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Off white

Today the art of photography is characterized
by widespread presence and extreme
variability in regard to its topics, concepts

and imagery. Defined by John Berger as a
‘witness to a human choice being exercised

in a given situation”, photography is serving a
number of diverse purposes including artistic,
informative and promotional ones. Its range

of application is so extensive that it seems, it
has already reached its limits. Photography
has lost its quality as an immediate evidence of
the world around us. Amidst the atmosphere
of ever-evolving communication and digital
technologies any pursuance of imagery
authenticity is being treated as speculative and
unpromising.

However, it would be premature to recon
photography among other deceased visual
practices. Devoid of its genre characteristics,
it reveals some artistic potential as a

new figurative mean. So, what part can
photography take today, what can it show us?

At first, the answer might sound a bit
controversial: ‘photography demonstrates
without depicting’?. The contradictory nature
of this answer vanishes once take into account
that our impression of the photo is never
completely confined to what is immediately
given in the image. The strength of its impact
is determined by internal references, and
individual experience of people interacting
with it. That is the reason why it turns out to be
embedded into a broad cultural context. Our
interest in photography is caused by that very
exciting moment of medium transformation,
which is so interesting to observe in the works
of artists, contributed to the Off white auction.

All of the following artists exploring the
potential of photography, its ability to

replace the paintings, designing an image in
accordance with the features of a traditional
genre painting: landscape (Savintsev), portrait
(Mamyshev-Monroe and Katsuba, Fridkes,
AES+F) and even abstraction (Glynin, Olaf).

In the works of other artists photos turn

into multilayered compositions, which has

lost its figurative basis (by numerous image
manipulations - Bogush), or the boundary
between the real and imaginary (with the help
of theatrical effect and a certain way of framing
- Borissova). Some photos appear as a kind of
memory location, deceptive in its authenticity
documentary evidence and / or historical
document, hiding the emotional stress and
eventive density (Kanis, Sapozhnikov); while
others - as a kind of individual habitat in which
geographical, topographical and architectural
details obtain historical and cultural dimension
(Tsayder).

In all these works images are filling our mind,
allowing to see them in different dimensions
(personal and collective, cultural, social,
dramatic, mundane and historical. Not only do
they represent something, but also report on
the conditions of their own origin, thus creating
a new horizon for our photo perception.

Alexei Maslyaev

1. From John Berger’'s Understanding a Photograph, edited
and introduced by Geoff Dyer.

2. From Elena Petrovskaya's Image Theory, 2010.
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Off white

VickycctBo poTorpadmm ceropHs otamvaet
NOBCEMECTHOE MPUCYTCTBUE U Ype3BblyanHas
BapMaTMBHOCTb B CKXETHOM, KOHLEMNTYyaAbHOM
1 n3obpasntenbHoM naaHe. Gotorpadus,
onpeaensemas AxoHoMm bepaxepom kak
«CBUAETEABCTBO O BbIOOpE YENOBEKA,
OCYLLECTBAAEMOM B TOW AU UHOMW

cuTyaumm»!l, HanpaBAeHa Ha pelleHne camblX
pa3HoobpasHbIX 3aAay OT XYAOXKECTBEHHbLIX AO
MHGOPMALIMOHHbLIX 1 peknamMHbIx. ObaacTb ee
NPUMEHEHNA HAaCTOAbKO WMPOKA, YTO, KaXeTcs,
yXe AOWAa A0 CBOUX npeaenos. Gotorpadus
yTpaTuAa KayecTBO HEMOCPEACTBEHHOIO
CBUAETEABCTBA 06 OKpyXatowem Mupe. B
YCAOBUAX PA3BUBAKOLLMXCH KOMMYHUKALIMOHHbIX,
UMOPOBBIX M KOMMbIOTEPHbBIX TEXHOAOTNI
AOBOE CTpeMAEHNE K AOCTOBEPHOCTU
n3obpaxaemMon peanbHOCTM BOCMPUHUMAETCA
KakK CMeKyAATUBHOE M HECOCTOATEAbHOE.

