOBbIE KAPTUHDI
poMaHTMKOB. [TopaboTaB Mo3xe B XMBOMUCH,
oTCblnatoLWwen yxe ckopee K Orozenn n baenky,
yem K nenszaxam Kacnapa AaBupa Opuapuxa,
XYAOXHUK cTaA npoboBaTtb cebs B KAACCUYECKOM
TEXHWKe BblCceKaHUs. PaboTa paxe B TBEPAOM
MaTepuane CoxpaHaeT MATKOCTb MePEXOAHOMN
$OpPMbl N TAMHCTBEHHOCTb MPOCHINatoLLerocs
o6pasa, oTcbiAasi K PEAKMM TBOPEHMSMUN PYCCKOTo
CUMBOAM3Ma, CKYAbNTYpam AnekcaHapa MaTeeeBa.
EBreHnn AenoB BOLWEA B PEUTUHT MEPCMEKTUBHbIX
MOAOAbIX XyAOXHUKOB 2014 ropa razetbl The Art
Newspaper Russia.

CHRISTIE’S
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03
Nikolai Ishchuk (b.1982)

Non Sequitur series
6 digital chromogenic prints
Edition 1 + 1 AP (each)

0090
22.8x30.4 cm.
Executed in 2013, printed in 2015

0055
22.8x30.4 cm.
Executed in 2014, printed in 2015

0151
30.4x22.8 cm.
Executed in 2014, printed in 2015

0099
22.8x30.4 cm.
Executed in 2014, printed in 2015

0096
30.4x22.8 cm.
Executed in 2014, printed in 2015

Courtesy of the artist

Non Sequitur is an edited archive extracted from a
found mobile device. Hovering somewhere between
knowing and banal, quirky and off-putting, this
collection attempts to reformulate photography’s
history, devices and larger aporias through vernacular
clichés. At the same time, it also unfolds as a self-
referencing sequence. The current edit consists of 107
postcard-sized images and eight short videos (or rather
durational photographs). Specially for Off white, a
selection of works has been printed in a larger size.
The project was nominated for the First Book Award
2015 (UK).

20

Hukonan Nwyk (p.1982)

Cepus Non Sequitur

Lindposana nevatb

Tupax 1 + 1 aBTOpCKMN aKk3eMnAsap (Kaxaas)

0090
22,8 x30,4 cwm
BeinonHeHo B 2013 r. (otnevatok 2015 r.)

0055
22,8 x 30,4 cm
BbinonHeHo B 2014 r. (otnevatok 2015 1.)

0151
30,4 x 22,8 cm
BeinonHeHo B 2014 r. (otneyatok 2015 1)

0099
22,8 x 30,4 cm
BbinonHeHo B 2014 r. (otnevatok 2015 r.)

0096
30,4 x 22,8 cm
BboinonHeHo B 2014 r. (otnevatok 2015 1.).

Not NpPeAOCTaBAEH XYAOXHNKOM

Non Sequitur npeacTaBasieT co6oin MOABOPKY
n3o06paxeHuin ¢ HaMAEHHOTo MOBUABHOTO
ycTpouncTtBa. banaHcupys Mexay HapoUnTbIM

N BaHaAbHbIM, MEXAY MPUYYAAUBBLIM U
OTTaAKMBaKOLWMM, CEPUA KNPOCTOPEYHON»
nepedpasnpyeTt NCTOPUIO, MPUEMbI U
KOHLIENTyaAbHble NPOBAEMbI doTOrpadmm.
BmecTe ¢ Tem OHa pa3BopaynBaeTCs B CBOEM
pPUTMeE NMOCPEACTBOM BHYTPEHHUX MOBTOPEHUIA U
aHanorun. NMocnaepHss pepakums coctout ua 107
n3obpaxeHuni, HamneyaTaHHbIX Ha OTKPbITKaX, 1
BOCbMMW KOPOTKMX BMAEO (ToUuHee doTorpadum

BO BpeMeHM). CneumnanbHO AAA aykumnoHa Off
white xyAOXHUK npeaocTaBuA paboTbl GOAbLLENO
dopmaTta. B 2015 roay npoekT 6biA HOMUHMpPOBaH
Ha Harpaay First Book Award (BeankobputaHus).
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04
Sergey Kishchenko (b.1975)

From the series Observation Journal

Photograph, mixed media
Edition 1/3+2 AP

100 x 70 cm. (each)
Executed in 2014 - 2015

Courtesy of the artist

A graduate of the Open school MANEGE/MediaArtLab,
Kishchenko explores the inner fibers of the Soviet

and post-Soviet history using various media (video,
photography and performance). The current project was
created for the Liberation Continued exhibition in the
Graz Museum, Austria, dedicated to the complex period
in Austrian history, when the country was part of the
fascist regime (1938-1945). In this series of photographs
and drawings (imprints using the artist’s original
technique) Kishchenko documents examples of cereals
which survived the 1941 Leningrad Blockade. These
seeds were gathered by Professor Nikolay Vavilov in
person and by his team of specialists from the All-Union
Plant Research Institute (USSR). In 1941 the employees
of this Research Institute were starving to death in Nazi-
surrounded Leningrad and later their bodies would be
found close to the sacks full of seeds and grains. At the
expense of their lives, they rescued this prized collection.
Professor Vavilov, in his turn, was arrested on false
charges and sentenced to death by firing squad in 1941.
The sentence was later overruled to twenty years in jail,
but Vavilov — a great scientist of his generation — died

of hunger in prison in 1943. The collection of seeds was
later confiscated by the Nazis in Soviet laboratories on
the occupied Eastern territories and became the basis for
the experimental planting of the SS-Institute for Plant
Genetics near Graz.

22

Cepren Knwenko (p. 1975)

U3 cepun «)KypHan HabnoaeHnn»

®oTtorpadus, cmellaHHasA TEXHMKaA
Tupax 1/3+2 aBTOPCKUX 3K3eMnAsApa
100 x 70 cm (Kaxpas 4acTb)
BbinonHeHo B 2014 - 2015 r.

Not NPeAOCTaBAEH XYAOXHUKOM

BbinyckHMK OTKpbITON WKoAbl MaHex/Meana ApT
Nab Ceprent KuuieHko pabotaeT B pasAnMUHbIX
meamna (Buaeo, doto u nepdopmMaHc), nccaeays
TKaHb COBETCKOW M MOCT-COBETCTKOW UCTOPUMN.
9TOT NPoeKT 6bIA CO3AAH AAA MEXAYHAPOAHOWM
BbicTaBKK «Liberation Continued» B Graz

Museum, NOCBALLEHHON CAOXHOMY MepPUOAY
aBCTPUNCKOM MCTOPUN, KOoraa ABCTPUS BXOAUAA

B cocTaB ¢alimcTckon lepmarHunm (1938-1945).
®oToAOKYMEHTaUMS U Cepus rpadpmyeckmnx

paboT (0TNeYakoB, BbIMOAHEHHbIX B YHUKAAbHOM
aBTOPCKOWM TexHUKe) dMKCUpyeT o06pasLibl 3NaKOBbIX
KYABTYP, Nepexunslumx 6aokasy NeHnHrpasa B 1941
roay. OHUM 6biAK cobpaHbl AUYHO akapseMukom H./.
BaBunnoBbiM 1 coTpyaHUKamu Bcepoccuimnckoro
MHCTUTYTa pacTteHneBoacTBa um. H.V1. BaBunaosa.
Mornbasi pAAOM C TEM, YTO MOTAO CMacTh KX
XWN3HWN, CENEKLIMOHEPBI COXPAaHUAM AParoLLeHHYO
konnekumto. Cam BaBunoB 6bin apecToBaH Ha
OCHOBaHUM chabpnKoBaHHbIX 0BOBUHEHWNI elle B
1940 roay, oCyXAeH U NMPUTOBOPEH K paccTpeny

B 1941. MNMpurosop no3sxe 6blA 3aMeHEH Ha
20-NeTHUI CPOK 3aKAOYEHUS, HO BEAUKUN

yUeHbIl ymMep OT ronoAa B TiopbMe B 1943 roay.
BrniocneACcTBUM paHHAA KOAAEKLMS CTana OCHOBOW
3KCMepPUMEHTaAbHbIX MOCAAOK VIHCTUTYTa reHeTuKu
pacteHnn CC, pacnonoxeHHOM B 3amMke NaHHax,
Hepaneko oT [paua.
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Gulnur Mukazhanova (b.1984)
Mankurt 1
(from the series ‘Mankurts in the Megapolis’)

Photocollage

80x 120 cm.

Edition 1/3

Executed in 2011-2012

Courtesy of the artist and Artwin Gallery,
Moscow

“In Central Asia we have the concept of mankurtism,
which describes the loss of the national roots, the
traditional values and culture. Previously it referred
to slaves, called Mankurts, who completely lost

the memory of their past lives by undergoing a
special, torture-like treatment. Today we use this
term to describe people who have, consciously or
subconsciously, adopted other cultural values. This
loss of memory concerns the manners, the morals
and even the language, which are being replaced by
other values. One of the causes of this phenomenon
in our time is globalization.

Modern life in Kazakhstan with its new sets of
values has become so natural, that it seems almost
impossible to connect with the ancient nomadic
traditions. Perhaps it would also be not suitable
anymore. Now, since we are no longer nomads, |
would like to know, what should we keep and what
should we give up, as a new generation? What do
we need to keep in mind in this present process of
change?

However, in my opinion, if we want to be able to
meet this process of change quietly, without just
being a part of the bulk, getting lost in uniformity,
one of the essential factors within our thinking and
feeling is, to know who we are!”

Gulnur Mukazhanova

24

F'ynbHyp MykaxkanoBa (p.1984)

Mankypt 1 (u3 cepun «MaHKypTbl B MEranonmce»)

DoToKOAAAXK

80x 120 cm

Tupax 1/3

BbinonHeHo B 2011-2012 rr.

N\oT npeaocTaBAeH XyAOxHMKOM 1 Artwin Gallery,
MockBa

«B LleHTpanbHOM A3nmn eCTb Takoe MOHATUE KakK
KMaHKYpPTM3M», OMUCbIBalOLee yTpaTy HalMOHAAbHbIX
KOPHEN N TPAAULMOHHBIX KYAbTYPHbIX LLEHHOCTEN.
3TOT TEPMMH MPOUCXOAMT OT CAOBA KMaHKypT,
o6o3HavatoLlero pabos, MOAHOCTbIO AVLIMBLIMXCS
BOCMOMMHAHWIN O CBOEN MPOLWAOW XN3HWN B pPe3yAbTaTte
cepumn 60Ae3HEHHbIX MPoLEAYP HanoMUHaOLWMX
NbITKN. CeropAHA aTMM CAOBOM Mbl Ha3blBaeM

AOAEN, KOTOPblE CO3HATEAbHO UAM 6eCcCco3HaTEAbHO
NPUHMMAIOT YyXMNe KYAbTYPHble LeHHOCTU. [oaobHas
yTpaTta CKka3blBaeTCA Ha MOBEAEHUM, MOPAAbHbIX
npUHUMNAax U Aaxe peyn, OTAEAbHbIE SAEMEHTHI
KOTOPBIX BBITECHAIOTCA Yy>XEPOAHBIMN SNEMEHTAMMU.
OAHOM U3 NPUYMH 3TOrO deHOMEHa ABASIETCS
rnobanmsaums.

CoBpeMeHHasn Xn3Hb KazaxcTaHa ¢ ee Habopom
LLEHHOCTEW CTana HaCTOAbKO MPMBbLIYHON, YTO CBA3b C
APEBHUMW KOUYEBBIMU TPAAMLIMAMN NMPEACTABAAETCSH
MOYTU HEBO3MOXHOW. BEPOATHO, UTO OHU yXe
yCTapeAn 1 yTpaTuAM CBOK 3HAUYMMOCTb. Tenepsb, Koraa
Mbl mepecTanm 6biTb KOUEBHUKAMMN, MHE XOTEAOCH Obl
MOHATh, KAKNe TPaAULIMM HaM Kak HOBOMY MOKOAEHMIO
CAeAyeT OCTaBUTb, a Kakne — otépocuTb. O yem He
cAeAyeT 3abblBaTb Aaxe CeropHnA?

A cunTalo, UTO ECAM Mbl XOTUM CMPaBUTLCS C
nepemMmeHamu, Npu aTOM, He 3aTepPABLINCL B 6€3ANKON
TOAME, Mbl AOAXHbI BCETAA MOMHUTbL O TOM, KTO Mbl
Takune!»

[yabHYp MykaxaHoBa
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Oleg Dou (b.1983)
My Guardians

Porcelain

30x 37 cm.
Special edition
Executed in 2015

Courtesy of the artist

Oleg Dou has become known in the latter part of the
2000s for his anonymous portraits of androgynous
melancholic creatures, retouched to porcelain like
translucency. It comes as no surprise that Dou has
taken to working with porcelain over the last three
years. In Oleg's words, the desire to possess the three
dimensional form is paired with the thrill of mastering
a new technique. As in his photographs, the images
he creates aren't welcoming yet they attract the viewer
with their magnetism, captivate with their detachment.
My Guardians bristle up and snarl at you, yet their
adorable cartoonishness is evident. Thus the source

of the magnetism of the artist and his work becomes
clear - it is their inner fragility and tremulous nature. As
it turns out, the edgy foxes are an interpretation of the
fluffy ones hanging in the artist's apartment, and Oleg
himself is an eloquent speaker with a sharp tongue, in
spite of his cold-blooded image.

The works from this series have never been previously
on public view. For the present auction the artist has
provided a special edition.

26

Oner Aoy (p.1983)

Mown oxpaHHUKuN

dapdop

30x 37 cm
CneunanbHbI TUpax
BeinoaHeHo B 2015 .

NoT n peAOCTaBAEH XYAOXKHUNKOM

Bo BTOpon nonoBuHe HyAeBbix A0y MPOCAABUACS
6€e3bIMAHHbIMW $OTOMOPTPETAMU MEAAHXOAUYHbIX
AHAPOTMHOB, OTPETYLWMNPOBAHHbIX C

IOBEAVPHOW CKPYMYA€3HOCTbIO A0 dapdopoBon
NoAynpo3payHoCTU. [ToTOMy He YAMBUTEABHO,
yTO NMocAeAHMe Tpu ropa Aoy ocBavBaeT
dapdop. Kak rosoput cam Oner, cobrasHy
OBAAAETb TPeXMepHoOU $opMon conyTCTByeT
azapT MNOCTUXEHMA HOBOro MeToaa: paboThl B
KoMmaHAe. Kak npexae B dotorpadusix, obpasbl
NoAyYatoTCA He camble APyXeAtobHble, HO Npwu
3TOM Marumyecku nputsirateAbHble, LenAstowme
CBOEeW OTpelleHHOCTbIo. «Mon OXpaHHMKMY
OLLEeTUHMBALIOTCS, CKaASAT 3yObl, HO COXPaHsOT
YMUAUTEABHOCTb MYABTUMANKALMOHHbIX repoeB.
Tak packpblBaeTcs UCTOUYHMK 3TOFO MPUTSXKEHUSA,
Kak U ¢ camum Onerom, aTo - Masyallasa XpynKkocCTb
N TPEeneTHOCTb BHYTPEHHero yctpomncTtaa. UyTb
KOAKWE AUCbI OKa3blBatoTCA MPOM3BOAHLIMYK OT
NyWNCTbIX AUCAT ¢ doTorpadmm Ha ABeEpU B
KBapTMpe XyAOXHMKa, a cam OAer - OTAUYHbIM
co6eCeAHNKOM W WYTHUKOM, BOMPEKM CBOEMY
XAAAHOKPOBHOMY MMMUAXY.

PaboTbl 13 3TON CEPUMN IKCMOHMPYIOTCA BMEPBbLIE.

AAsi ayKLIMOHa aBTOp MPeAOCTaBUA CrielnanbHblit
BUCKBUTHbBIN 9K3EMMASIP.
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Sergei Borisov (b.1947)
Jazz during the break

Gelatine silver print
60 x 40 cm.

Edition 4/30
Executed in 1987

Courtesy RuArts Gallery, Moscow

Sergey Borisov is a documentary photographer of
Moscow and Leningrad underground culture of the 80's.
In 1979, Borisov founded Studio 50A on the Znamenka-
the unofficial center for Moscow's bohemian culture.
Studio 50A rapidly became the hub for a whole new
generation of arts and culture. The New Artists group
worked there, it was frequented by the Medgermenefts
(a moscow group of conceptual artists formed in the late
80's), Timur Novikov showed his personal art collection
there. Jazz break is an embodiment of this short period
in Russian contemporary culture, when fashion, music
and contemporary art were buzzing with the hunger for
change. The new generation no longer wanted to idly
deliberate, they were ready to act, ready for progress.
Hippies and Beatniks shed their locks and created an
eclectic mix of retrofuturism, mashing up avant-garde
aesthetics of the 20's and 30's with new trends in music
and subculture.

28

Cepreun bopucos (p.1947)

Axa3 B nepepbiBe

)KenaTnHo-cepebpsiHasa nevatb
60 x 40 cwm

Tupax 4/30

BbinonHeHo B 1987 .