OAHako NpuuncaaTb dpotorpaduio B CNMCOK
6€3BPEMEHHO MOYMBLLMX BUIYaAbHbIX MPaAKTUK
6bIN0 Obl MPeXAEBPEMEHHbIM. AMLEHHAA CBOMX
XaHPOBbIX 0COBEHHOCTEN, OHA OOHapyXMBaeT
TBOPYECKMI MOTEHLMAA B BOMNPOCE O CBOEM
cneunduke B KayecTBe M306pPa3UTEABHOIO
cpeacTBa. Kakyto poAb cnocobHa CEeroaHst urpatb
doTorpadus 1 uto oHa cnocobHa n306pasnTb?

OTBeT Ha 3TOT BOMPOC, Kak pe3yAabTaTt
Pa3ANYHBIX XYAOXECTBEHHbIX MONCKOB,
3BYYMUT, HA NepPBbIA B3rAfA, MAPaAOKCAAbHO:
«poTorpadusi nNokasbiBaeT He n3obpaxas»?.
MpOTMBOPEUYNBOCTb 3TOTO YTBEPXKAEHWNSA
MCYE3aeT, ECAU Mbl YYUTbIBAEM, YTO Halle
BReyataeHune oT doTorpadum HMKoraa He
McYepnbiBaeTca TeM, YTO HEMOCPEACTBEHHO
AaHO B caMoM m3obpaxeHun. Cuna ee
BO3AENCTBMNA ONPEAENAETCA BHYTPEHHNMMU
OTCbIAKAMU Y MHAVMBUAYAAbHbIM OMbITOM
4YeAOBeKa, BCTyMaloLWero ¢ Hel BO
B3aMMOAENCTBUNE, OAaropaps Yemy oHa
OKa3blBaeTCs BCTPOEHHOW B LUMPOKNM
KYABTYPHbI KOHTEKCT. Halww nHTtepec

K poTorpadumm BbiIsBaH MMEHHO 3TUM
3axBaTblBalOWMM MOMEHTOM TpaHchopMaLmnm
MeAMYMa, 32 KOTOPbIM TakK MHTEPECHO
HabAloAaTb B TBOPYECTBE XYAOXKHUKOB,
npuHMMatoWwmx yyactme B aykumnoHe Off white.

ABTOpPbI MPeACTaBAEHHbIX B paMKax

ayKLMOHa paboT NCCAeAYIOT MOTEHLMAA
dotorpadumn, ee cnocobHOCTb 3aMeHUTL cobom
XMBOMUCHbIE MPON3BEAEHUSA, KOHCTPYMPYS
n3obpaxeHne B COOTBETCTBUN C MPU3HaKaMu
TPAANLIMOHHOWN XaHPOBOW XNBOMUCK:
nensaxem (CaBuHueB), noptpetoM (Mambiwes-
MoHpo n Kauyba, ®puakec, AES+F) n paxe
abctpakumm (MabiHKH, Onad). B pabotax
APYTUX XYAOXKHNKOB doTorpaduns ctaHoBUTCA
MHOTOCAOMHOM KOMMO3WNLIMEN, yTPaTUBLLEN
AMB0 CBOK GUrypaTUBHYO «OCHOBY» (3a cueT
MHOXECTBa MaHUMYAALMIA C N306paxeHnem

— Bboryw), An6o rpaHuLy Mexay peanbHbIM

n BoobpaxaeMbiM (C MoOMOLWbIO sdpdekTa
TeaTPaAbHOCTM N ONpPeAeneHHOoro cnocoba
pa3MeLLeHna NpeamMeToB B Kaape — bopucosa).
HekoTtopble ¢oTorpadunm npeactatoTr MeCTOM
namsTn, obMaH4YMBbLIM B CBOEN AOCTOBEPHOCTMU
AOKYMEHTaAbHbIM CBUAETEABCTBOM W/UAK
NCTOPUYECKMM AOKYMEHTOM, CKPbIBAIOLLNM
3MOLMOHaAbHOE HanpsXeHne 1 COBbITUNHYIO
nnoTHocTb (KaHuc, CanoxHuKoB). Apyrue xe —
NPOCTPaHCTBOM MHAMBUAYAAbHOTO ObUTaHUS,
B KOTOPOM reorpadunyeckune, nAaHALLAPTHbIE

N apXUTEKTYPHble AeTaAu npuobpeTtatoT
NCTOPUYECKOE U KYABTYPOAOrMYECKOE
n3mepeHune (Llanaep).