NoT npeaoctaBaeH RuArts gallery, MockBa

Cepreit Bopucos — ¢poTOAETONMCEL, MOCKOBCKOM
N AEHUHTPAACKOW aHAErpayHAHOM KYAbTYPBbI

80-x ropoB. B 1979 roay Cepreit bopucos
060CHOBAACS Ha HblHeLHel 3HaMeHKe, U OCHOBaA
«Ctyanto 50A», CTaBLIYO OAHUM M3 LEHTPOB
HeodMLNANBHON XYAOXECTBEHHON 6OreMHOM XU3HU
MockBbl. Bckope «Ctyama 50A» cTana cTapToBOR
MAOLLAAKON AASI LLeAOTO MAacTa HOBOW KYAbTYpbI

N UCKyCcCTBa. Tam TBOPUAN «HOBbIE XYAOXKHUKIY,
TyAa 3axaXuBaAn MeArepMeHeBTbl, TUMyp
HoBWKOB AMYHO GOPMUPOBANA KOANEKLIMIO KAPTUH,
KOTOpas ocepana BAOAb CTEH CTyAUU. «Axa3 B
nepepbiBe» — QOPMyAbHOE BOMAOLLEHNE KPATKOTO
3Tana B UCTOPUM COBpeMeHHOon Poccuu, Koraa
MOA@, My3blKa U COBPEMEHHOEe UCKYCCTBO ObIAK
B36yAOpaxeHbl 06LLeN xaxAon nepemeH. HoBoe
NMOKOAEHUNE YXE He XOTEAO XWUTb MO-CTPOMY, XAaTb
n dé1uAocodCcTBOBATL, OHO XOTEAO AENCTBOBATD.
HeaaBHME xvnnu n GUTHUKN MaccoOBO CTPUTAUCH
N CO3AaBaAn U3 MOAPYYHbIX CPEACTB rpemyymnit
pPeTpodyTYyPUCTUYECKUIN BUHETPET, B KOTOPOM
acTeTuka aBaHrapamsma 20-x n 30-x ropos
coyeTanacb C MOAHBIMU MEAOMaHCKUMW BESHUSMMU
N CYyOKYAbTYPHbLIMU TPEHAAMMU.
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Rachel Howard (b.1969)
Still Life (9 roses)

Oil on canvas
61 x 50.8 cm.
Executed in 2014

Courtesy of the artist and Blain Southern, London

In Howard's series of ‘Interior’ pattern paintings, there

is an interchange between background and foreground.
Collage patterns of delicate lace are layered and
intricately stencilled using oil paint. Howard was inspired
by the paintings of domestic interiors by artists including
Matisse, Degas and Sickert, as well as by Kuniyoshi's
nineteenth century Japanese woodcuts and the formal
qualities of Richard Hamilton's ‘dirty protest' painting,
The Citizen (1981-1983).

The background becomes the active subject of the
works. Monochrome patterns are depicted; fragile and
ash-like organic forms undulate with whiplash curves.
Howard explores the complex emotional histories
experienced within or contained by interior spaces;
rooms that have been witness to human passion,
happiness, anxiety or wrath. For the artist: ‘the pattern
conjures an interior with a history; an enclosed space
that can talk and breathe; that has memories or secrets’.

30

Peruen XoBapa (p.1969)
Harropmoprt (9 po3)

XOACT, MacAao
61 x 50,8 cm
BbinoanHeHo B 2014 r.

NOT NpeAOCTaBAEH XYAOXHNUKOM 1 ranepeen
Blain Southern, AoHAOH

B cepuu «HTepbepbl» XoBapA uUrpaet Ha
KOHTpacTe MexAy GOHOM M MepeAHUM MAAHOM,
co3paBas MHOTOCAOWMHbIE M 3anyTaHHble KPYXEeBHblE
MOTWBbLI TOHKMM HaHeceHMeM MacAa no TpadaperTy.
BesycnoBHO, €€ BAOXHOBASIOT MHTEPbepbl MaTtucca,
Aera n Cukepta, paboTbl MacTepa SAMNOHCKOWM
rpaBlopbl AeBATHaALLATOro Beka KyHWECK, a Takxe

dopManbHas cTopoHa nonoTHa Puyapaa MamuasToHa

«paxaaHnHy (1981-1983), nocBsALLEHHOrO
CEeBEPOUPAAHACKOMY KOHOAUKTY.

®OoH CTaHOBUTCH AEWCTBYIOWNUM AULOM
npousBeaeHnin XoBapa. MOHOXPOMHbIe
AEKOPaATUBHbIE MOTUBbI BbIOTCS MO COCEACTBY

C XPYNKUMMU, HAaNOMUHAOWMMK MENeA,
opraHnyeckumu popmamu. XoBapA MHTEpPeCYIoT
9MOLIMOHAAbHbIE COCTOSIHUSA, UCMbITaHHblE BHYTPU
9TUX 3aKPbITbIX MOMELLEHNN, KOMHAT, ObIBLIMX
CBUAETEAMU YENOBEUYECKOW CTPacTh, CYACTbS,
6ecnokoncTBa UAK THeBa. AAS XYAOXHULLbI
«AEKOPATUBHbIN MOTUB - 9TO CBA3YIOLLEE 3BEHO
MeXAY UHTEPbEPOM U UCTOPUEN, 3aMKHYTOe
NPOCTPaHCTBO, KOTOPOE MOXET FOBOPUTL U AbllIATh,
nmetolliee CBOW COBCTBEHHbIE BOCMOMUHAHMA 1
CEKPETbI».
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Ekaterina Anokhina (b.1983)
Untitled (from the Nudes series)

Polaroid, original print
8.5x10.8cm.
Executed in 2015

Courtesy of the artist

“Nudes in arts and photography in particular are
portraying more women than men. As Guerilla
Girls said back in the 80s, criticizing the patriarchal
system of the art world, 85% of the nudes in a
museum are female, and less than 5% are female
artists. The male body, in many cases, is an object
of a male, often homosexual gaze. Traditionally,
objectification through imagery is done by men
whilst posing - by women.

Every time | have been photographed by my
partner, | felt vulnerable. Photography seemed to
invite some invisible witnesses into our relationship,
made an intimate meeting of two into a weird cast,
documenting reality on one hand and giving space
for interpretation on the other. But out of us two |
was the only one present on the picture, he stayed
behind the frame. | became a vulnerable object,
exposed to the gaze of the other. The photographer
remained safe and unexposed.

| decided to explore the power owned by a
photographer in an intimate space. | take my
camera and shoot men. | am curious about the
relations between me and my models. | go to their
bedrooms and shatter their boundaries, tell them
what to do. But is the power mine to be had? Their
submission is voluntary, without their consent

I would lose it. | finish the shoot and leave with

my trophy - a fragile connection based on mutual
trust.”

Ekaterina Anokhina

32

ExatepuHa AHoxuHa (p.1983)

Be3 Ha3BaHusa (u3 cepnmn «O6Ha)KeHHbIE)

Monapouna, OpUrnMHaAbHbIN OTNEYaTOK
85x10.8cm
BbinoaHeHo B 2015 T.

NoT n peAOCTaBAEH XYAOXHUKOM

«O6HaxeHHas HaTypa B 1306pa3nuTeAbHOM
nckyccTee, B dotorpadumm B 4aCcTHOCTU, Yalle
n3obpaxaeT XeHCKoe TeND, YeM MYyxXckoe. [pynna
xyaoxHuw Guerrilla Girls ewe B 80-e, KpUTUKyA
naTpuapxaabHoe YCTPOWNCTBO MUpPa UCKYCCTBa,
roBOPUAM O TOM, 4YTO 85% 06HaXeHHbIX B My3ee -
3TO XEHLMHbI, @ XYAOXHUL, MeHble 5%. Myxckoe
TEAO, OMATb Xe B BOAbLUIMHCTBE CAyYaeB, CTAaHOBUTCH
06BEKTOM MYXKCKOrO, YaCTO FOMOCEKCYaAbHOMO
B3rasipa. loayyaetcs, uto 06bekTUBaLUA TeAa vepes
n3obpaxeHune - MyXckoe 3aHAaTUe. A No3npoBaHue -
3aHATME XEHCKOE.

Koraa meHsa ¢oTtorpadmpoBan Mol napTHep, A
KaXAbll pa3 4yBCTBOBaAa yA3BMMOCTb. PoTorpadus
O6YyATO MpuUrAallana He3pUMbIX CBUAETEAEN B HaLUK
OTHOLWEHMSA, AeAaAa U3 BCTPEUN ABOUX CTPaAHHbLIN
CAEMOK, AOKYMEHTUPYIOWMA peanbHOCTb C OAHOMN
CTOPOHbI, 1 06AapalOWMNIA MPOCTPAHCTBOM AAS
Ato6ON MHTEpNpeTaumMn - ¢ Apyron. Ho npu atom Ha
doTorpadum 6bina TOAbKO 51, @ OH MPUCYTCTBOBAA
3a KaApPOM. A cTaHOBMAACh OOBEKTOM, YSI3BUMbIM ©
npeACTaBAEHHbIM B3rAsiAy Apyroro. @oTtorpad npm aTom
ocTaBancs B 6e30MacHOM TeHMU.

A pewwnna nccaepoBaTb BAACTb, KOTOPOW ob6rapaeT
doTorpad B npocTpaHCcTBe MHTUMHOrO. A 6epy Kamepy
N CHMMAO MYXUYUH. MHE MHTepPEeCHO, YTO MPOUCXOAUT
MeXAY MHOW U MOMMM MOAEAAMWU. A MPUXOXY K HUM

B CMaAbHIO M HapyLlak MUX rpaHuLbl, FOBOPIO UM, YTO
AenaTb. Ho AeNCTBUTEABHO AU 1 06AaAA0 BAACTbIO HaA
HUMK? VIX nopYMHeHne A0BPOBOALHO, 6€3 UX corracus
A AULIAIOCH 3TOW BAACTU. f 3aKaHuMBalO CHUMATb U
YXOXY, MOW Tpoden - Xxpynkas CBA3b, OCHOBaHHasA Ha
B3aMMHOM AOBEPUN.»

EkatepnHa AHOXMHa

CHRISTIE’S
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Chao Lu (b.1988)
Crowded People

Oil on paper
35x28 cm.
Executed in 2015

Courtesy of the Rosenfeld Porcini gallery,
London

Chao Lu, although a painter working with oil, takes
his inspiration from traditional Chinese ink drawing.
His Cake series features masses of people crowded
together with no attempt of rebellion. They are
continually portrayed as accepting their destiny, which
has been determined by some unrevealed force. His
rich compendium of images comprises Cakes, but also
a scientific laboratory, an art fair, landscapes, crowds,
shopping trolleys, antique columns, and giant heads.
Apart from his rich imagination, what really stands out
in Chao Lu's work is his startling technique where in a
few rapidly executed brush strokes he can capture all the
emotional and physical essence of a human being.

34

Hao Aro (p.1988)

CTO/IﬂOTBOpeHMe

bBymara, macno
35x28 cm
BbinoaHeHo B 2015 T.

NoT npeaocTaBAeH ranepeen Rosenfeld Porcini,
NOHAOH

HecmoTps Ha To, yTo Yao Ato npenmyLecTBEHHO
paboTaeT MacAOM, BAOXHOBEHME AASI CBOMX paboT
OH YeprnaeT B TPAAMLMAX KUTANCKOro YePHUABHOTO
puUcyHka. Ha ero kaptuHax ns cepum «TopTbl»
n3obpaxeHbl TOAMbI AIOAEN, HE MPOABASAIOLLNX
HWKaKMX NpuU3HakoB ByHTapCcTBa — OHWU MOKOPHO
MOAYMHSIOTCA CBOEW cyabbe, koTopas 3apaHee
npeaApelleHa HeKoM HeBeAOMOW cuaoi. Bo

BCEM CBOEM MHOFOYMCAEHHOM EAMHCTBE 3TU
nsobpaxeHuna obpasytoT TopThl, AabopaTtopuu, apT-
ApMapKK, nemsaxmu, TOAMbI, MPOAYKTOBbIE TEAEXKMN,
AHTWUYHbIE KOAOHHbI WU FMraHTCKMe roAoBbl. [ToMUMO
BneyaTAsitollero BoobpaxeHust pabotsl Yao Ato
OTAMY@ET Takxe nopasnTeAbHOe MacTepPCTBO
NCMOAHEHMS, MPU KOTOPOM BbICTPBIMK B3Maxamu
KUCTW OH YMYAPSieTCA nepeAatb 3MOLIMOHAAbHOE U
dUn3nUecKoe COCTOAHNE KaXAOro YeAOBeEKa.
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Irina Korina (b.1977)
Untitled

Plywood, fabric, foam rubber
95 x 165 x 10 cm.
Executed in 2014

Courtesy of the artist and XL Gallery, Moscow

This object, resembling a large paper aeroplane, is a
representation typical of Irina Korina. She often creates
recognisable forms, made with extremely familiar
material (within a local context), combining the two in
an awkward, sarcastic manner. At first instance, there
is an immediacy and a nonchalance to her gesture,

yet Korina is unparalleled in her ability to add a third
dimension to the spirit of the time. Since the end of the
1990s Korina's work is conditioned by the material she
finds in the social and natural landscape that surrounds
her. Foam, linoleum, fabric, construction materials,
branches all serve to create realistic images of post-
Soviet reality. The heartbeat of human life is excessive
and multilayered, whilst orderly structure is just an
illusion.

36

Upnua Kopuua (p.1977)

be3 Ha3BaHusa

®aHepa, TKaHb, MOPOAOH
95x165x10cm
BbinoaHeHo B 2014 r.

N\oT npeaocTaBneH XyAoxHMKoM 1 XL Gallery,
MockBa

AaHHbIN 0O6BbEKT, HAMOMUHAIOLWMA OTPOMHbIN
B6yMaXxHbI CaMOAETUK, — TUMUYHbLIN 06pa3 VIpuHbI
KopurHoi. 3To Bceraa oTAaAeHHO 3HakKomasn ¢popma,
KparHe 3HaKOMbI (B MECTHOM KOHTEKCTE) U Aaxe
y3HaBaeMbli MaTepuan, U Mx BeCbMa CTpaHHoe,
Nopon HecypasHo-WyTAMBoe coyeTaHme. OaHako
BOMPEKN NePBOMY BMeYaTAEHUIO CUIOMUHYTHOCTH
N HeobA3aTEABHOCTU XecTa, KOpnMHOM HET paBHbIX
B YMEHMM BOMAOLLATb AYyX 3MOXM B TPEXMEPHOMN
dopme. KopuHa ¢ koHUa 1990-x pelimTenbHO
MAET Ha MOBOAY Y MaTepuana, Bbibupas ero

N3 OKpYyXatollero nernsaxa, NPUPOAHOTO UAK
coumnanbHoro. NopoAOH, AMHOAEYM, TKaHb,
CTPOUTEAbHbIE MaTepuanbl, BETKM CO3Aat0T
npaBAMBble 06pasbl MOCT-COBETCKON peanbHOCTMU:
OneHne XU3H1 N3bbITOYHO U MHOTOCAOWHO, a
CTporasi BbICTPOEHHOCTb - 3TO XYAOXECTBEHHbI
BbIMbICEA.
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Igor Palmin (b.1933)

Horse Guards manege, Saint-Petersbourg.
Detail. Architect D. Quarenghi, sculptor P.
Triscorni

Signed in pencil (on the verso)

Pigment print

110 x 90 cm.

Edition 1/10

Executed in 2001 (printed in 2013 under the artist’s
supervision for the anniversary exhibition Towards
the Light, at the Lumiere Brothers Center for
Photography, Moscow)

Courtesy of The Lumiere Brothers Center for
Photography, Moscow

Architecture becomes the main topic of Igor Palmin’s
work in the 1980s when he photographs for the
famous book “Art Nouveau Russe”, which was
published first in France, and then in Russia, and which
gained the State Prize of the Russian Federation in the
field of literature and the arts. The works of Igor Palmin
have become the classics of the Russian photography

— as such as Schechtel’s buildings and the Art Nouveau
Russe, the Melnikov House and Soviet constructivist
architecture series, the chronicle of Moscow art life and
many others — are being published in the leading art
editions.

The present photograph “Horse Guards manege...” is
one of 25 works from the series selected by the artist
for the exhibition “Towards the Light” at The Lumiere
Brothers Center for Photography in 2013. This unique
show featured the best architecture photographs of
Palmin. These large-sized works, printed specially for
this exhibition, serve to emphasize the light and to
experience it living in the architecture. “The ‘gestures’
of a building, its ‘articulation” are created by light.
And the most fascinating thing for me is to follow the
movements of light across the building, over the facade
and the walls” (Igor Palmin).

38

Uropb Manbmun (p.1933)
KoHHorBapaevickuit maHex, CaHkT-lleTepbypr.
®parmenrt. Apxutektop A. KBapeHru, ckynbntop
1. TpuckopHu

MoanucaHo Ha obopoTe (kapaHaaly)
lMrmeHTHas neyatb

110 x 90 cm

Tupax 1/10

BeinonHeHo B 2001 r. (oTneyaTok cAenaH B
2013 r. oA KOHTPOAEM aBTOpa AASt OOUAENHON
BbICTaBKW «B cTopoHy cBeTay, LleHTp
®oTorpadum nm. 6patbeB AtoMbep)

NoT npepocTaBaeH LleHTpom QoTtorpadum
nm.6patbeB Atombep, MockBa

Tema apxuTekTypbl CTAaHOBUTCSA OCHOBHOW B
pabote Vropsa ManbmuHa ¢ 1980-x — OH CHUMaeT
AASt 3HaMeHUTon KHUMM «Art Nouveau Russe»
(«Pyccknin moaepH»), BblleAllen CHavyana BO
OpaHumn, a 3atem B Poccun, n oTMe4eHHON
focypapCTBEHHON Npemuen B obaacT AMTepaTypbl
n nckycctBa. PaboTbl [ManbMuHa, cTaBwne
KAaccukom pycckon dotorpadumn — LLextenb n
PYCCKUI MOAEPH, CbeMKa AoMa MenbHMKOBaA

N apXUTEKTYPbl COBETCKOTO KOHCTPYKTUBN3MA,
XPOHMKA MOCKOBCKOW XYAOXECTBEHHOM XU3HU U
MHOrMe Apyrve cepuu, — neyataamcb 1 nevartaioTca
B BEAYLUMX M3AQHUAX MO UCKYCCTBY.