Bo Bcex aTux npom3BeAeHUsAX 0bpasbl
HaMOAHSIIOT Hall B3rASIA, MO3BOASIS YBUMAETb UX B
pa3HbIX U3MEPEHUAX: AMYHOM U KOANEKTUBHOM,
KYAbTYPHOM, COLMAAbHOM, APaMaTUUYECKOM,
06bIAEHHOM N ncTtopnyeckomM. OHU He TOAbKO
4TO-TO M306paxatoT, HO COOBLLAKT U YCAOBUS
COBCTBEHHOTO BO3HUKHOBEHMWS, TEM CaMblM
co3paBast HOBbIM FOPU3OHT AAA HaLLero
nepexmBaHna ¢otorpadpum.

Anekceint MacnseB

1. AxoH Bepaxep, «dotorpadua n ee npeaHasHayeHmey»
(M.: Aa MapruHem [Mpecc, 2014).

2. E.B MNeTpoBckasi, «Teopusi obpaza» (M.: PITY, 2010).
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Cosmoscow team/KomaHaa Cosmoscow

For the third year running, the Off white charity
auction is one of the most anticipated events in
Cosmoscow non-commercial programme. It is
a philanthropic effort that is crucially significant
for the Russian contemporary art market. Along
with Cosmoscow, the Off white auction acts as
a platform for promotion of contemporary art, at
the very same time serving the higher purpose

- as before, all the auction proceeds will benefit
the Naked Heart Foundation, established by
Natalia Vodianova. In two years’ time the Off
white auction has totaled over 400 thousand
Euro, introducing collectors to the work of such
artists as Patrick Demarchelier, Rachel Howard,
Antonis Donef, Daniel Lefcourt, Irina Korina,
Danila Tkachenko, Alexandra Paperno, Alexander
Povzner, Olga Chernysheva, Kirill Garshin, Taus
Makhacheva and many others.

Philanthropic nature of the auction goes hand
in hand with its educating aspect. From year to
year it introduces the general public to the work

of both established and upcoming artists. This
year's concept of the auction implicates detailed
study of different aspects of photography and
opportunities it provides. According to this
approach, all the lots were carefully selected

in order to demonstrate the full specter of
techniques used by photographers nowadays.
This curatorial touch, employed in previous
editions of the auction, provides collectors who
have already decided on one or several lots with
an appropriate perspective, helping them to

see the big picture. It has to be noted that the
works were picked out with the assistance of
established experts, allowing us to treat this
selection as a quality pattern that reflects all the
current trends and tendencies.

In this year's catalogue familiar artists (Sergey
Sapozhnikoy, Polina Kanis) and new names
(Laurent Chehere, Andrey Bogush, Fedor
Savintsev) align with such masters as Erwin
Olaf, AES+F and others. The majority of works

CHRISTIE’S
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are photographs with only one prove-the-rule
exception - Kerim Ragimov’s watercolour, based
on a famous photo and made at the joint of two
media, expanding the boundaries of auction’s
concept. On behalf of our team and on my
personal behalf | express sincere gratitude to all
the artists and institutions for works provided,
to all our partners including Christie’s auction
house and Naked Heart Foundation, to the
whole Cosmoscow team, and personally to Zain
Talyarkhan, Alina Brezhneva, Natalia Vodianova,
Asya Zalogina, Sandra Nedvetskaia, Ksenya
Tarakanova, Julia Chernova, Anastasia Ivanova,
Alexei Maslyaev, Elena Kurbatskaya and Alexander
Bykovski for their invaluable contribution.