®oTorpadusa «KOHHOTBAPAENCKUIN MaHEX...»
BXOAWUT B ceputo n3 25 pabot, oTo6paHHbIX
aBTOPOM AASi BbiICTaBKM «B CcTOpoOHY cBeTa» B
LleHTpe QoTorpadunm nmeHun 6patbeB NlOMbep B
2013 roay. 9Ta yHMKaAbHas BbiCTaBKa BKAKOUMAA
Aydlliee N3 apxuTekTypHoun dotorpadum MNansmuHa.
Bonblume, oTneyataHHble CreunanbHO AAS
3KCNo3MLUNKM dopMaThbl MO3BOASIIOT YBUAETb CBET,
OLLYTUTb, Kak OH XMBET Ha apxutekType. «Mummka
3AaHUSA, apTUKYASILMA 3AaHUSA — 3TO TO, UTO C HUM
AenaeT cBeT. Vl camoe AAS MEeHS yBAEKAaTEAbHOE

— CAEAUTb 3a ABMXEHWEM CBeTa Mo 3AaHuto, No
dacaay, no cteHe» (Vropb ManbMuH).
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ZIP group (est.2009)

Anarch-communists
(fragment of the installation ‘Standby’)

Plastic, wood, metal, mixed media
190 x 90 x 70 cm. (each)
Executed in 2015

Courtesy of the artist and XL Gallery, Moscow

Anarch-communists is a fragment of Standby,

a total installation created for one of the most
memorable exhibitions of the summer 2015 at the
XL gallery. The ZIP group from Krasnodar continues
to titillate us with its boldness. In the age of archaic
definitions of culture, representing it as something
vibrant and tempestuous is a statement in itself.
For this reason, the project was so highly acclaimed
by Olga Danilkina, a young art critic who said of it:
" Standby is a clandestine cultural bunker where
culture can survive during a time of an imaginary
ideological catastrophe (the viewer is left to decide
whether the catastrophe is in fact a reality). Here
strategic games of chess are played out between
Cossacks and mushrooms, drawings are created on
foam and metal, here socio-artistic objects come

to life. The entire installation is executed with an
elegant nonchalance so characteristic of ZIP. There
is absolutely no room for pessimism here, but plenty
of potent youthful playfulness which will fight for its
cause at any cost."

40

ApT1-rpynnupoBka «3UIM» (ocH.2009)
AHapXxo-KOMMYHUCTKH
(pparmeHT nHcTanAsiLuMm «PeXxum oxxuaaHusa»)

MAacTuk, AepeBO, METAAA, CMeLLaHHaa TEXHMKa
190 x 90 x 70 cm (Kaxaas CKyAbnTypa)
BboinoanHeHo B 2015 T.

N\OT NpeAOCTaBAEH XYAOXHUKOM U ranepeen XL,
MockBa

«AHaPX0-KOMMYHUCTKN» — YacTb OAHOM M3 CaMblX
3anoMuHatowmxcs BoictaBok Aeta 2015 roaa,
TOTaAbHOM MHCTanAAUMK B ranepee XL «Pexunm
oxupaaHuay. KpacHoaapckas rpynna 3UM1
MPOAOAXAET YAMBAATb CBEXECTbIO B3rAAAA

N CMENOCTbIO Mo3nunmn. Bo BpemeHa KocTeHetowmx
OMNpPeAENeHUN MPEABABASATb KYAbTYPY Kak

XVUBOW, CTUXUNHbBIN MPOLIECC, AEMOHCTPUPYA ee
BUTAaAbHOCTb — BbI30B. [1OTOMY MPoeKT 6bIA Tak
pPaAyWHO MPUHAT MOAOALIM KPUKTUKOM OAbrom
AaHUAKMHOWM, AeAatoLlen, Mo CyTu, TO Xe caMoe

B CMW: «Pexnm oxmaaHus» — 3T0 MOAMOAbHbIN
KYAbTYPHBIN ByHKep BpeMeH BoobpaxaeMon
MAEONOTNYECKOM KaTacTpodbl, B KOTOPOM TOAbKO

N MOXET BbIXUTb KyAbTypa (HaCKOAbKO KaTacTpoda
BooOpaxaema pellaeT cam 3puTenb). 3AeCh
pasbirpbiBalOT CTpaTernyeckme WwaxmaTtHble napTum
MeXAY KazakaMu n rpubamu, pucytoT NopTpeThl Ha
NOPOAOHE, abCTpaKLMM Ha MeTaAAMYECKUX AUCTaX,
CO3Aal0T COL-apPTUCTCKOIO CBONCTBA MPOHMWYHbIE
06beKTbl. Bca nHcTanraLNSA caenaHa

C M3ALHON HEOPEXHOCTbIO N N306pPeTaTEAbHOCTbIO,
ceonctBeHHom 3VMam. VI 3pech coBcem HeT mecTa
NeccMMm3My, @ eCTb XUBUTEAbHbIN IOHOLIECKNN
3aA0p, KOTOPbIN TMOKO BYAET FHYTb CBOK AUHUIO

B AOGbIX 06CTOATEABCTBAXY.
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Olga Chernysheva (b.1962)

Untitled (from the series
‘The Giver of Hope at Revolution Square’)

Charcoal on paper
84 x 60 cm.
Executed in 2015

Courtesy of the artist and Pace Gallery, London

This drawing is part of the series of drawings and video
works created for the Keeping Sight project, exhibited
at the M KHA museum in Antwerp. The centerpiece is
the nose of a bronze dog — an element of a sculpture
group at the Revolution Square Metro station in the
centre of Moscow. The dog, cast in 1937, as part of an
ideological memorial, has with time become a symbol
of good luck and hope. Passengers in transit through
the station rub the bronze nose, and there are also
those who come especially to make their wish. The
legend goes that the custom was started by students
in the late 1930s as a lucky charm before the exams.

In turning this old tradition into the subject for her
artwork, Chernysheva once again demonstrates her
unique talent for depicting daily routine in powerfully
descriptive and enveloping manner. The post-soviet
society is perceived through the fibers of human nature
and the ironic gaze of the observer rather than through
the distorted prism of the news.

42

Onbra UepHsbiwesa (p.1962)
Bbe3 Ha3BaHus (U3 cepun «be3yTeLuHbIN, AapaLnii
Haaexay Ha ctaHuum lNhowaab PeBonrounmny)

Bymara, yroab
84 x 60 cm
BeinoaHeHo B 2015 .

N\OT NpeAOCTaBAEH XYAOXHUMKOM U
ranepeen Pace, \OHAOH

9T0T pUCYHOK 6bIA cAeAaH B nMpouecce paboTbl HaA
OAHOMMEHHbBIM BMAEO N rpadnUecKon cepmnen AAs
npoekTta «AepxaTbcs raazamuy B mysee M KHA,
AHTBepneH. lepo pucyHka — Hoc 6POH30BOrO Mca,
ABASIOWMIACA SIAEMEHTOM CKYAbMTYPHOW rpynnbl B
HULWax Ha cTaHunm meTpo «llaowaab PeBoatoumnmy.
Cobaka, otantast B 1937 roay, kKak namMsaTHUK
NAEVHbIX CBEPLIEHWI, CMYCTSA FOAbl CTana
CUMBOAOM 3NEMEHTAPHOW HaAEXAbl M MCMOAHEHUS
xenaHun. Mpoesxatolime CTaHLUIO MO XOAY
MapLwpyTa UAM Npuesxatoline cropa cnelmanbHo,
TPYT HOC 6POH30BOMY Mcy. [OBOPSAT, UTO NEPBbLIMU
TepeTb cobaymin HOC HayaAl CTYAEHTbl BCKope
NOCAe OTKPbITUSE CTaHLUMKW, YTOObl YCNEWHO CAAThb
ak3aMeH. lMpeBpallasn aTy A06pyto NpUMeTy

B CIOXET AASl BUAEO U PUCYHKa, UepHbllieBa

CHOBa AEMOHCTPUPYET CBOWN YHUKAAbHbIN TanaHT
HaXo0AUTb TUXME BYAHUUYHbIE CIOXETbI, KOTOPble
o6AapatoT OFPOMHON OnMMcaTeAbHOM MoLWblo. B HuMx
nocT-coBeTCckoe 06LLEeCTBO OTPaXeHO He B KPMBOM
3epKane HOBOCTEWN, @ B XUBOCTU YEAOBEYECKUX
YastHUM N MPOHMYHOCTU TOHKOIO HabAtOAaTEAS.
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Alexander Obrazumov (b.1981)
7753191 (installation detail)

Plastic credit card, scissors and metal thread
Variable dimensions
Executed in 2015

Courtesy of the artist

On the one hand, the 77531917 project highlights

the symptomatology of the Russian society. Recent
developments which shaped the Russian context and
the aggressive impact of information technology,
which encourages the population to react and follow
primitive instincts rather than analyse and think, have
accustomed the masses to believe even the most
outlandish myths. With the financial crisis looming in
the backdrop, the ordinary people are prepared to
"milk" the economy in every way, to resort to shamanic
rituals in order to attract money into their pockets.
On the other hand, the artist applies his research of
the financial system together with popular esoterics
to analyse the mounting desire of artists to conform
to the habits of collectors, whose obsessive desire to
possess a work of art turns it into "The Golden Calf",
thus creating its own myth.

44

AnekcaHap O6pa3ymos (p.1981)
7753191 (¢pparmeHT nHCcTanAsILUM)

[NAacTMkoBasa KpeAMTHasA KapTa, HOXHNULbI 1
MeTaAAMYeCcKan LernoYka

Pasmepbl BapbupytoTcs

BbinonHeHo B 2015 T.

Not NPeAOCTaBAEH XYAOXHNKOM

MpoeKT «7753191», ¢ OAHON CTOPOHbI, BbIABASET
CUMNTOMATUKY COCTOSIHWMA POCCUNCKOro obliecTBa.
CobbITMst MOCAEAHMX AT, opMuUpytoLLmne
POCCUNCKNIA KOHTEKCT, N arPeCCUBHbIN
NHOOPMALIMOHHbIV WYM, MOOLPSAIOLLNN

HaceneHWe K AENCTBUSAM, HO He K aHaAun3y,
B3blBaloOWMIN K 6€3paCcCyAHbIM MHCTUHKTAM

N NPEenATCTBYIOWMIA MbILLAEHWIO, MPUYYMAN

MaccCbl AOBEPSTbCA Aaxe caMblM MPUMUTUBHbBIM,
Hacnex CKOHCTPyMpoBaHHbIM Mudam. Ha doHe
NPOrpeccupyoWero 3KOHOMMUYECKOro Kpuamnca
pe3yAbTaT NPOABASETCA B TOTOBHOCTU MPOCTbIX
AOAEN «KaMAaTb Ha AEHbIM», NCMOAHATb
pasAMUHble PUTyaAbl, NpM3biBas GpUHaHCHI
6yKBaAbHO CbiNaTbCA Ha HUX ¢ Heba. C apyron, —
BMECTe C UCCAeAOBAHMEM OTHOWEHMN GUHAHCOBOMN
CUCTEMbI U HAPOAHOWN 330TepPUKN ANEKCaHAP
O6paszymMoB MPOHUYHO aHaAM3MpPYyeT obLeMMPOBOE
CTPEMAEHME XYAOXHUKOB BCTPOUTLCHA B MPOLECCHI
KOMMOANOUKALMM U NMPUBBLIYKN KOAAEKLIMOHEPOB,
KOTOpbIX 06AapaHMeE MPeAMEeTOM MCKYCCTBa 4acTo
0653bIBa€T BOCMPUHNUMATb €ro Kak cakpaAbHbIl
06bEKT, K30AOTOTO TEAbLLAM.
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Alexandra Paperno (b.1978)
Untitled (from ‘Birding’ series)

Acrylic and rice paper on canvas
180 x 225 cm.
Executed in 2010

Courtesy of the artist

In an ever-expanding space one finds necessity in a
different navigation system, a trajectory of internal
movement invisible from the outside, similar to that

of the birds in the sky. In the time of nomadic culture,
when travel is not limited to physical relocation,

but gains a more universal sense of soaring in the
increasingly complicated space-time continuum, flight of
a bird is an expression of this wandering, eternal search,
that not only expands cultural dimensions of human life,
but also communicates improbable freedom, grants “for
an instant” an opportunity of penetration into other,
beyond rationale, layers of space.

Images of birds, stealing and reappearing in the layers of
painterly space, with their contour-like laconic shapes,
remind of V-marks left by someone on the margins of

a school notebook — seemingly fitting into a certain
semiotic system and resembling a mysterious text.

Space revealed in the living pulse of avian flight is an
aesthetization of the process of search, an image of
civilization in transition. The surface of the paintings

is multilayered, paint alternates with thin rice paper,
mounted so as to appear translucent. Paper works as a
glaze, multiple thin layers create depth, and the subtle
tones seep through each other, contributing to the
overall shimmering effect — which creates an illusion of
beating wings.

This painting is the last available from the Birding series.

46

AnekcaHapa ManepHo (p.1978)

Be3 HazBaHus (n3 cepun «Birding»)

XOACT, pucoBast bymara, akpua
180 x 225 cm
BbinoanerHo B 2010 .

N\OT NpeAOCTaBAEH XYAOXHUKOM

UenoBeKy BO BCe paclUMpsIOLLEMCSH NPOCTPaHCTBE
HeoOXOAMMa MHasi cMcTemMa HaBurauuu,
TPaeKTOPUSA BHYTPEHHETO ABUXEHUSA, HEBUAUMAS
CO CTOPOHbI, NOAOOHas TOM, KOTOPOW CAEAYIOT
nTuubl B Hebe. B BEK HOMaAMYECKOW KYAbTYPBI,
KOrAa NMepeABUXEHUSA He OrpaHUYMBatOTCA
dun3nyeckmm nepemeleHnem, Ho NnpuobpeTatoT
60nee YHUBEPCANbHbIA CMbICA NMapeHUs B
YCAOXHUBLUEMCS NMPOCTPAHCTBEHHO-BPEMEHHOM
KOHTUHYYMe, MOAET NTULLI €CTb BbipaXeHne 3Toro
CKUTaHWs, BEYHOTO MOUCKA, KOTOPbLIA HE TOABKO
paclmpsieT KyAbTYpPHOE M3MepPEHNE YEAOBEYECKOM
XWU3HW, HO 1 coobliaeT HEBEPOATHYO CBOOOAY,
NpPeAOCTaBAASA «Ha MIHOBEHME» BO3MOXHOCTb
NMPOHWKHOBEHUSA B UHblE, HE MOAUYMHAIOLLMECS
paunoHaAbHOMY HadaAy, CAOM MPOCTPaHCTBA.
O6pasbl NTUL, TO YCKOAb3AIOLWNX, TO BHOBb
NMPOABASAIOLLMXCHA CKBO3b CAOU XUBOMUCHOTO
NPOCTPaHCTBa, HAaNOMUHAKT CBOEN KOHTYPHOCTbLIO,
NpeAeAbHOM AaKOHUYHOCTBIO «FaA0UYKMy» Ha MOASIX
LUKOAbHbIX TETPaAeN — OCTaBAEHHbIE KEM-TO
nomeTku. [MpOCTPaHCTBO, BbIPaXeHHOe B XUBOM
nyAbce MoAeTa MNTUL, — 3CTeTU3aLmsa npoLecca
noucka. O6pa3 TpaH3UTHOW LMBUAMBALAN.
[MoBEPXHOCTb XMBOMUCKU MHOFOCAOMHA, Kpacka
yepeAyeTcs C TOHKOW pucoBon Bymaron,
NPUKAEEHHON TakMM 06pa3oM, YTO OHa CTaHOBMUTCSA
noAynpo3pavHon. bymara npeBpatiaeTcs

B AECCUPOBKW, MHOTOUNCAEHHbIE TOHKME

CAOW CO3AQI0T TAYOUHY, MPUTAYLIEHHbIE TOHA
NpOCBeYMBalOT CKBO3b APYT ApPYyra, YyBeAnUYnBas
MepLaloWwmn sdPekT, CO3AAILWLNA NANO3UNIO
ABUXEHUS KPbIALEB.

AaHHana paboTa ABAAETCS MOCAEAHEN AOCTYMHOM
n3 cepumn «Birdingy.
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Polina Kanis (b.1985)
Workout

Video, HD

11'40"

Edition 3/5 + 2 AP
Executed in 2011

Courtesy of the artist

This work, created in 2011, long before Kanis' success
as part of Manifesta 10 in St Petersburg, is more potent
today in 2015 than ever. The previously rare sighting
of public "aerobics", has become commonplace. Kanis
believes that fitness-aerobics in contemporary Moscow
is a hybrid between the totalitarian aesthetics of sport,
the New Age pop culture and the Soviet ideals of
physical appearance. The video depicts elderly people
working out to Jane Fonda's routine in front of the
newly restored rotunda of Neskuchny garden, under the
guidance of an energetic fitness instructor. "Breathe,
you can do it!" — the instructor encourages them on as
they try to repeat the moves in preparations for the key
exercise, a well-known march "Right, left, right..."

The present work is part of the collection of the NCCA
(National centre for contemporary arts, Moscow) and
the Museum of Contemporary Art in Warsaw. The video
was first shown in 2011 at the Audience Moscow. A
sketch of the public space exhibition. In September
2015, the work will be included in the 3rd Ural Industrial
Biennial of Contemporary Art in Ekaterinburg.

48

Monnna Kaunc (p.1985)

PasmuHka

Buaeo, HD

11'40”

Tupax 3/5 + 2 aBTOPCKMX aK3EMTMAAPA
BbinoanHeHo B 2011 r.

NoT npepoCTaBAEH XYAOXHUKOM

Pab6oTa, cospaHHas elle B 2011 roay, 3apA0AT0O

Ao ycrniexa MNoanHbl Kanuc Ha MaHundecte 10 B
CaHkT-leTepbypre, npnobpena B 2015 roay HOBYIO
AKTYaAbHOCTb. TOTAa eLle EAMHWNYHbIE MPELEAEHTDI
a3pobUKM B 0OLLIECTBEHHbIX MapKax, CTaAk
cenyac noBceMecTHbl. [1o Bepcun KaHuc, 3aHAaTHA
dUTHeC-aspobuKon B coBpeMmeHHOM MockBe — 310
rMépua TOTaAUTApPHOM 3CTETUKM cropTa, Mor-
KYABTYPHOTO MPOYTEHNA New age 1 COBETCKOro
AEMOKPATUUYECKOTO naeana rapMOHNYECKOTO
dunsnyeckoro passutums. lNMoxmnaoie AtOAM Ha GOHe
OTpecTaBpMPOBaAHHON B HEAAQBHEM BPEMEHM
POTOHAbLI B HECKYUYHOM Caay AenatoT pasMUHKY

n3 kypca AxernH QoHAbI MOA PYKOBOACTBOM
MOAOAOTO, MOAHOTO CUA GUTHEC MHCTPYKTOPA.
OHW pasMmnHatoTcs NoA 0A0BPUTEAbHbIE PEMAMKM
MHCTPYKTOPA, - « AbilunTe! Y Bac Bce noayumntcaly,
cTapatoTca NPaBUAbHO BbIMOAHATbL 3aAaHNe,
FOTOBACH K OCHOBHOMY YMpPaxXHeHMI0 — MapLuy,

C XOpOLWO M3BECTHbIM «/\eBOWN, A€BOW, pas, ABa,
AEBON!».

PaboTa HaxoanTca B koanekLun TLUCW, MockBa

n Myses coBpemMeHHOro nckyccrasa BapuwaBssl.
BnepBble BUAEO AEMOHCTPUPOBAAOCH Ha
BbicTaBKke «Ayantopusa MockBa. 3CKn3 Ny6AUYHOTO
npocTpaHcTBa» B 2011 roay. B ceHTabpe 2015
paboTa BbICTaBASETCS B Ha 3-ell YpanbCKo
NHAYCTPUHaAbHOWN BueHHane B EkatepuHbypre.

CHRISTIE’S
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llmira Bolotyan (b.1980)
Metrorealism. No. 7/21

Oil and needle on chalk paper
46.5 x 30 cm.
Executed in 2013

Courtesy of the artist

The Metrorealism series began in 2012 and
continues to develop further. The artist uses her
mobile telephone to photograph passengers in the
Moscow Metro, subtly capturing the perfect pose,
a face with strong features or a certain plasticity
of form. "With a help of expressive illustration |
create life-like images. However, if this is realism,
that realism is exaggerated. In real life, | do not
look at people in public transport and | do not
wear glasses, because attentive observation is
perceived by others as a harsh violation on their
personal space. That's why | steal the image of
that "another" person using a technical device,
and then examine and refine it. | draw a pencil
sketch, using the "dry needle" technique, and
then exaggerate the image with colour. In these
illustrations | draw not only given people, but also
myself: my absurdity, my lack of taste, my desire
to stand out from the crowd, my estrangement
from others, my arrogance. And at the same time |
assume/integrate these people, | accept myself and
life in general. It is a way to manage with the daily
horror of the megalopolis, with the daily experience
of alienation".

lImira Bolotyan
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Unbmupa bonotsiH (p.1980)
Metpopeanusm. Ne 7/21

Macno, menoBaHHaa 6ymara, cyxas uraa
46,5 x 30 cm
BbinonHeHo B 2013 .

NoT n peAOCTaBAEH XYAOXHUNKOM

Cepust «kMeTpopeannamy 6bina Hauata B 2012
roAy M MPOAOAXAETCS A0 CUX MOp. XyAOXHMLA
doTorpadunpyet naccaxmpoB MOCKOBCKOrO METPO
TenepOHOM, YKPAAKON BbIAABAMBASA YAAUHYIO
no3y, AMLO C XapakKTepoM, Ao MAaCTUYECKO-
BU3yanbHble pudMbl. CHUMKN — BCETO AULLb
paboumnii MepBOMCTOUHMNK, KAK FOBOPUT cama
XYyAOXHMLA: «CpeaCcTBaMU SKCMPECCUBHOM
NUAAOCTPALIMKM 51 CO3AAt0 HA MX OCHOBE
peanncTuuHble nzobpaxeHns. OAHaKO, ECAM

3TO U peannsm, TO pearnsm yTpupoBaHHbIn. B
0ObIYUHON XMU3HWN A HE pacCMaTpuUBalo AOAEN

B 06LECTBEHHOM TPaAHCMOPTE OTKPLITO U
CreunanbHO He HOLly OYKK, M60 BHUMaTEeAbHOE
pasrasiAbiBaHWe BOCMPUHMMAETCH APYTUMU Kak
XECTKOE HapylleHne UX AUYHbIX rpaHnl. MimeHHo
noatomy s Kpaay ob6pas Apyroro ¢ nomMoLLlblo
TEXHMUYECKOro YCTPOMCTBA, a 3aTeM M3yyato u
AOAYMbIBAIO €r0, MPOPUCOBLIBAS KapaHAaLLIHbIN
3TIOA, MpoLapanbiBas «CyXon UTAOM», a 3aTem
yTpupys 0b6pas Kpackomn. A nuily He TOAbKO

3TUX AtOAEN, HO 1 cebsa: CBOK HEAemnocCTb, CBOe
OTCYTCTBME BKYyCa, CBOE CTPEMAEHMEe BbIAEANTLCSA
13 TOAMbI, CBOIO OTUYXAEHHOCTb OT APYTUX, CBOE
BbicoKoMepue. 1 oAHOBpeMeHHO — a1 MpuHUMato/
NHTETPUPYIO 3TUX AOAEN, MPUHMMAID cebs U,
BoOO6LLE, XN3Hb. YTPUpOBaHMe YepT 1 AeTanei
nAK, HaobopoT, 0606LWEHHOCTb 06Pa30B — TOAbKO
crnocob, MoOMOraloLLnA CNPaBUTLCA C XEAHEBHbLIM
yXXacoM Meraroamnca, C eXXeAHEBHbIM OMbITOM
OTUYXXAEHHOCTUY.

Vinbmupa BonotaH

CHRISTIE’S
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Janarbek Amankulov (b.1982)
Composition No. 3
from the series ‘Koshpe muz’ (Moving Ice)

Pigment print

80 x 107 cm.
Edition 1/3
Executed in 2015

Fleeting observations and elaborately thought through
series, sketches of everyday life as well as grandiose
renditions of nature's forces, all these things whether
banal or sublime, move the nomadic photographer. In
his new "Koshpe muz" (Moving Ice) project, Janarbek
Amankulov turns his lens to one of the earth’s most
endangered landscapes. The artist enters into a
dialogue with the rough landscape and softens it into
near abstraction with his lens. The photograph looks
like a blank canvas sliced through the middle with
angst, the ripples in the snow are like thick impasto
on the bruised yet perfect surface. This could be the
answer to the artists' own existential questions.
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XKanap6ek Amankynos (p.1982)
Komno3suuus Ne3 us cepum «Kowine mys»
(«Kouyrowwimii nes»)

[MnrmeHTHasa nevaTtb
80 x 107 cm

Tupax 1/3
BbinonHeHo B 2015 .

MuMoneTHble HaBAIOAEHUA U TLATEAbHO
NpoAyMaHHble cepun, 6bITOBbIE 3aPUCOBKMK U
rPaHAMO3HOCTb MPUPOAbI, OObIAEHHOE U 13

psAAa BOH BbIXOASLLEE — BCe 3TO NMPUBAEKaET
BHUMaHWe «Kouylolero ¢poTorpaday, Tporaet

ero aywy. B nochreaHem npoekTe “Kowne

my3” (Kouytowmin nep) AMaHKynoB obpallaeTt
CBOWN 06bEKTUB K OAHOMY U3 CaMbIX PEAKMX
AaHAWAPTOB MAAHETbl, HAXOAALLEMYCH MOA
Yrpo30# NCYE3HOBEHUA. XYAOXKHUK BCTynaeT B
AVaNOT C CYypOBbIM Mem3axeM, CMAryas ero CBOMM
doTorpadmuecknum BraeHeM 1 Npespallas

B HEUYTO abCTpaKTHOe, HO TEM He MeHee He
Tepsiollee CBOIO ABYCMbICAEHHOCTb. CHUMas 3Ty
cepuio, aBTOp MbITAaACA OTBETUTb Ha COBCTBEHHbIE
3K3NUCTEeHLMaAbHble BOMPOCHI.

CHRISTIE’S
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Patrick Demarchelier (b.1943)
Untitled

Digital print on Fine Art Baryta paper
60 x 40 cm.

Unique edition, signed

Executed in 2014

Courtesy of Vogue Russia

Explosive temper well handled by will of adamant,
dedication to hard work through many hours of
rehearsals daily, perfect mastery and a fiery diva
nature. This is Diana Vishneva, one of the world'’s
most popular Russian ballerinas. A prima of two world
famous theatre companies, the Mariinsky Theatre and
the American Ballet Theatre, she is fabulous in both
classical and modern ballet. Prominent choreographers
from John Neumeier to Paul Lightfoot and Sol Ledn
have staged shows specifically for her. Fashion
photography guru Patrick Demarchelier captured
Diana’s images in New York. For the dedicated fan

of the Russian dancer’s talent it is the second photo
shoot, for the Vogue Russia December issue. As Maya
Plisetskaya said, “capturing a flight is the most difficult
part.” Patrick Demarchelier succeeded in this.

s VOGUE

Matpnk Aemapwenpe (p.1943)

be3 Ha3BaHusa

Lindposas neuatb Ha bymare Fine Art Baryta

B eAMHWYHOM 3K3EMMAAPE C MOAMMCHIO aBTOPA
60 x40 cm

BbinonHeHo B 2014 r.

NoT npeaocTtaneH Vogue Poccus

B3pbiBHOM TeMMepaMeHT, XOPOLLO KOHTPOANPYEMbIA
CTaAbHOW BOAel, paboToCcnocobHOCTb, MO3BOASAIOLWASA
NMPOBOAMNTL 32 PENeTULMAMN NO MHOMY YacOB B AEHb,
oTWAMOBaAHHOE MAacCTepPCTBO, MOBAAKM OFHEOMACHOWM
AVBbl — TakoBa AnaHa BuwHeBa, oaHa M3 camblx
BOCTPeBOBAHHbIX B MUPE PYCCKUX BanepUH.

Mpuma ABYX MUPOBLIX Tpynn, MapumnHCKoro u
AmepukaHckoro 6aneTHOro TeaTpa BEAMKOAENMHA U

B KAAcCUKe, U B cOBpeMeHHOM 6aneTe, cnelmanbHo
ANSl Hee CTaBAT BeAyLume xopeorpadsl, oT AxoHa
Honmanepa ao ayeta NandyT-\eoH. ['ypy rasHLIEBON
dotorpadumm Matpnk Aemapluenbe 3aneyatren Anany
B Hblo—Vlopke. MAaMeHHbI MOKAOHHWK TanaHTa
pycckon 6anepuHbl, AeMaplieAbe CHMMaA ee BO
BTOPOW pa3 — AAst MPasAHUYHOro AekabpbCKOoro
Homepa pycckoro Vogue. Kak rosopuaa Mawnst
MNManceukasn, “camoe TpyAHOE — CXBaTUTb MOAeT”.

N MaTtpuky AemapLuenbe 3TO YAAAOCh.

CHRISTIE’S
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Janarbek Amankulov

Born in Bishkek, Kyrgyzstan in 1982, is
a young photographer whose works
are both artistic and representational.
His career began in photojournalism
and subsequently started to involve
other types of visual arts. Documentary,
artistic and periodic genres made him
one of the recognizable photographers of the Central Asia.
His works are exhibited around the whole region as well as in
Europe and the USA. Today artist is concerned with ecological
issues, economic and social changes in the society and the
way people perceive them. Through the combination of
buildings, factories and cities with subtle portraits of people
who inhabit these spaces Amankulov shows how we and

our world reciprocally shape each other. Amankulov’s recent
solo exhibitions include:People of work, Astana, Kazakhstan
(2014); Chronicles of the nomadic photographer, Astana,
Kazakhstan (2012); Nomad's dwelling in the framework of
the Sabi Foundation project Nomad'’s Way, Christie's, New
York (2012); Colori di Italia - Sud, Almaty, Kazakhstan (2011);
Colori di Italia - Nord, Almaty, Kazakhstan (2009). Recent
group shows include:UN Women, UNESCO House, Paris, France
(2011); Distance 4635. Another life, Kunstverein Rosenheim,
Germany (2010). The artist lives and works in Almaty,
Kazakhstan.

XaHapbek AmaHKkynoB — doTorpad, Yo paboTbl SBASIOTCS

KaK XyAOXECTBEHHbIMU Tak U penpe3eHTaTuBHbIMU. Poannacs
B 1982 roay B Buiukeke, Kuprusus. Ero kapbepa Havyanach

B $OTOXYPHaAUCTUKE, B MOCAEAYIOLWEM BKAOYasA B cebs u
APYyrvie BUAbI BU3yaAbHOro UCKyccTBa. AOKYMEHTaAUCTUKA,
XYAOXECTBEHHbIE XaHpPbl, MEPUOANKA CAEAAAN €O OAHUM

13 ysHaBaembix poTorpados CpeaHen Asunun. Ero paboTsbl
BbICTAaBASIAUCH U BbICTABASIOTCA MO BCEMY PErmoHy, Takxe Kak
n B EBpone n CLUA. CeroaHA XyAOXHWK 3aHAT BOMpocamm
9KOAOTUUN, BKOHOMUYECKUX U COLMAABHbBIX U3MEHEHUN B
oblecTBe ¥ BOCNpUATUSA YenoBeka B Hem. CoueTasn onucaHune
3AaHWI, 3aBOAOB M TOPOAOB C TOHKMMMW MOPTPETAMU AOAEN,
HaceAsiloWMX 3TN MecTa, AMaHKYAOB MOKa3blBaET, Kak Mbl U
Haw Mup o6oAHO dopMuUpyem APYr Apyra. lNepcoHanbHble
BbiCTaBKkU: «/\toan Tpyaa», AcTaHa, KazaxcTaH (2014);
«XpOHUKKN Kouytowero potorpadar, ActaHa, KazaxctaH (2012);
«O6utenb KoueBHuka» B pamkax npoekta Nomad’'s Way
«®oHpa Cabuy, Christie's, Holo-Mopk (2012); «LiBeTa NTannu
- lOr», Aamartsl, KazaxctaH (2011); «LiBeta Ntanuum - CeBepy,
Anmatbl, KazaxctaH (2009). HeaaBHMe rpynnoBble BbICTaBKU:
«UN Women», Aom UNESCO, Mapwux, ®parHuma (2011);
«AuncTtaHumna 4635. Apyras xusHb», KyHcTBepeiH, PoseHxalim,
lepmaHus (2010). XyA0XHUK XxuBeT 1 pabotaeT B AAMaThl,
KaszaxcTtaH.

CHRISTIE’S

Ekaterina Anokhina

Ekaterina Anokhina was born in
Moscow in 1983. She works in the
medium of photography. Her first
degree was a BA in Social psychology
at the Russian State University of
Humanities. In 2013 she graduated from
Moscow’s Rodchenko Art School. Her
interest in both psychology and photography have defined
her artistic development: she investigates personal emotions
and relations between people. Her graduation work - a self-
published photobook 25 Weeks of Winter — was premiered

at the Vienna Photobook Festival to a high critical acclaim,
later becoming part of the collection of the OstLicht Gallery.
Following the successful debut in Vienna, it was re-published
by Peperoni Books in September 2013. Her second publication,
Inner Mongolia was released in collaboration with dienacht
Publishing in November 2013. In 2014 the second editions of
both books were released. In February 2014 Ekaterina was
invited to be a photographer-in-residence at the OstLicht
Gallery, Vienna, Austria. In autumn 2014 she won the
International portfolio review award at the Photovisa festival
in Krasnodar, Russia, while in 2015 her work was in the top 20
at the International portfolio review in Saint Petersburg. The
artist lives and works in Moscow, Russia.