Margarita Pushkina,

Founding Director of Cosmoscow contemporary
art fair

BaarotBoputenbHbi aykumnoH Off white

yXe TPETUI oA MOAPSAA CTAHOBUTCS

OAHWUM 13 Hanbonee OXMAAEMbIX COOBITUN
HEKOMMEPYECKOM NpOorpaMmmbl spMapKm
Cosmoscow. 3Ta KpaliHe BaxHas AAS
OTEYECTBEHHOIO PblHKa COBPEMEHHOTO
NCcKyccTBa BAaroTBopuUTeAbHAs MHMLMATUBA.
Kak n apmapka Cosmoscow, aykunoH Off
white aBAfeTcs nAaTdopMon AAA MPOABUXEHNS
COBPEMEHHOIO UCKYCCTBA U CAYXUT
6AaropoAHOM LIeAN — BCA BbIPyYKa OT MPOAAXMN
NOTOB OYAET, Kak 1 B MPeAblAyLLME TOAbI,
HanpaBneHa B QoHA «O6HaXeHHble cepAaLay,
OCHOBaHHbI Hatanben BoasHoBow. 3a ABa
ropa aykumnoH Off white cobpan nopsiaka 400
TbICAY €BPO, OAHOBPEMEHHO C 3TUM MPEACTaBMB
KOAAEKLIMOHEPaM paboTbl TaKMX aBTOPOB, Kak
[Matpuk Aemapuienbe, Penuen XoBapa, AHTOHUC
AoHed, AaHnanb Nedkyp, VipnHa KopuHa,
AaHunna TkaueHKo, AnekcaHapa lNanepHo,
AnekcaHap MoB3Hep, Onbra UepHbllweBa, Kupuaa
lapwuH, Tayc MaxadeBa 1 MHOTMX APYTUX.

OUAAHTPOMNYECKUIA XapaKTep ayKLMOHa
OpraHNYHO COYETAETCS C MPOCBETUTEALCKNM
HauanoM. V13 roaa B roa OH 3HAKOMMT LLUMPOKYHO
nybAnKy c paboTaMu Kak M3BECTHBbIX, TaK 1

CHRISTIE’S

HauYMHaOLLMX XyAOKHNKOB. B 3TOM roay KOHLEMLMS
ayKLMOHa NoApasyMeBa€eT pa3HOCTOPOHHeE
PaCKPbITME Pa3AMUHbIX BO3MOXHOCTeN poTorpadum
KaK UCKYCCTBa. VICXOASt 13 3TOro MOAXOAR, BCe
paboTbl BbIAV TLIATEABHO OTOBPaHbI AAS TOTO,

4T06bl HaMbOAEE MOAHO MPEACTABUTL CMEKTP
CYLLECTBYIOLLMNX HA CErOAHSALHUIA AEHb TEXHUK
paboTbl ¢ oTorpadmren. Takoro poaa KypaTopcKumm
MOAXOA, OTAUYABLLNIA M BCE NMPEAbIAYLLME BbIMYCKM
ayKLIMOHa, MO3BOASIET KOAEKLIMOHEPAM, YXe
COCPEAOTOUMNBLUNM CBOE BHUMAHWE Ha OAHOM

WA HECKOABKMNX AOTaX, YBUMAETb MX OPraHnyYHO
BMMCaHHbIMW B 06LLYO KapTMHY, CO3AaBas TeM
camMbiM HeobxoaMMyto nepcrekTnay. Caeayet
Takxe OTMETUTb, YTO PaboThl ObIAK OTOOPaHbI C
NPUBAEYEHNEM MHEHUI LIEAOTO PSIAG SKCMEPTOB,
YTO NMO3BOASIET PacCMaTPMBaTh HACTOSLLYIO
NoABOPKY Kak CBOEro POAA KaueCTBEHHbIN CPes,
oTpaxatoLmin Hanbonee akTyanbHble U MepeAOBble
TEHAEHLMW.

B kaTanore a10ro ropa yxe 3HakoMble XyAOXKHUKM
(Cepren CanoxHukos, lNoanHa KaHuc) 1 HOBble
nmeHa (NopaH LLleep, AHapen Boryw, ®epop
CaBMHLEB) COCEACTBYET C TaKMMK MacTepamu,
kak 9pBuH Onad, AES+F n apyrue. NoaasasioLlee
6OAbLUMHCTBO MPEACTAaBAEHHbIX PaboT — 3TO
doTorpadun, 3a EAMHNYHBIM UCKAKOYEHNEM,
KOTOpOE ABASIETCA AULLb NMOATBEPXKAEHNEM
obLero npaBuAa — akBapenb Kepmnma Parnmosa,
CO3AaHHast Ha OCHOBE 3HAMeHUTON doTorpadun,
ABASIETCS APKMM MPUMePOM paboTbl Ha

CTblKE ABYX MeANA, PaCLUMPAIOLLMM FPaHULLbI
KOHLenuMm aykumoHa. OT Anua BCcen KOMaHAbI