EkaTtepuHa AHoxunHa poannach B 1983 roay B Mockse,
paboTaeT ¢ poTorpaduein. OHa 3aKoOHUMAA daKyAbTET
coumanbHomn ncuxonorum PITY, a B 2013 roay 3aBeplivna
obpasoBaHne Ha Kypce NMPOeKTHON doTorpadmm B MOCKOBCKOM
Llikone poTorpadum n mynstumeama numeHn A. PoadeHko.
Mcuxonornyeckoe n potorpapuyeckoe obpasoBaHune
onpeAenvAn coepy ee XyAOXeCTBEHHOro MHTepeca: EkaTtepuHa
NCCAEAYeT TEMbl AUUYHbBIX NMEPEXNBaAHUN U B3aUMOAENCTBUA
MeXAY AtoAbMU. Ee BbINYCKHOM NPOEKT B WKoAe PoayeHKo

— ¢oTokHMra «25 Heaenb 3UMbIY — Oblna NpeAcTaBAeHa

Ha npoduabHom dectnBane B BeHe 1 nonyumnnaa Bbicokune
OLEHKWN KPUTUKOB, MOMNaB B KOAAEKLMIO GOTOKHUT ranepen
OstLicht. Mocae ycnewHoro aebtota KHUra 6bina n3paHa
KOMMEPYECKUM TUPaXOM HEMeLKMUM nspateabctBomM Peperoni
Books. B Hosi6pe 2013 Bbiwna ee BTopasa pabota — GpOTOKHUTA
«BHyTpeHHAs MoHroansa», coemecTHo ¢ dienacht Publishing
(FTepmanua). B 2014 roay o6e ¢OTOKHUIMN OBbIAM U3AAHDI
NoBTOPHbIMMK TUpaxamu. B peBpane 2014 ExkatepuHa 6bina
npuraaweHa B pesnaeHumnto BeHckon ranepen Ostlicht.
OceHbto 2014 oHa cTana NobeAUTEAEM MEXAYHAPOAHOTO
noptdoAno-peBbto Ha dectnuBane «PotoBmnza» B KpacHoaape,
a B 2015 Ha mexAayHapoAHOM noptdoamo-cmoTpe B CaHKT-
Metepbypre oHa BowAa B 4ucAo 20 AyYWNX aBTOPOB.
XyAOXHWK xuBeT 1 pabotaeT B MockBe, Poccus.
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[Imira Bolotyan

IImira Bolotyan is an artist and curator
born in Chuvashiya, USSR in 1980. She
completed a PhD in Philology at the
Moscow Pedagogical State University
and afterwards finished Moscow'’s
Higher Courses for Scriptwriters and Film
Directors. In 2011-2013 she studied at
the BAZA Institute of Contemporary Art under contemporary
artist, poet and curator Anatoly Osmolovsky. Bolotyan’s selected
group exhibitions include: The 9th Shanghai Biennale (within
the Haunted Moscow project), Shanghai, China (2012); Museum
Night, State Tretyakov Gallery, Moscow, RU (2013); Eleven
Suitcases For The Journey, Stella Art Foundation, Moscow, RU
(2013); A Feminist Pencil — 2 (within the Mediaudar festival),
parallel project of 5th Moscow Biennale of Contemporary Art,
Moscow, RU (2013); Our Work, BAZA Institute of Contemporary
Art, Moscow, RU (2013); one-day show HERE!, Museum of
Moscow, Moscow, RU (2013); Ever Living Corpse, Vinzavod
Center, Moscow, RU (2014); Workshop 2015. Sub observationem,
Moscow Museum of Modern Art, Moscow, RU (2015). She also
curated the Common Female Martyrs show at the Krasny Center
in Moscow (2015). The artist lives and works in Moscow, Russia.

WNprHa BOAOTAH — XYAOXHWK U KypaTop, poAMAach B
Uysawwmu B 1980 roay. Yunaack B MY um. \eHnHa, noayuns
CTeneHb KaHAMAATa GUAOAOTUYECKMX HayK, U Ha Bbiclumx
Kypcax CLeHapucToB u pexuccepos B Mockse. BeinyckHuua
WNHcTuTyTa coBpemeHHoro uckycctesa AHatoanss OCMOAOBCKOTo
«Bbaza» (kypc 2011-2013). BonoTsiH yyacTBOBaAa B CAEAYOLNX
rpynnoBbIx BbicTaBkax: LLlaHxaickas 6ueHHane (B paMmkax
nporpammbl Haunted Moscow) (2012); «Houb B my3eey,
[ocyaapctBeHHana TpeTbsikoBckas [anepes, Mocksa, Poccusn
(2013); «11 yemopaHoB B popory», Stella Art Gallery, MockBa,
Poccus (2013); «DeMUHUCTCKUI KapaHAalw — 2» (B paMKax
dectuBana «Meanaypapy»), napannenbHbln NPOeKT 5-1
MockoBcko 6ueHHane coBpeMeHHOro uckycctea, Mockaa,
Poccus (2013); «AeTn TpeTben KyAbTypbi», DecTuBanbHasn
AepeBHA MKO ctpaH ATP Pacific Meridian, BAaanBOCTOK,
Poccus (2013); «OanHHaaLaTh yemopaHoB B poporyy, Stella
Art Foundation, Mocksa, Poccusi (2013); «Hawe aeno»,

LUTW «®abpuka», Mocksa, Poccua (2013); «Bot!y», Myzen
Mocksbl, MockBa, Poccust (2013); «BeuHo xuBon Tpyn», LICU
«BuHzaBoa», MockBa, Poccus (2014); «MacTepckas 2015.
Sub observationemy», MoCKOBCKMWIN My3ei COBPeMeHHOro
nckycctea, MockBa, Poccus (2015). XyAOXHUK XMBET 1
paboTtaeT B Mockse, Poccus.
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Sergei Borisov

Sergei Borisov is an artist who works in
the medium of photography. He was
born in Moscow in 1947. In the 1970s and
'80s he came into fame while shooting
Soviet music stars, mainly underground
rock and pop bands, for posters and
album covers. In 1979 he founded his
own art venue in Moscow—"Studio 50A”"—where local artists
of all sorts began to gather. Borisov has had numerous solo
exhibitions, including: Studio 50A, RuArts Gallery, Moscow,
RU (2015); Body Language, Glaz Gallery, Moscow, RU (2012);
Video Art of Sergei Borisov, National Center for Contemporary
Art, Moscow, RU (2012); People and Their Time, Manezh
Exhibition Hall, Moscow, RU (2007); Sergei Borisov, Moskau.
Village, Town, City. Photographs, Alex Schlesinger Gallery,
Zurich, Switzerland (2004); Sergei Borisov. Retrospective,
Kulturforum, Oberursel, Germany (1999); Generation Next,
Alexander Gallery, Washington, US (1999). Selected group
shows: Zero Object, Multimedia Art Museum, Moscow, RU
(2014); Untamed Fashion in USSR, Nieuw Dakota, Amsterdam,
Holland (2013); Glasnost, Haunch of Venison, London, UK
(2010); Hooligans of the ‘80s, Manezh Exhibition Hall,
Moscow, RU (2009). His works are in private and museum
collections in Russia, Switzerland, the US, etc. The artist lives
and works in Moscow, Russia.

Cepren bopucos — xyaoxHuk-doTorpad, poamacs B Mockse
B 1947 roay. B 1970-e n 1980-€e roabl AOKYMEHTUpPOBaAA
COBETCKUI MYy3blKanbHbI aHAErpayHA, CHUMas 0O6AOXKHN
anb60oMOB ¥ aduLim AN PoKk-Tpynn MockBbl U AeHUHTpaAa.
B 1979 roay ocHoBan cob6CcTBEHHOE apT-NMPOCTPaHCTBO

— «Ctyamnto 50A», B KOTOPOM cobUpannch NpectaBUTEAU
MEeCTHOW 6orembl. VI36paHHble MepCoHanbHblE BbICTABKMU:
«Ctyansi 50A», ranepes RuArts, Mocksa, Poccua (2015);
«fA3blK Tenan, ranepes «Mas», Mocksa, Poccusa (2012); «/\toan
n Bpemsy, LIB3 «Manex», Mocksa, Poccua (2007); «Sergei
Borisov, Moskau. Village, Town, City. Photographsy», Alex
Schlesinger Gallery, Liiopux, LWeenuapus (2004); «Sergei
Borisov. Retrospective», Kulturforum, O6epypsens, lfepmaHus
(1999); «Generation Next», Alexander Gallery, BawwnHrToH,
CLUA (1999). N3bpaHHble rpynnoBbie BbiCTaBKW: «Zero
Object», MyabTumeana Apt Mysen, MockBa, Poccusa (2014);
«Untamed Fashion in USSR», Nieuw Dakota, AmcTtepaawm,
lonnanans (2013); «Glasnosty, Haunch of Venison, AoHAOH,
Beankobputanua (2010); «Xyanranbl 80-x», LIB3 «MaHex»,
MockBa, Poccus (2009). PaboTbl Bopucosa HaxoanaTcs B
konnekumax B Poccun, CLUA, LBenuapun 1 Ap. XyAOXHUK
xuBeT n pabotaet B Mockae.
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Olga Chernysheva

Olga Chernysheva was born in Moscow
in 1962. She grew up there and in
Damascus, Syria, and trained to become
a maker of animated films at Moscow's
Gerasimov Institute of Cinematography.
She also studied at the Rijksakademie
van Beeldende Kunsten in Amsterdam.
Apart from animation, Chernysheva’s media include

drawing, painting, photography, video and text. She has

had numerous solo exhibitions, among them: The Happiness
Zone, State Russian Museum, Saint Petersburg, RU (2014);
Compossibilities, Kunsthalle Erfurt, Germany (2013); Person
Protected by Objects, Volker Diehl Gallery, Berlin, Germany
(2013); Keeping Sight, Museum of Contemporary Art Antwerp,
Belgium (2014-15); Olga Chernysheva, Pace Gallery, London,
UK (2014-15). She represented Russia at the Venice Biennale
in 2001 and has participated in numerous group exhibitions,
including: After Eisenstein, Lunds konsthall, Sweden (2008);
Monday Begins on Saturday, 1st Bergen Triennale, Bergen,
Norway (2013); The End of the 20th Century: The Best Is Yet
to Come, Hamburger Bahnhof, Berlin, Germany (2013-14).

In 2015 Chernysheva took part in the 56th Venice Biennale,
curated by Okwui Enwezor, where she presented a series

of 35 charcoal drawings from the series titled ‘Graphic
Performatives’. The artist lives and works in Moscow, Russia.

Onbra UepHbiwesa poannack B 1962 roay, pocaa B Mockee 1
Aamacke, B Cupun. UepHsblleBa 3akOHYMAA aHUMaLNOHHbIN
dakynbteT BI'VIKa B 1986 roay n Akaaemuto n3o6pasmntenbHbix
nckyccts B AMctepaame B 1995. NMomumo aHumaumu,
paboTaeT C XMBOMUCLIO, PUCYHKOM, doTorpadunen, BUAEO

W TEKCTOM. YYacTHMLA MHOTMX NEePCOHaAbHbIX BbICTABOK,
BKAtOYas: «30Ha cyacTbA», [0CYAapPCTBEHHbIN PyCCKU

mysein, CaHkT-Metepbypr, Poccua (2004); «Compossibilitiesy,
Kunsthalle Erfurt, SpdypT, lepmanua (2013); «Person
Protected by Objects», ranepes Volker Diehl, BepaunH,
lepmanusa (2013); «Keeping Sight», Mysen coBpemeHHOro
nckycctea, AHTBepneH, beabrus (2014-15); «Olga
Chernyshevay, Pace Gallery, AoHaoH, Beankobputanusa (2014-
15). OHa npeacTtaBAasina Poccuio Ha BeHelmaHckon 6ueHHane B
2001 roay n yyacTBoBaAa BO MHOIMX COBMECTHbIX BblCTaBKax:
«After Eisenstein», Lunds konsthall, AyHa, LWBeuns (2008);
«Monday Begins on Saturday», 1-a BepreHckas TpueHHane,
BepreH, Hopserusa (2013); «The End of the 20th Century: The
Best Is Yet to Come», Hamburger Bahnhof, BepauH, lfepmaHusa
(2013-14). B 2015 roay raaBHbI KypaTop 56-11 BeHeumnaHckowm
6ueHHane OkByn SHBe30p Npurracua YepHolileBy B OCHOBHOM
MPOEeKT, rAe OHa NpeACTaBUAa cepuio rpadunyeckux pabor,
BbIMOAHEHHbIX YIAEM. XYAOXHWK X1BET U paboTaeT B MockBe,
Poccus.
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Evgeniy Dedov

Evgeny Dedov is a young Russian artist,

born in Saint Petersburg, Russia in 1987.

He studied at the Saint Petersburg State

Art and Industry Academy named after

its founder, Alexander von Stieglitz,

at the metal art department. He works

with a variety of materials, while his
media include painting, sculpture and installation. Dedov
has had a number of solo shows, those including: Wrinkle,
Pechersky Gallery, Moscow, RU (2015); Where Parrots Speak
The Forgotten Language, Pechersky Gallery, Moscow, RU
(2013); Last Pangea, Pechersky Gallery, Moscow, RU (2012);
Prophetic Dream. On The Edge Of Real and Remarkable Life,
Pechersky Gallery, Moscow, RU (2011); Thieves, Globus Gallery,
Saint-Petersburg, RU (2010); Five Rooms, Space for Young
Art, START, Vinzavod Center, Moscow, RU (2009). He has also
participated in group exhibitions, such as: Goszakaz, Pechersky
Gallery, CCA Vinzavod, Red Hall, Moscow, RU (2013); From
The Realm Of Practical Knowledge, GMG Gallery, Moscow, RU
(2011); Fresh Art, 6th Paratissima, Turin, Italy (2010); Space Of
Silence, Red Standard Factory, Saint Petersburg, RU (2009);
Performance — 5, Contemporary Art Festival GogolFest, Kiev,
Ukraine (2009). The artist lives and works in Vienna, Austria.

EBreHnn AeAoB — MOAOAON POCCUMNCKUIN XYAOXKHUK,

poanncs B 1987 roay B CaHkT-leTepbypre, rae yumacs
XyAOXecTBeHHOM 06paboTke MeTanAOB B [OCyAaPCTBEHHOMN
XYAOXECTBEHHO-MPOMbIWAEHHOM akaaeMun um. LUTturanua.
PaboTaeT c pasAvyHbBIMU MaTepranamu, B XMBOMUCHOM,
CKYABNTYPHOM U MHCTaAAALMOHHOM dopmaTax. AepoB —
yYaCTHUK NepCcoHanbHbIX BbicTaBoOK: «MoplunHay, Pechersky
Gallery, MockBa, Poccus (2015); «Tam, rae nonyrau ropopst
Ha 3abbiTom fA3bike», Pechersky Gallery n UCW «BuHzaBoa»,
MockBa, Poccusa (2013); «[MocaeHsia MNaHresay, Pechersky
Gallery, MockBa, Poccusa (2011); «Bewmnin coH. Ha kpato
peanbHoroy, Pechersky Gallery, MockBa, Poccus (2011);
«Bopbl», ranepes «nobycy, CaHkT-lNetepbypr, Poccus (2010);
«MAaTb KOMHaTY, MNMaowaaka Moroporo uckyccrtea «CTAPT», LICK
«BuHzaBoa», Mocksa, Poccusa (2009). MNMpuHuman yyactume

B COBMECTHbIX BbicTaBkax: «[oc3aka3sy, Pechersky Gallery

n LUCW «BuHzaBoa», Mocksa, Poccua (2013); «M3 obaactu
npakTuyeckoro 3HaHus», GMG Gallery, 4-a MockoBckas
6reHHane coBpemeHHoro uckyccrtea (2011); «Fresh Arty, 6-5
Partissima, TypuH, Ntaans (2010); «[MpocTpaHCTBO TULLMHbIY,
LUK «KpacHoe 3Hams», CankT-lNeTepbypr, Poccus (2009);
«MepdopmaHc -5», decTnBanb COBpeMeEHHOro UCKyCCTBa
«loronbFest», Knes, Ykpaunta (2009). Xuset n pabotaet B
BeHe, ABcTpus.
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Patrick Demarchelier

Fashion photography genius, Patrick
Demarchelier has been with Vogue

for the past thirty years. In 2009, his
exhibition Patrick Demarchelier Images
et Mode ran at the Petit Palais in Paris.
In Russia, his works were displayed at
the Pushkin Museum.

A Frenchman based in New York, he was
an official photographer for Princess Diana. Speaking about
how he was selected and approved, he usually says, “She came
in and | took her photo immediately.” That is his main trick,
not to let his model pose but capture a moment before she
begins posing and playing a role. Demarchelier understands

a woman's nature perfectly. And he loves women. His camera
flirts with them and they respond instantly. Women always
look stunning in his photos while remaining themselves.

MaTtpunapx rasHueBon ¢otorpaduu, MNatpmk Aemaplienbe —
aBTop Vogue Ha NpoTsXeHUM NMOCAeAHUX Tpualatn aeT. B 2009
roay BbicTaBka ero pab6ot Patrick Demarchelier Images et Mode
npowaa B napmxckom Petit Palais, B Poccuun ero ¢otorpadum
AEMOHCTPUPOBaAMCH B [yLIKMHCKOM My3ee.

OpaHLy3 13 Hblo-Mopka, oH 6biA 0drLIMaAbHEIM GOTOrPadoM
npuHuecchl AnaHbl. Koraa ero cnpalmBatoT, kKak ero Belbpanm

N YyTBEPAMAW, OH pacckasbiBaeT: «OHa NpULLAG, U A ee cpasy
cdoTorpadmpoBany. 3To ero rnaBHbI MPUEM — He AaTb MOAEAU
no3npoBaThb, MOMMaTb MOMEHT, MOKa OHa elle He BCTana B Mo3y,
He BoWAa B poAb. AeMapLuenbe OTAMYHO MOHUMAET XEHCKYO
NPUPOAY, a elle ABUT XeHLNH, ero kKamepa GAUPTYET C HAMU, 1
OHUW MTHOBEHHO Ha 3T0 OTKAMKatoTCs. XXeHLWMHbI Ha ero CHUMKax
BCeraa BbIMAAAAT MOTPsicaloLLE U NPU STOM OCTatoTCA CO60M.