1 OT cebs1 AMYHO Bblpaxato ryboyanLlyto
NPU3HATEAbHOCTb BCEM MPEAOCTaBUBLLMM
paboTbl XyAOXKHWKaM, rarepessm 1 MHCTUTYLIUSIM,
napTHepam, aykumoHHoMy aomy Christie’s, DoHay
«Ob6HaxeHHble cepaLiay, komaHae Cosmoscow,

a Takxe AMYHO 3erHy TanbsipxaHy, AAnHe
BpexHeBon, Hatanbe BopsiHoBOWM, Ace 3anormHom,
Canape HeaBeukon, KceHnmn TapakaHosowu, KOanm
UepHoBon, AHacTacum ViBaHoBOK, AneKceto
MacnsieBy, EneHe KypbaLkorn n AnekcaHApY
BbikoBCKOMY, NPUHUMABLLUMM AEATEABHOE
y4acTune B NMOAFOTOBKE 3TOro ayKuMoHa.

MaprapwuTa lNywkunHa,

OcHoBaTeAb U AUPEKTOP APMapKM
COBpPEMeHHoro nckycctesa Cosmoscow
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Naked Heart Foundation is an international
children’s charity founded by Natalia Vodianova in
2004. Its mission is to help build an inclusive society
that is open to people with disabilities and special
needs, through encouraging play and the creation of
free support services for disadvantaged families.

Initially founded with the aim to construct safe and
inclusive play facilities in urban areas of Russia,

the charity later expanded its scope of activities to
include support services for families raising children
living with autism, Down'’s syndrome, cerebral

palsy and learning disabilities. The idea behind

this programme is to end Russia’s long-standing
tradition of placing children with special needs and
disabilities in care homes and orphanages.

To date, Naked Heart Foundation has built over 170
accessible play parks and playgrounds in more than
114 cities and towns across Russia and abroad, with
some of them located at orphanages, children’s
hospitals and rehabilitation centres. The Foundation
also finances a range of projects delivered by
partner Russian NGOs focused on children with
special needs, runs a Family Support Centre in
Nizhny Novgorod and organises integrative summer
camps for children with special needs and their
parents. The organisation is the pioneer in the field
of inclusive education in Russia and runs a large-
scale one-of-a-kind project for school teachers and
nursery teachers, training them to work with children
with autism. In addition, Naked Heart Foundation
holds an annual international "Every Child Deserves
a Family" forum, which allows representatives from
various regions of Russia and the CIS countries to
exchange ideas, experience and gain knowledge
from internationally acknowledged evidence-based
methods of work with people with special needs.
Over the past four years the event has proven a
unique platform for dialogue between Russian and
international child development experts and has
also served as an important step forward towards
developing a professional community in Russia.

®oHa nomoLm AetsiMm «O6HaxeHHble cepaLiay

— MexAyHapoaHasi 6AaroTBopUTeAbHas
opraHmsaums, cospaHHan Hatanben BoasiHoBOM

B 2004 roay. OCHOBHble HanpaBAeHWs PaboTbl

— co3paHMe CUCTEMbI 6ECMAATHBIX YCAYT AAS

CemMel, BOCMUTbIBAOLWNX AETEN C HAPYLLUEHUSMMN
PasBUTUSA, N CTPOUTEABCTBO MHKAKO3MBHbIX UIPOBbIX
MapKoB M MAOLLAAOK AAA AETEN BCEX BO3PACTOB U
BO3MOXHOCTEM. [Mpy nomoLum atux nporpamm GoHA
CTPEMMUTCSA K peanmnsaummn CBOen OCHOBHOW MUCCUU:
MOMOYb CTAHOBAEHMIO MHKAIO3UBHOMO OBLLECTBA,
OTKPBITOrO K AOASIM C OCOBEHHOCTAMMN Pa3BUTHUS.

C MOMEHTa CBOEro OCHOBAHUS B paMKax
nporpammbl «/lrpa co cmbicAom» QOHA MOCTPOUA
6onee 170 mrpoBbix 06bekToB B Poccumn 1 3a eé
npeseraMu, B TOM YMCAE B PSAE AETCKMX AOMOB Y
6OAbHULI, OHKOAOTMYECKOM U peabUAUTALMOHHbIX
LeHTpax. [eorpadunsa NAOLWAAOK MU MAPKOB poHAA —
yxe 114 ropoaoB: or KaanHuHrpaaa Ao CoBeTckon
[aBaHW. 1 ¢ KaxabIM FOAOM UX CTAHOBUTCS BCe
6onbLe!