Oleg Dou

Oleg Dou is one of the most critically
acclaimed Russian artists of his
generation. Born in Moscow in 1983,

he studied economics before turning

to visual arts professionally in the mid-
2000s. Dou works in the medium of
photography, focusing primarily on
portraits. He has developed a distinctively individual manner,
mixing photography with computer graphics. The winner of
several international awards, in 2011 he made it into the top
three most successful photographers aged under 30, according
to Artprice.com. Dou’s been exhibiting extensively in the recent
years. His personal shows include: Oleg Dou — 8 Years, RTR
Gallery, Paris, France (2014); Galerist, Istanbul, Turkey (2014);
Another Face, Multimedia Art Museum, Moscow, RU (2012);
Cubs, Senda Gallery, Barcelona, Spain (2011); Recent Works, RTR
Gallery, Paris, France (2010); Oleg Dou, Duncan Miller Gallery,
Los Angeles, US (2007). Selected group exhibitions: Restart, Red
October, Moscow, RU (2012); Perestroika, Photofest Biennial,
Houston, US (2012); Gevaarljk Jong, Museum Dr. Guislan, Gent,
Belgium (2011); Atopia, Centre de Cultura Contemporania de
Barcelona, Spain (2010); Surfaces, Aidan Gallery, Moscow, RU
(2009). The artist lives and works in Moscow, Russia.

CHRISTIE’S
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Oner Aoy — OAMH 13 Hanbonee MPU3HAHHbLIX XYAOXKHUKOB
cBoero nokoneHuns. OH poanaca B 1983 roay B Mockse

N MOAYHYUA SKOHOMUYECKOro 06pasoBaHmne, NPexAe Yem,

B cepeanHe 2000-x, cTan npodeccMoHanbHO 3aHUMaThCH
BU3yaAbHbIM UCKyccTBOM. Aoy paboTaeT ¢ poTorpaduen,
npevMyLLecTBEHHO B MOPTPETHOM XaHpe, BbipaboTas
COOCTBEHHbIN, AETKO y3HaBaeMblil CTUAb. \aypeaT HECKOAbKMX
MeXAyHapoAHbIX npemuin, B 2011 roay OH BOLIeA B TPOMKY
Hanbonee ycrneLwHbIX XyAOXHUKoB-$poTorpados ao 30 aeT no
Bepcun pecypca Artptice.com. HepaBHMe nepcoHanbHble
BbicTaBku: «Oner Aoy — 8 net», RTR Gallery, Mapwux, ®paHuunsa
(2014); «Galeristy, Ctambyn, Typumnsa (2014); «Uyxoe AnLO»,
MynbTumeana Apt Mysen, Mocksa, Poccua (2012); Cubs,
Senda Gallery, BapcenoHa, Vicnanua (2011); «<HepaBHMe
paboTtbly, RTR Gallery, Mapwx, ®parHuns (2010); Oleg Dou,
Duncan Miller Gallery, Los Angeles, US (2007). N36paHHble
rpynnoBble BbiCTaBKWM NOCAeAHUX AeT: «PecTapTy, lanepes
«Red October», MockBa, Poccus (2012); Perestroika, Photofest
Biennial, XbtocToH, CLLUA (2012); Gevaarljk Jong, Museum

Dr. Guislan, leHT, Beabrus, (2011); Atopia, Centre de Cultura
Contemporania de Barcelona, bapcenoHa, Vicnaxusa (2010);
«lMoBepxHoCTUY, «ApaH ranepes», Mocksa, Poccusa (2009).
XyAOXHUK xmnBeT 1 paboTtaeT B MockBe, Poccus.

Kirill Garshin

Kirill Garshin is an emerging Russian
artist who was born in Voronezh,
Russia in 1990. He graduated from the
Voronezh Art School in 2010, while

in 2013 he was awarded an artist in
residence grant by the LIA Leipzig
International Art Programme in
Germany. In his figurative paintings Kirill plays with the idea
of representation and documentation. His solo exhibitons to
date include: Polaroid 3000, Pechersky gallery, Moscow, RU
(2015); Inside the Rib Cage, ROSIZO Hall, Moscow, RU (2014);
Idle Days, H.L.A.M. Gallery, Voronezh, RU (2014); Wild People,
H.L.A.M. Gallery, Voronezh, RU (2012); Borders of Adequacy,
H.L.A.M. Gallery, Voronezh, RU (2011). Selected group shows
featuring Kirill include: A Time for Dreams, Main Project of
the 4th Moscow Biennale for Young Art, Museum of Moscow,
Moscow, RU (2014); Revisiting the Space, Voronezh Center of
Contemporary Art, Voronezh, RU (2013); Feminism, H.L.A.M.
Gallery, Voronezh, RU (2013); Space LAB, LIA, Leipzig,
Germany (2013); Festival MitOst. Leipzig, Germany (2013). The
artist lives and works in Moscow, Russia.

Knpuana lMapwmH — MOAOAOM POCCUNCKUI XYAOXHUK,
poanncs B BopoHexe B 1990 roay. B 2010 Kupuan 3akoHUMA
BopoHexckoe xyaoxecTBeHHOe yunamue, ¢ 2007 roaa
3aHUMaeTcA neyaTHom rpadukon. B 2013 ctan yyacTHUMKOM
MEXAYHapOAHON NporpamMmMbl apT-pe3vAeHUnin B Nennuure.
OurypatusHas xmBonuch MaplinHa obbirpbiBaeT TeMb
AOKYMeHTauun 1 penpeseHTtaunu. lepcoHanbHble BbICTaBKK:
«Monapowna 3000», ranepes Pechersky, LICV BuHzasoa,
MockBa, Poccus (2015); «BHyTpu rpyaHon kaeTkuny, B3
POCW30, MockBa, Poccusa (2014); «lMpa3aHble AHUY, [anepes
X.N.AM., BopoHex, Poccusa (2014); «BHyTpu rpyaHon
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KAeTKW», LleHTp coBpemeHHOM ckynbnTypbl «CmeHay, KasaHs,
Poccus (2014); «Avkune noany, fanepes X.A.A.M., BopoHex,
Poccus (2012); «Mpeaensl apekBaTHoCTUY, Manepes X.A.A.M.,
BopoHex, Poccua (2011). MpynnoBbie BbicTaBkuW: «Bpems
mMeuTaTby, OCHOBHON NpoekT 4-i MockoBCKoM 6ueHHane
MoAoAOro nckycctea, Mysen Mocksbl, MockBa, Poccua (2014);
«Revisiting the Space», BLICW, BopoHex, Poccus (2013);
«®emunnHnsmy». fanepesa X.\.A.M., BopoHex, Poccua (2013);
«Space LABy, LIA, Neanuur, lepmanus (2013); GectmBanb
«MitOst». Nennuur, Nfepmanma (2013). XyAOXHUK XUBET U
paboTtaeT B MockBe, Poccus.

Rachel Howard

Rachel Howard was born in County

Durham (1969) and graduated from

Goldsmiths College, London (1992). Using

abstraction and figuration, drawing

and painting, she explores themes of

mortality, life and death, religion and

sexuality. Recent solo exhibitions include:
Northern Echo, Blain|Southern, London, UK (2014); Folie a
Deux, Blain|Southern, London, UK (2011) and Repetition is
Truth, Museo d’'Arte Contemporanea Donna Regina, Naples,
Italy (2011). Recent group exhibitions include: Invitation to a
Beheading, curated by Rachel Howard, Marianne Boesky, New
York, US (2013); Drawing Biennial, Drawing Room, London
(2013); Freedom Not Genius, curated by Elena Geuna, Pinacoteca
Giovanni e Marella Agnelli, Turin, Italy (2012) touring to
Multimedia Art Museum, Moscow, Russia (2013); Gravity and
Disgrace, curated by Rachel Howard, Blain|Southern Gallery,
London, UK (2012); Summer Exhibition 2012, Royal Academy,
London, UK (2012). Her work can be found in numerous
collections including Ackland Art Museum, North Carolina, US;
Museum van Loon, Amsterdam, The Netherlands ; and The
David Roberts Art Foundation, UK. The artist lives and works in
Gloucestershire, UK.

Pernyen XoBapa poavnach B rpadctee Aapem B 1969 roay,
OoKOHuMAa Konnepx Goldsmiths B AoHaoHe B 1992 roay.
Vicnonbsys abcTpakumio U ¢urypatuBHOCTb, PUCYHOK W XUBOMWCH,
OHa MCCAEAYET TEMY CMEPTHOCTM, XM3HWU U CMEPTU, PEAUTUN 1
cekcyanbHOCTU. HepaBHMeE nepcoHanbHble BbicTaBku — «Northern
Echo» B ranepee Blain|Southern, AoHaoH, Beankobputanusa
(2014); «Folie a Deux», ranepest Blain|Southern, AoHAOH,
BeankobputaHus (2011) and «Repetition is Truthy, My3zein
coBpemeHHoro nckycctea Donna Regina, Heanonb, Vitanna
(2011). HeaaBHMe coBMecTHble BbicTaBku: «Invitation to a
Beheading», noa kypatopctBom Peituen XoBapa n MapuaHH
Boecku, Hblo Mopk, CLLA (2013); Drawing Biennial B ranepee
Drawing Room, NoHaoH (2013); «Freedom Not Genius», noa
kypatopctBoM EneHbl [eHya ranepee Pinacoteca Giovanni e
Marella Agnelli, TypuH (2012), kotopas B 2013 roay 6bina
BbicTaBAeHa B MyasTvmeana ApT Mysee B Mockse; «Gravity

and Disgrace» noa kypatopctBom Peltyen XoBapa B ranepee
Blain|Southern Gallery, NoHaoH (2012); Summer Exhibition
2012 B Koponesckon akapemun NoHaoHa (2012). XyaoxHuua
XUBET u paboTaeT B rpadpctBe MAocTepwmp, BeankobputaHus.

Nikolai Ishchuk

Nikolai Ishchuk was born in Moscow

in 1982. He studied at the University

of York (2004) and the University of

Cambridge (2005) before attaining an

MA in Fine Art from Chelsea College

of Art and Design (2013). Working

across image, sculpture, mixed media,
installation and drawing, he asks what ‘photographic’ is. He
was the first non-documentary photographer to have won
the British Journal of Photography’s Award in 2012. He also
works with text, teasing out the deadpan in disseminated
information. Solo exhibitions include: Nikolai Ishchuk:
Indeterminate Objects, Denny Gallery, New York, US (2014);
Studio Series. Chapter 4. Nikolai Ishchuk, Foodface, London,
UK (2013). Recent group exhibitions include: Photo50:
Against Nature, London Art Fair, London (2015); Share This!
Appropriation After Cynicism, Denny Gallery, New York (2015);
Jerwood Encounters: Family Politics, Jerwood Space, London
(2013); The London Open, Whitechapel Gallery, London (2012);
Workshop 20’11, Moscow Museum of Modern Art, Moscow
(2011). His work is in the collections of Art Omi, US, University
of the Arts London, UK, and Melva Bucksbaum and Raymond
Learsy, US. The artist lives and works in London, UK.

Hukonan MNwyk poanncsa B Mockee B 1982 roay. OH

“3yuyan 3KOHOMUKY U counonoruio B Mlopkckom (2004) un
Kembpuaxckom yHunsepcutetax (2005), npexae Yem 3aKOHUUTb
XyAOXecTBeHHYIO Marnctpatypy B Chelsea College of Art and
Design B NoHaoHe (2013). PaboTas Ha cTbike M306paxeHus,
CKYAbMNTYPbl, CMELIAHHOW TEXHUKM, UHCTAAASLMM U PUCYHKa,
XYAOXHWK 3aAa€TCA BOMPOCOM: YTO eCTb «poTorpapuyeckoen?
Viwyk ctan nepBbiM doTOrpadpom He AOKYMEHTAAbHOIO XaHpa,
BbIMrpaBWNM Npemuio BputaHckoro xypHana ¢otorpadum

B 2012 roay. OH Takxe paboTaeT c TEKCTOM, BbIMCKMBAS
NPAMOANHENHBIN IOMOP B MHOOPMALIMOHHbBIX MOTOKaX.
[lepcoHanbHble BbiCTaBKM XyAOXHMKa BKAYatoT: «Nikolai
Ishchuk: Indeterminate Objects», Denny Gallery, Hblo-Viopk,
CLLA (2014); «Studio Series. Chapter 4. Nikolai Ishchuk,
Foodface», NoHaOH, Beankobputanus (2013). HepaBHue
rpynnosble BbicTaBku: «Photo50: Against Nature», London
Art Fair, NoHaoH, Beankobputanusa (2015); «Share This!
Appropriation After Cynicism», Denny Gallery, Hoto-Mopk,
CLA (2015); «Jerwood Encounters: Family Politicsy, Jerwood
Space, NoHAOH, Beankobputanus (2013); «The London Openy,
Whitechapel Gallery, NoHaoH, Beannkobputarusa (2012);
«MacTtepckas 20'11», MOCKOBCKUIA My3ell COPEMEHHOTO
nckycctea, MockBa, Poccust (2011). XyAOXHUK XUBET U
pa6oTtaeT B \oHAOHe, BeankobputaHus.
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Polina Kanis
Polina Kanis is an artist who works in
the media of video and photograhy. She
was born in Saint Petersburg in 1985.
She graduated from the Herzen State
Pedagogical University, Saint Peters-
burg (2006) and Moscow's Rodchenko
Art School of Photography and Multi-
media (2011). In her video works Kanis usually stages elaborate
monumental mise-en-scénes, where body language speaks
not just for itself, but also reveals the implicit mechanisms of
ideology, social rituals and human relations. In 2011 Kanis won
the Kandinsky Prize award in the Young Artist nomination and
was shortlisted for the Innovation Prize in the New Generation
category. Her recent solo exhibitions include: Formal Portrait,
Manifesta 10, Parallel Programme, First Military School, Saint
Petersburg, RU (2014); New Flag, New Holland Gallery, Saint
Petersburg, RU (2013); 1,2,3,4, Mystetskyi Arsenal, Kiev, UA
(2012). Recent group exhibitions include: Semiconductors,
Stella Art Foundation, Moscow, RU (2014); Not a Museum.
Aesthetic Suspicions Lab, First Military School, Saint Peters-
burg, RU (2014); In the Heart of the Country, Museum of
Modern Art, Warsaw, Poland (2013).The artist lives and works
in Moscow, Russia.

MoanHa KaHuc poannack B AeHuHrpaae B 1985 roay u
3aKOHUYMAa [OCYAaPCTBEHHbIM NMeAarornyeckuin yHmuBepcuTeT
nm. lepueHa (2006) n Wkony ¢potorpadpum n myabTuMeana
nm. A. PoayeHko (2011). B cBounx Buaeopabotax KaHuc
BbICTPanBaEeT CAOXHbIE MOHYMEHTaAbHbIE MU3AHCLIEHbI, B
KOTOPBbIX A3bIK TeAA, MOMUMO CBOEr0 OCHOBHOIO CMbICAR,
HauYMHaeT packpbiBaTb MEXaHUKY MAEOAOTUU, COLMANBHBIX
pUTYanoB 1 B3aMMOOTHOLWEHUI MexXAy AoabMu. B 2011

roay KaHuc 6bina HarpaxaeHa MNpemuein KaHAMHCKoro B
HOMUHaLMN «MONOAOW XYAOXKHMK» U BbiAa HOMUHMPOBaHa

Ha npemuio «/IHHOBaLMA» B TOM Xe ropy. MabpaHHble
COAbHble BbICTaBKM: «[MapaaHbln nopTpeT», MaHudecta 10,
MapannenbHaa nporpamma, Mepsbit kaseTckuint kopnyc, CaHkT-
Metepbypr, Poccus (2014); «HoBbin daar», HoBas fonnaHaKs,
CaHnkTt-lMeTepbypr, Poccus (2013); «1,2,3,4», Mucteubkui
apceHan, Knes, YkpanHa (2012). NsbpaHHble rpynnosblie
BbiCTaBku: «[lonynpoBoaHMKny, Stella Art Foundation, Mocksa,
Poccus (2014); «He my3ein. Nabopatopus acTeTUYECKMX
nopospeHuin», Manndecta 10, MapanrenbHaa nporpamma,
MepBbin kKapeTcknin kopnyc, CaHkT-Metepbypr, Poccusa (2014);
«B cepaue cTpaHbi», My3en coBpeMeHHOro NCKyccTBa,
Bapwasa, Monbwa (2013). XyaoxHuMLa XU1BeT 1 paboTaeT B
Mockse, Poccusi. XyAoxHUK xuBeT n pabotaeTt B Mockse,
Poccus.
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Sergey Kishchenko

Sergey Kishchenko was born in

Stavropol, Russia in 1975. After

studying theatre (1994-1998) and

cultural economics (1998-2002) at the

Russian Academy of Theatre Art (RATI/

GITIS), he devoted himself entirely

to artistic practices. He attended the
ICA Moscow (Institute of Contemporary Art) in 2012-2013,
Moscow’s Manezh/ MediaArt Lab School in 2013-2014,
and did an internship at Goldsmiths University in London,
UK (2013). Kishchenko’s multidisciplinary practice explores
contemporary notions of democratic ideals, the illusions and
dreams of post-Soviet Russia. He examines the attributes
that have become symbolic of cultural tradition and its
contemporary interpretation. Kishchenko merges performance
art, photography, video and installation, and uses a variety
of materials, creating environments that challenge the
viewers to question and reevaluate their own cultural values
and relationships with contemporary mythology. Recent
exhibitions include: Pink Box, Erarta Museum of Contemporary
Art, Saint Petersburg, RU (2015); Liberation continued,
Graz Museum, Graz, Austria (2015); VGLAZ Metamorphosis,
Pechersky Gallery, Moscow, RU (2014). The artist lives and
works in Moscow.

Cepren KuwweHko poanacs B CtaBponone B 1975 roay. Mocne
NoAyYeHUA TeaTpanbHOro obpasosaHus (1994-1998) n
N3y4YeHns aKOHOMUKIN KyAbTypbl (1998-2002) B Poccuiickon
akapeMuu TeatpanbHoro nckycctsa (PATW/ TUTUC) KuweHko
MOAHOCTbIO CKOHLEHTPUPOBAACH Ha XYAOXECTBEHHbIX
npakTukax. Yunacsa B VIHCTUTYTe NpobAeM COBPEMEHHOro
nckycctaa (MMNCW/ ICA Moscow, 2012-2013), OTKpbITON LIKOAE
MaHex/ MeanaApT Nab (2013-2014), npoluen CTaxXunpoBKy

B fTOAACMUTCKOM KOAAeAXe B NoHAOHE, BeankobputaHusa
(2013). Cepren KuuieHko paboTaeT ¢ COBPeMEHHbIMMU
NPeACTaBAEHUAMU O AEMOKPaTUUYECKMX MAeaNAX, UAAIOIUAMUN
n mMe4yTamu nocrtcoseTckon Poccuun. lMocpeacTBOM CHHTe3a
MeAMa — a B €ro TBOPYECTBE B PaBHOWM Mepe NPUCYTCTBYIOT
nepdopmaHc, Teatp, KMHO, BUAEOAPT, UHCTAAAALMA U
$GOTOAOKYMEHTALMA — OH BbICTPanMBaeT COBPEMEHHbIN
MUGONOTUYECKU MHBANPOHMEHT U UCCAEAYET aTpuOByThI,
CTaBLUME 3HAaKaMW KYAbTYPHOW TPaAULLMK B UX COBPEMEHHOM
WHTepnpeTauun. HeaaBHME NPOeKThI, rae BbIAU NMPEACTaBAEHDI
paboTbl XyAOXHMKa: «P030BbIN AWNKY, My3eit COBpeMEHHOro
nckyccTBa «3dpapTtay, CankT-lNetepbypr, Poccusa (2015);
«Liberation continued», Graz Museum, pau, ABctpua (2015);
«Metamop¢osbl BIAA3a», Pechersky Gallery, Mocka (2014).
XYAOXHWMK XuBeT 1 pabotaeT B Mockse, Poccus.
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Irina Korina

Irina Korina was born in Moscow

in 1977. She studied at the Russian
Academy of Theatrical Art in 1995-2000
and at the Institute of Contemporary
Art Moscow in 1999-2000. Afterwards,
she spent a year at the Valand Academy
of Fine Arts in Gothenburg, Sweden
and, finally, did a course at the Kunstakademie in Vienna,
Austria. She won the national art award “Innovation” several
times in the “Best art work” category and has been exhibiting
widely over the last fifteen years. Korina creates multilayered
installations and sculptures using inexpensive mundane
materials. Personal exhibitions include: Winter Crops, XL
Gallery, Moscow, RU (2014); Armed With A Dream, Manezh
Exhibition Hall, Moscow, RU (2014); Show Process, XL Gallery,
Moscow, RU (2010-11); When the Trees Were Big, MAC/VAL
Museum, Val-deMarne, France (2010); Installations, Museum
Folkwang, Essen, Germany and Moscow Museum of Modern
Art, Moscow, RU (2009). Group shows featuring the artist: XL
Gallery at Cosmoscow art fair, Moscow, RU (2014); Summer
show, XL Gallery, Moscow, RU (2012); Futurology / Russian
Utopias, Garage Center of Contemporary Culture, Moscow, RU
(2010). The artist lives and works in Moscow, Russia.

WNpwuHa KoprHa — poaunnack B 1977 B Mockse. O6pasoBaHue
noayumna B Poccuinckomn akapemunn TeaTpanbHOro UCKycCTBa
(TMTWC) (1995-2000) n MiHcTUTyTe NnpobaeM COBPEMEHHOTO
nckyccrea B Mockse (1999-2000). NpoBena roa B LLkone
nckycctsa BanaHa B lete6opre v, HakoHel, o6y4yanach B
BEHCKON AKapeMuu NCKycCTB. HECKOABKO pas BbiMrpbiBana
npemuto «MIHHoBauusa» B HoMuHauun «lponssepeHmne
BU3yaAbHOTo MckKyccTBa». Co3aaeT CAOXHbIe MHCTaAAALMK,
MCMOAb3Ysi MPOCTble HeAOPOrMe Matepuanbl. AKTUBHO
BbicTaBasieTcs ¢ 2000 ropa. MepcoHanbHble BbICTaBKU-
nHctannaumn: «O3nmblen, XL Manepes, Mockea, Poccuna (2014);
«BoopyxeHHble MmeyTony, LIB3 «MaHex», MockBa, Poccusn
(2013); MokaszatenbHbin Npouecc, XL Manepes, Mocksa,
Poccus (2010-11); «Koraa aepeBbsi 6biAn 60AbLIMMUY, My3ei
MAC/VAL, Banb-ae-MapH, ®paHuns (2010); «MHcTanrsummy,
MocKOBCKUIN My3elt COBpeMEHHOro nckycctea, Mocksa,
Poccus 1 Museum Folkwang, ScceH, l'epmanusa (2009).
[pynnoBble BbicTaBkK ¢ yyatcnem KopuHon: XL Manepes

Ha spmapka Cosmoscow, Mockea, Poccua (2014); NeTHaAs
BblcTaBKa XyAoxHUKoB XL lanepeun, MockBa, Poccus (2012);
«dyTyponorus / Pycckme ytonumy, LleHTp coBpeMeHHON
KyAbTYpbl «[apaxy», MockBa, Poccus (2010). XyAOXHMK XUBET 1
pabotaeT B Mockse, Poccus.

CHRISTIE’S

Chao Lu

Chao Lu is a contemporary Chinese
artist, who works in the medium of

oil painting, grasping inspiration in
traditional ink drawings. He was born

in Shenyang, China in 1988 and studied
at the Academy of Fine Arts in Beijing,
receiving a BA in painting in 2012,
followed up by an MA degree from the Royal Academy of Arts
in London, UK two years later. His large monochrome canvases
often depict masses of people and deal with the themes of
anxiety and alienation. His solo shows so far include: Black
Mirror, Basel Hong Kong art fair, Hadrien de Montferrand
Gallery, Beijing, China (2015); Black Forest, Hadrien de
Montferrand Gallery, Beijing, China (2013). Meanwhile, he has
exhibited at a number of collective shows, festivals and art
fairs in China, Britain and Europe, e.g.: Saatchi New Sensation
shortlist, Victoria house, London, UK (2014); London Design
festival, Mint Gallery, London, UK (2014); Soho Art Festival,
London UK (2014); Drawing Now Art fair, Le Carrousel du
Louvre, Paris, France (2013); Art Brussels, Brussels, Belgium
(2013). Chao Lu lives and works between Shenyang, China and
London, UK.

Yao \to — COBpPEeMEHHbIN XMBOMMCELL, YepnatoLmnm
BAOXHOBEHWE B TPAAULIMLIMKN KMTANCKOrO PUCYHKA,
BbIMOAHEHHOTO TywWbto. Ato poanacs B LLsHbsAHe, Kutan B 1988
rOAY W YUMACH B MEKMHCKON AKaaeMun M306pasnTenbHbIX
nckKyccTs, noayums B 2012 roay cteneHb 6akanaspa no
cneunanmsaumm «MacasiHaa XmMBonucb». ABa ropa crnycTsi OH
3aKOHUYUA MarucTpatypy KoponeBCKOW akaAeMUM XYAOXECTB B
NoHAOHe. B cBonx 6oAbliedopMaTHbIX MOHOXPOMHbBIX MOAOTHaX
XYAOXHMWK 4acTo n3obpaxaeT rpynmnbl AIOAEN, Pa3MbIWAAS Ha
TEMbl OAMHOYECTBA U TPEBOIW, CBOMCTBEHHbIE COBPEMEHHbIM
obuwectBaM. \l0 — YyYaCTHUK HECKOAbKMX COAbHbIX BbICTABOK:
«Black Mirror», Apt-Bazenb loHkoHr, Hadrien de Montferrand
Gallery, MekunH, knutan (2015); «Black Foresty, Hadrien de
Montferrand Gallery, MekuH, Kutan (2013). Kpome TOro, oH
BbICTABASIACS Ha decTMBansX U spmapkax B bputaHuun, Kutae
n EBpone: wopT-anct «Saatchi New Sensationy, Victoria house,
NoHAOH, BeankobputaHus (2014); AoHAOHCKUI decTnBanb
AnzaiHa, Mint Gallery, AoHaoH, Beankobputanus (2014);
®ectuBanb nckycctea B Coxo, \oHAOH, Beankobputanusa
(2014); apmapka «Drawing Nowy, Le Carrousel du Louvre,
Mapwx, ®panHumna (2013); Art Brussels, Brussels, Belgium
(2013). Yao Ao xuBeT n pabotaet B LLaHbAHe, Knutai u
NoHpaoHe, Beankobputanus.

CHRISTIE’S
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Gulnur Mukazhanova

Gulnur Makazhanova is a contemporary
female artist, born in Semipalatisnk,
Kazakhstan in 1984. In 2006 she
graduated from the Kazakh National
Academy of Arts in Almaty. From 2009
until 2013 she did a masters course

at the WeiBensee Kunsthochschule

in Berlin, Germany. Gulnur was an artist in residence in one
of the French institutions and took part in the 52nd Venice
Beinnale in 2007, contributing to the Central Asia pavilion.
She makes objects, installations and does performative acts.
Her solo shows include: Iron Woman, Tengri-Umai Gallery,
Almaty, Kazakhstan (2010) and Wertlésigkeit der Tradition,
the German-Kazakh Society, Berlin, Germany (2010). Group
exhibitions: Dissimination, Sity Gallery Brixen, South Tyrol,
Italy (2014); The Nomads, Artwin Gallery, Moscow, Russia
(2014); A Time for Dreams, 4th Moscow International Biennale
for Young Art, Moscow, Russia (2014); Vienna Art Fair, Austria
(2013); Recycling, HWK Leipzig, Germany (2013); A Big Show,
Freies Museum Berlin, Germany (2013); IN DEFENCE. Artists
from Africa, Asia, Europe, Russia, USA and Middle East,
Fondazione 107, Turin, Italy (2012). The artist lives and works
in Berlin, Germany.

[ynbHYp MykaxaHoBa — COBpeMeHHas XyAOXHMLa U3
KazaxctaHa. OHa poannacbk B 1984 roay B CemmnnanaTuHcke.
B 2006 3akoHuYMAa KasaxCKyto HaUMOHAAbHYIO akaAeMuto
nckyccts B Aamatel, C 2009 no 2013 yyumaack B
mMarucTpatype 6epPAMHCKON XYAOXECTBEHHOW LIKOABI
WeiBensee Kunsthochschule. OHa noayunaa npuraawenune

B OAHY M3 apT-pe3naeHuUMit Bo OpaHunun. MNpuHnmana
yyactme B 52-11 BeHeumnaHckon 6uerHHane B 2007 roay, B
pamMkax rpynnoBoi BbICTaBKM B NaBUAbOHe CpeaHen A3uun.
TYABHYP CO3A2ET MHCTAAASLMM U 0ObeKThl, a Takxe paboTaeT
B nep$opmMaTUBHbIX XaHpax. [lepcoHanbHble BbICTaBKU:
«KenesHas neany, Tengri-Umai Gallery, Aamartsl, KasaxcTtaH
(2010); «Wertloesigkeit der Tradition», KazaxcTtaHcko-
repmaHckoe o6wecTtBo, bepanH, lrepmanus (2010). Mpynnosble
BbicTaBku: «Dissimination», Stadtgalerie Brixen, BpukceH
(BpeccaHoHe), tOxHbIN Tuponb, itannsa (2014); «KoueBHUKMY,
Artwin Gallery, MockBa, Poccus (2014); «<Bpemsa meuytaTby, 4-1
MockoBckas MexayHapoaHas 6ueHHane MOAOAOTO UCKYCCTBa,
Mockea, Poccusa (2014); BeHckas apT-apmapka (2013);
«Recycling», HWK, NAennuur, lrepmanuns (2013); «A Big Showy,
Freies Museum, BepanH, l'epmanua (2013); «IN DEFENCE.
Artists from Africa, Asia, Europe, Russia, USA and Middle
East», Fondazione 107, TypuH, Ntanna (2012). XyaoxHuua
XuBeT v pabotaeT B bepanHe B lepmaruu.
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— Alexander Obrazumov
Alexander Obrazumov was born in the
? e town of Vidnoe, just outside Moscow, in

1981. He received an MA in visual media
arts from the Russian State University
for Humanities in 2013 and afterwards
was admitted at Moscow’s Manezh/
MediaArt Lab School becoming one
of the students of its inaugural 2013-15 class. In his practice
Obrazumov often creates installations using found materials
and appropriated everyday objects. He also usually employs
technology-based media, like video, sound, etc. The young
artist has exhibited collectively on several occasions, e.g.:
7753191 (within the START programme for young artists),
Vinzavod Center, Moscow, RU (2015); Disturbances In The
State Of Things, Exhibition Center Worker and Kolkhoz
Woman, Moscow, RU (2015); Size Matters, GROUND
Peschanaya Gallery, Moscow, RU (2014); Baroque, Triumph
Gallery, Moscow, RU (2014); Magnifying Lenses Instead of
Eyes, Exhibition Center Worker and Kolkhoz Woman, Moscow,
RU (2014); Mediaviruses, Manezh Exhibition Hall, Moscow, RU
(2013). The artist lives and works in Moscow, Russia.

[ &

AnekcaHap O6pasymoB poanncs B 1981 roay B ropoae BuaHoe
MockoBckoi o6nracti. B 2013 0H OKOHUYMA MarncTepckyio
nporpammy PITY no cneunansHoctn «BusyanbHble
MeAniiHble nckyccta». B 2013-15 roaax 6bin 3a4mcaeH
CTYAEHTOM AeBIOTHOTO Kypca MOCKOBCKOM OTKPBITON LUKOAbI
MaHex/ MeanaApt Nab. B cBoen npaktnke O6pasymos
MCMOAb3YeT HaMAEHHble MPEeAMEThl M MaTepuansl, cospaBas
M3 HUX 0BbeMHble MHCTAAAALMK, @ TakXe 3aHUMaeTcs
MYAbBTUMEANNHBIM UCKYCCTBOM: B €ro pabotax 4yacTo
npuUCyTCTBYeT BUAEO, 3BYK U T.M. BbicTaBAACA B psAae
MOCKOBCKUX UHCTUTYLIMA B paMKax COBMECTHbIX MPOEKTOB
C APYTUMUN XYAOXHUKamu: «7753191» (nnatpopma MOAOAOTO
nckycctea «CTAPT»), LUCW «BuHzasoa», Mocksa, Poccusn
(2015); «Momexmn B nopsake Bellein», MBLL «Pabounii
koAxo3Huuay», MockBa, Poccus (2015); «bapokkoy, ranepes
«Tpuymd», MockBa, Poccust (2014); «Pazmep nmeet 3HayeHmey,
ranepes «PAYHA MecyaHas», Mocksa, Poccusa (2014);
«BmecTo rnas — yBeamuntenbHble cteknay, MBL «Pabouni
N KOAXO3HMUay», MockBa, Poccus (2013); «MeanaBupychl»,
LIB3 «MaHex», MockBa, Poccua (2013). XyAOXHMK XUBET U
paboTtaeT B MockBe, Poccus.
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lgor Palmin

Igor Palmin was born in Volgograd

in 1933. He completed a degree

in geology at the Voronezh State

University (1955) and then graduated

from the Cinematography department

at the Russian State University of

Cinematography (1960). While working
as a cameraman in the Laboratory of the science-based and
applicative photography at the Russian Academy of Sciences
(1962), Palmin also took part in several group exhibitions at
the renowned photo club Novator in the mid-60s. He got
acquainted with the ‘nonconformist’ artists in the late 60s,
who influenced his further development as a photographer.
His work for the Decorative Arts magazine and friendship
with architect and artist Vyachslav Koleichuk introduced him
to architecture, which became the main subject matter of his
works in the 1980s. Selected solo exhibitions: Towards the
Light, The Lumiere Brothers Center for Photography, Moscow,
Russia (2013); Past Perfect, The Ekaterina Cultural Foundation,
Moscow, Russia (2011); Photographs of Various Years, LA
BELLONE, Brussels, Belgium (1992); Architectural monuments,
State Russian Museum, Saint Petersburg, Russia (1992);
Another Art, State Tretyakov Gallery, Moscow, Russia (1991).
The artist lives and works in Moscow, Russia.