Mpu nomoLum nporpammsl «Kaxablin pebEHOK
AOCTOUH ceMbuy «OB6HaXEHHbIe cepaLia»

MbITAOTCH NEPENOMUTHL CyLLeCTBYHOLLYyt0 B Poccun
TPaAMLMIO OTKasa OT AeTer ¢ 0COBEHHOCTAMM
Pa3BUTKA. Ha CeroaHALWHNN AeHb Ha cueTy QoHaa
dUMHaHCMpPOBaHNE MPOEKTOB AECATKOB POCCUMCKNX
HKO, paboTatolmx ¢ AtOAbMU C OCOOEHHOCTAMM
pasBuTUA, LIeHTp nopAepXKn ceMbn B HKHeM
HoBropoae 1 opraHvsaums AeTHUX MHTErpaTUBHbIX
Aarepen AN 0CODbIX AETEN U MOAPOCTKOB. Takxe
®oHA peannsyeT YHUKaAbHbIA MEXPErrMoHanbHbIN
NPOEKT 06YYEHMNS LWKOAbHbIX 1 AOLIKOAbHbIX
neaaroroB paboTe ¢ AETbMU C ayTU3MOM —
6aaropapsi NpoAeAaHHOM paboTe COTHN pebsr,
KOTOpble paHee CUUTAAMCh «KHEOBYyUYaEMbIMUY»
MOAYUMAM AOCTYN K 0OPa3oBaHMIO 1 HavaAn
coumanmsmpoarbes. Nomumo atoro GoHA MPOBOANT
EXEroAHbIN MexAyHapoAHbIN Dopym «Kaxabli
pebeHOK AOCTOMH CEMbM», KOTOPbIN 3aAyMaH Kak
YHVKaAbHasA MAOLWAAKA AAS OOLLEHMSA BEAYLLIMX
POCCUMNCKNX N 3apyBexHbIX 3KCNepToB B 06AACTM
AETCKOro pasBuTUA, 0bMeHa MHEHUSIMU U OMbITOM
NpeACTaBUTENEN PasAnYHbIX pernoHoB Poccum,

a Takxke Kak War B HanpaBAeHUW pa3BUTUSA
NpPodeCcCMoHanbHOrO COObLIEeCTBa B Hallen CTpaHe.




Contemporary art auction to benefit The Naked Heart Foundation

Christie’s is honoured once again to lend its support to the Off
White Contemporary Art Auction. The auction raises awareness of
and funds for the important work of the Naked Heart Foundation.
At the same time, it offers collectors the unique opportunity to
acquire new and exciting works of art by established and up-and-
coming artists. Now in its third year, Off White is a unique platform
in Russia promoting the development of the regional contemporary
art scene. The curators once more have brought together an
inspiring selection of pieces which will appeal to both seasoned and
burgeoning collectors. The works range from the beautiful to the
provocative—accessible and challenging. There is truly something
for everyone and so we encourage you to view and engage with each
lot personally.

We are privileged to be part of this exciting project and to help
further the goals of the Naked Heart Foundation. Thank you for
your generous support. We would like to thank the Cosmoscow
team, Margarita Pushkina and Sandra Nedvetskaia for making this
wonderful project possible

Zain Talyarkhan
Director, Christie’s Russia

AyKUMOHHbIN pom Christie’s nmeeT yecTb B 04epeAHOM pas
NoAAEpPXaTb ayKLUMOH coBpeMeHHoro nckyccrea Off white. AykumoH
npu3BaH NPUBAEYbL BHUMaHMWE K AeATEAbHOCTN doHAa «OBHaXeHHble
cepALay, a Takke cobpaTb CPeACTBa AAA 9TOTO doHAA. B To xe

BPEMS, ayKLMOH MPEAOCTABASIET KOAMEKLIMOHEPAM YHUKaAbHYO
BO3MOXHOCTb NPUOBPECTM HOBble MHTEPECHbIE PaboThl, CO3AAHHbIE
KaK yXe 3HaMEeHUTbIMU, TakK U HaYMHAKWMMUN XYAOKHUKAMWN. AYKLMOH
Off white npoxoauT B TpeTni pas 1 yxe ycnea 3apekOMeHAOBaTb
cebsi Kak yHMKanbHasa AAs Poccuun naatdopma AAst MPOABUXEHNS