Wropb ManbMuH poanacs B Boarorpaae B 1933 roay.
3aKOHUYMA reonornyecknin pakynbtet BopoHexckoro
rocyAapcTBeHHoro yHusepcuteta (1955) n 3aoyHoe
oTAeNeHMe onepaTopckoro dakynsteta BlMIKa (1960).
Pa6oTan knHoonepaTopom B AabopaTopum HayuYHo-
npuknaasHon ¢otorpadum u knHematorpadun AH CCCP
(1962). B cepeanHe 1960-x yyacTBoBaA B HECKOAbKMNX
rPynmnoBbIX BbiCTaBKax 3HaMeHUToro ¢otokayba «HosaTtop».
B koHue 1960-x ropoB [MaAMUH 3HAKOMUTCH C MOCKOBCKMMMU
N NEHWHTPAACKMMUN XYAOXKHUKaMU-HOHKOHGOPMUCTaMu,
YTO OMpeAensieT ero AanbHenLWy cyaAbby Kak doTorpada.
Pa6oTa B xypHane «AekopaTBHOE NCKYCCTBO» U ApyxOba
C apXUTEKTOPOM U XYAOXHUKOM BayecnaBom Konendykom
OTKPbIBAOT MyTb K apXUTEKTYPHON TeMme, koTopas ¢ 1980-x
CTaHOBUTCA OCHOBHOW. VI36paHHble COAbHble BbiCTaBKu: «B
CTOpOHY cBeTay, LleHTp doTorpadumn nm. 6patbes Atombep,
MockBa, Poccus (2013); «PAST PERFECT», ®oHA KyabTypbl
«EKATEPVHAY, MockBa, Poccust (2011); «doTorpadun
pasHbix AeTy», LA BELLONE, Bptoccens, Benabrusa (1992);
«APXUTEKTYPHbIE MAaMATHUKMY», [0cyAapCTBEHHbIN Pycckun
Myszei, CankT-MNeTepbypr, Poccua (1992); «Apyroe
nckycctBoy, focypapcTBeHHas TpeTbAKOBCKasA ranepes,
Mocksa, Poccust (1991). XyA0XHUMK XuBeT U paboTaeT B
MockBe, Poccus.

CHRISTIE’S
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Alexandra Paperno
Born in Moscow in 1978. In 2000 she
graduated from The Cooper Union for
the Advancement of Science and Art,
New York. Selected solo exhibitions: On
the Sleeping Arrangements in the Sixth
Five-Year Plan at Contemporary Culture
Center, Kazan (2015); Walls at Schusev
State Museum of Architecture, Moscow (2012); Birding at
GMG Gallery, Moscow (2010); Living Space at Paperworks
Gallery, Moscow (2010); Popular Astronomy at Moscow
Museum of Modern Art, Moscow (2009); Painting at National
Centre for Contemporary Art, Moscow (2004). Selected group
exhibitions: More Light, Moscow Biennale of Contemporary
Art (2013), Dreaming Russia at Albertina Museum, Vienna
(2013), The Way of Enthusiasts, Architecture Biennale
Collateral Event, Venice (2012), Expanded Painting, Prague
Biennale (2005). The artist lives and works in Moscow, Russia.

Poannack B 1978 roay B Mockse. OkoHumnaa The Cooper
Union for the Advancement of Science and Art (Hblo-Vlopk)

B 2000 roay. V136paHHble nepcoHanbHble BbicTaBku: «06
06yCTpOMCTBE CHa WeCTON NATUAETKMY, LIeHTp coBpeMeHHON
KyAbTYpbl, KazaHb (2015); «CTeHbl», foCcyAapCTBEHHbIN My3en
apxutekTypbl M. A.B. LLlyceBa, MockBa (2012); «Birding»,
ranepena GMG, Mocksa (2010); «>XKuanaowaaby, ranepes
Paperworks, MockBa (2010); «MonyAfapHas acCTpPOHOMUAN,
MockoBCKUIn My3elt COBPEMEHHOro nckycctesa, Mocksa
(2009); «XKuBonucb», locyAapCTBEHHbIN LEHTP COBPEMEHHOIO
nckyccta, Mocksa (2004). Tak xe npuHMMana yyactue

B BbicTaBkax: «bonbwe CseTa», MockoBckasa 6ueHHane
coBpeMeHHoro uckyccrea, Mocksa (2013); «Dreaming Russiay,
Mysei AnbbepTuHa, BeHa (2013); «LLocce aHTy3nacToBy,
napannenbHas nporpaMma ApXUTEKTYpHOW BreHHane,
BeHeuuns (2012); «Expanded Painting», Mpaxckas 6ueHHane
(2005). XyA0xHUK xmBeT n pabotaeT B Mockse, Poccus.
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ZIP Group

ZIP Group is a collective of contemporary
Russian artists. Formed in 2009, it consists
of four members and bears the name
of a plant of measuring equipment in
Krasnodar, where their first show took
place. Along with making and exhibiting
installational and public art, ZIP Group
participants are involved in diverse social and educational
activities. They also run an anual independent festival of public
art Mozhet in their home town. Together with KISI group, ZIP
have won the Innovation Prize in 2013.

ZIP's solo exhibitions and projects include: Utopian Skeleton,

XL Gallery, Moscow, RU (2014); No More Discoveries, Krasnodar
Institute of Contemporary Art, Krasnodar, RU (2012); Laboratory,
[MTROEKT_FABRWVKA Center, Moscow, RU (2011); The Other,
Nepokorennye 17 gallery, Saint Petersburg, RU (2010). Selected
group shows: XL Gallery at Cosmoscow art fair, Moscow, RU
(2014); Kandinsky Prize shortlist exhibition, Udarnik, Moscow, RU
(2012); 3rd Moscow Biennale for Young Art, Moscow Museum

of Modern Art, Moscow, RU (2012); Crab, the Propagandist,
MediaUdar festival of activist art, ARTPLAY Center, Moscow, RU
(2011); Location, ZIP plant, Krasnodar, RU (2009). The group lives
and works in Krasnodar, Russia.

ApT-rpynnupoBka «3UM» — KOANEKTUB COBPEMEHHBIX POCCUNCKUIA
XYAOXHUKOB, chopmmpoBaHHbin B 2009 roay B KpacHoaape. 3T
COCTOMT U3 YETbIPEX YENOBEK, a CBOUM HasBaHMeM-ab6peBunaTypon
0653aH 3aBOAY M3MeEPUTEAbHbIX MPUOOPOB, B KOTOPOM COCTOSIAACh
1NX MepBasi BbiCTaBka. 3aHMMasiCb MHCTAAASILLMOHHBIM UCKYCCTBOM,
XyAOKHUKM 3V Takke akTUBHO y4YacTBYIOT B PasAMUHbIX
o6paszoBaTenbHbIX U CoLManbHbix NpoekTax. OHWM MHULIMMPOBaAAK

1N eXEeropAHO MPOBOAAT B KpacHoaape HesaBUCUMMbIN decTMBanb
nabamk-apta «Moxet». B 2013 roay rpynnuposka 3V coBMecTHO
¢ aktusuctamu «KVICW» ctana naypeatom npemumn «/IHHOBaLMsA».
[TepcoHanbHble BbICTABKM M MPOEKTbI: «YTOMMYECKMIA CKeneTy, XL
lanepes, Mocksa, Poccusa (2014); «OTKpbITUIA 6oAbLIe He ByAeT»,
KpacHoAapCKuin MHCTUTYT coBpeMeHHoro uckyccrea (KVCW),
KpacHoaap, Poccus (2012); «N\abopatopusy», ueHTp MROEKT_
FABRVIKA, MockBa, Poccusa (2011); «Knon yronoky», 3aBoa

3N, KpacHoaap, Poccus. 36paHHble COBMECTHbIE BbICTaBKM:

XL Fanepest Ha sipmapka Cosmoscow, MockBa, Poccusi (2014);
«Re-Aligned Arty», Tromso Kunstforening, Tpomce, Hopserus
(2013); BbicTaBka HOMUHaHTOB «[Tpemumn KaHAMHCKOrOY,
«YaapHuky, Mocksa, Poccusa (2012); «Kpab-nponaraHamcTy,
decTnBanb akTUBUCTCKOrO UckyccTBa «MeamaYaapy, LEHTP
ARTPLAY, MockBsa, Poccusi (2011); «Nokaumsy, 3aBoa UM,
KpacHoaap, Poccus (2009). XyA0XHMKIK XUBYT 1 paboTatoT B
KpacHoaap, Poccus.
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CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and
Explanation of Cataloguing Practice set out the terr
governing the legal relationship of Christie’s and the seller
with the buyer. You should read them carefully before
bidding.

1. CHRISTIE'S AS AGENT

Except as otherwise stated Christie’s acts as agent for the
Naked Heart Foundation. The contract for the sale of
the property is therefore made between the Naked Heart
Foundation and the buyer.

2. CATALOGUE DESCRIPTIONS AND
CONDITION

Lots are sold as described and otherwise in the condition
they are in at the time of the sale, on the following bas
(a) Condition

The nature of the lots sold in our auctions is such that
they will rarely be in perfect condition, and are likely,
due to their nature and age, to show signs of wear

and tear, damage, other imperfections, restoration or
repair. Any reference to condition in a catalogue entry
will not amount to a full description of condition.
Condition reports are usually available on request, and
will supplement the catalogue description. In describing
lots, our staff assess the condition in a manner appropriate
to the estimated value of the item and the nature of the
auction in which it is included. Any statement as to the
physical nature or condition of a lot, in a catalogue,
condition report or otherwise, is given honestly and
with appropriate care. However, Christi aff are

not professional restorers or trained conservators and
accordingly any such statement will not be exhaustive.
We therefore recommend that you always view property
personally, and, particularly in the case of any items of
significant value, that you instruct your own restorer or
other professional adviser to report to you in advance of
bidding.

(c) Attribution etc

Any statements made by Christie’s/ Cosmoscow about any
lot, whether orally or in writing, concerning attribution
to, for example, an artist, school, or country of origin,
or history or provenance, or any date or period, are
expressions of our opinion or belief. Our opinions and
beliefs have been formed honestly and in accordance
with the standard of care reasonably to be expected

of an auction house of Christie’s standing, due regar
having been had to the estimated value of the item

the nature of the auction in which it is included. It
must be clearly understood, however, that, due to the
nature of the aucti rocess, we are unable to carry out
exhaustive research of the kind undertaken by

historians and scholars, and also that, as research develops
and scholarship and expertise evolve, opinions on

these matters may change. We therefore recommend
that, particularly in the case of any item of significant
value, you seek advice on such matters from your own
professional advisers.

(e)  Fitness for Purpose

Lots sold are enormously varied in terms of age, category
and condition, and may be purchased for a variety of
purposes. Unless otherwise specifically agreed, no promise
is made that a lot is fit for any particular purpose.

3. AT THE SALE

(a) Refusal of admission

Christie’s has the right, at our complete discretion, to
refuse admission to the premises or participation in any
auction and to reject any bid.

(b) Registration before bidding

Prospective buyers who wish to bid in the saleroom

can register by email all bids to offwhi OSIMOSCOW.
com, or can come to the saleroom on the day of the
sale approximately 30 minutes before the start of the sale
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to register in person. Prospective buyers must complete
and sign a registration form with his or her name and
permanent address, and provide identification before
bidding. We may require the production of bank details
from w payment will be made or other financial
references.

() Bidding as principal

When making a bid, a bidder is accepting personal
liability to pay the purchase price, including the buyer’s
premium and all applicable taxes, plus all other applicable
charges, unless it has been explicitly agreed in writing
with Christie’s before the commencement of the sale that
the bidder is acting as agent on behalf of an identified
third party acceptable to Christie’s, and that Christie’s will
only look to the principal for payment.

(d) Absentee bids

We will use reasonable efforts to carry out written bids
delivered to us prior to the sale for the convenience of
clients who are not present at the auction in person,

by an agent or by telephone. Bids must be placed in

the currency of the place of the sale. Please refer to the
catalogue for the Absentee Bids Form. If we receive
written bids on a particular lot for identical amounts, and
at the auction these are the highest bids on the lot, it will
be sold to the person whose written bid was received and
accepted first. Execution of written bids is a free service
undertaken subject to other commitments at the time of
the sale and provided that we have exercised reasonable
care in the handling of written bids, the volume of goods
is such that we cannot accept liability in any individual
instance for failing to execute a written bid or for

errors and omissions in connection with it arising from
circumstances beyond our reasonable control.

(e) Telephone bids

If a prospective buyer makes arrangements with us prior
to the commencement of the sale we will use reasonable
efforts to contact them to enable them to participate

in the bidding by telephone but we do not accept

liability for failure to do so or for errors and omissions

in connection with telephone bidding arising from
circumstances beyond our reasonable control.

(f) Currency converter

At some auctions a currency converter may be operated.
Errors may occur in the operation of the currency
converter. Where these arise from circumstances beyond
our reasonable control we do not accept liability to
bidders who follow the currency converter rather than the
actual bidding in the saleroom.

(g) Video or digital images

At some auctions there may be a video or digital screen.
Errors may occur in its operation and in the quality of the
image. We do not accept liability for such errors where
they arise for reasons beyond our reasonable control.

(h) Auctioneer’s discretion

The auctioneer has the right to exercise reasonable
discretion in refusing any bid, advancing the bidding in
such a manner as he may decide, withdrawing or dividing
any lot, combining any two or more lots and, in the case
of error or dispute, and whether during or after the sale,
determining the successful bidder, continuing the bidding,
cancelling the sale or reoffering and reselling the item in
dispute. If any dispute arises after the sale, then, in the
absence of any evidence to the contrary the sale record
maintained by the auctioneer will be conclusive.

(i) Successful bid and passing of risk

Subject to the auctioneer’s reasonable discretion, the
highest bidder accepted by the auctioneer will be

the buyer and the striking of his hammer marks the
acceptance of the highest bid and the conclusion of a
contract for sale between the seller and the buyer. Risk
and responsibility for the lot (including frames or glass
where relevant) passes to the buyer at the expiration
of seven calendar days from the date of the sale or on
collection by the buyer if carlier.

4. AFTER THE SALE
(a) Payment and ownership
yer must pay the full amount due (comprising the

hammer price, and any applicable taxes or resale royalty)
on the night of the sale at the payment desk. Payment

ay be made by bank transfer or cheque made payable
to Naked Heart Foundation. This applies even if the
buyer wishes to export the lot and an export licence is,
or may be, required. The buyer will not acquire title
to the lot until all amounts due to us from the buyer
have been received by us in good cleared funds even
in circumstances where we have released the lot to the
buyer.

(b) Export licence

Unless otherwise agreed by us in writing, the fact that the
buyer wishes to apply for an export licence does not affect
his or her obligation to make payment immediately after
the sale nor our right to charge interest or storage charges
on late payment. If the buyer requests us to apply for an
export licence on his or her behalf, we shall be entitled to
make a charge for this service. We shall not be obliged to
rescind a sale nor to refund any interest or other expenses
incurred by the buyer where payment is made by the buyer
in circumstances where an export licence is required.

(c) Remedies for non payment

If the buyer fails to make payment in full in good cleared
funds within 7 days after the sale, we shall have the right to
exercise a number of legal rights and remedies.

5. LIMITED WARRANTY

Statements by Christie’s/Cosmoscow in the catalogue
or made orally or in writing elsewhere, regarding the
authorship, origin, date, size, medium, attribution,
genuineness, provenance, condition or estimated selling
price of any lot are merely statements of opinion, and
are not to be relied upon as statements of defini fact.
Neither Chri nor Cosmoscow are respc le for
the correctness of any such statement or for any other
errors of description or for any faults or defects in any
lots. Christie’s does not give any warranty or make any
representation in relation to any lot regarding condition
or provenance or whether it is authentic. Catalogue
illustrations are for guidance only

COPYRIGHT
The copyright in all images, illustrations and written
material produced by or for Christie’s/ Cosmoscow
relating to a lot including the contents of this catalogue,
is and shall remain at all times the property of Christie’s/
Cosmoscow and shall not be used by the buyer, nor by
anyone else, without our prior written consent.

7. SEVERABILITY

If any part of these Conditions of Sale is found by any
court to be invalid, illegal or unenforceable, that part
shall be discounted and the rest of the conditions shall
continue to be valid to the fullest extent permitted by
law.

8. LAW AND JURISDICTION

The rights and obligations of the parties with r

these Conditions of Sale, the conduct of the auction ar
any matters connected with any of the foregoing shall

be governed and interpreted by the laws of England. By
bidding at auction, whether present in person or by agent,
by written bid, telephone or other means, the buyer shall
be deemed to have submitted, for the benefit of Christie’s,
to the exclusive jurisdiction of the courts of the United
Kingdom.
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AUCTION BID FORM

| request the auctioneer, without legal obligations of any kind on its part, to bid on the following
Lots up to the prices given. All bids shall be treated as offers made on the Conditions of Sale
printed in the catalogue. | understand that the auctioneer, Christie’s/Cosmoscow shall not be
held responsible for failing to execute bids. If identical commission bids are received for the
same lot, the commission bid received first will take precedence.

I have read the terms and conditions of sale on the previous pages.

CONTACT DETAILS FOR
LEAVING ABSENTEE BIDS: LOT MAXIMUM BID LOT MAXIMUM BID

Tel Cosmoscow:

+7 495 363 80 72
Tel Christies:

+44 7769 163 351

Email:
offwhite@cosmoscow.com

FOR GUIDELINE PRICES

PLEASE CONTACT:

offwhite@cosmoscow.com

NAME
ADDRESS
POST CODE
HOME TEL
JlerenpapHas konnekums HeBeposaTHLIX, Byaopaxawmx napdromepHbix komnosuumi LART ET LA MATIERE MOBILE TEL
nepepaet ucknountensHole vyyscrea ee Cospaarens.
BepHble ayxy 1 nouepky, oHM npogonxaioT coboi uctopmio napdioMepa, Bnagetolero 6ecueHHbIMU COKPOBULLAMM. FAX EMAIL
SIGNATURE DATE
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+7 49593373 00 +7 495777 2370 +7 495 624 15 44 65-66 kv MKALL
+7 985760 00 91 1791604408 15 +7 495727 17 06
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