N PasBUTUA PEMMOHAAbHOIO PblHKA COBPEMEHHOMO UCKYCCTRa.
KypaTopbl ayKLMOHa BHOBb MOAOBPAAN HEBEPOSATHO MHTEPECHbIE
AOTbl, KOTOPblE MOHPABATCA Kak COCTOABLUMMCS, Tak M HaYMHaOLWMM
KOAAEKLIMOHepaM. CriekTp MpeACTaBAEHHbIX poTorpaduin BapbmpyeTcs
OT KpacuBbIX A0 MPOBOKALIMOHHbIX - AOCTYMHbIX U UCMbITbIBAIOLLNX.
Mbl yBEpPEHbI, UTO B AQHHOM ayKLIMOHE KaxAblA CMOXET HanTu paboTy
no BKyCy M npeanaraem Bam mo3HaKOMUTBLCA C HUMU AUYHO.

AnA Hac 6onblian yecTb O6biTb YaCTbiO 3TOr0 3aMeyaTeAbHOro MpoekTa
N UMETb BO3MOXHOCTb NomMoub ¢poHAY Ob6HaxeHHble Cepalla B
AOCTMXeHMN Lenen. baaropapum 3a Bawy noaaepxky. Mol xotean

6bl nobaaropapuTb KoMaHAy Cosmoscow, Mapraputy TywKnHy u
CaHapy HeaBeLlkyto 3a TO, YTO OHW CAEAAAM 3TOT MPEKPACHbLIN NPOEKT
BO3MOXHbIM.

3eitH TanbapxaH
Anpexktop, Christie’s Poccus

Zain Talyarkhan
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Sergey Sapozhnikov (b.1984)
Untitled

Hand coloured printing, museum framing.
80 x 66 cm.
Executed in 2015.

Edition 1 of 3.
Courtesy of the artist.

Sergey Sapozhnikov was born in 1984 in Rostov-
on-Don, Russia. Graduated from the Southern
Federal University (2008, Psychology faculty)

and ICA, Moscow (2009, New Artistic Strategies
department). His solo exhibitions took place in
Rostov-on-Don, Milan, Moscow, St. Petersburg
and other cities. Lives and works in Rostov-on-Don
and Moscow.

The style of Sergey’s photographs is often
compared to baroque painting. The key reason

for this lies in the attention he pays to the
colouristic aspect of his works. Using the cross
processing technigue, Sergey manages to attain
unusually bright colouring of specific zones that
set the composition pace. Sometimes these
colours dazzle the viewer so much, that it makes
him forget all the familiar images completely,
transforming them into something brand new. The
fact that the artist avoids any particularities makes
these images open for interpretation.
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Cepreun CanoxHukos (p.1984)

«be3 HasBaHUA»

pyyHas LBeTHasa neyatb, 0pOPMAEHNME B
My3enHOe CTEKAO U pamy

80 x 66 cwm

BeinoaHeHo B 2015 roay.

Tupax 1 ns3 3.
/\OT NpeAOCTaBAEH XYAOXHUKOM.

Cepren CanoxHnKoB poanAcsa B PocToBe-Ha-
AoHny (1984). BbinyckHUK HOXHOTo pepepanbHOro
yHuBepcuteTa (2008, dbakyAbTET MCUXOAOTUM) 1
VIHCTMTyTa NpobAeM COBPEMEHHOIO NCKYCCTBA B
Mockse (2009, kypc «HoBble XyAOXECTBEHHbIE
cTpatermny). lNepcoHanbHble BbICTaBKM MPOXOANAN
B PoctoBe-Ha-AoHy, MunaaHe, MockBe, CaHKT-
MeTepbypre n Apyrmx ropopax. Xvueet 1 pabotaeT
B PoctoBe-Ha-AoHy n Mockse.

Ctuamnctuky ¢otorpaduimn Cepress CanoxHmnka
4acTo CPaBHMBAIOT C XNBOMUCLIO 6APOKKO. ITO B
NepPBYIO oUepeAb MPONCXOANT M3-3a BHUMAHMS,
KOTOPOE OH YAEASIET KOAOPUCTUYECKOMY
pelleHnto cBomnx paboT. Vicnoab3ys npu nevaTm
TEXHUKY KpoccnpoleccuHra, Cepren nobmBaetcs
HeoOblYaNHOM APKOCTU OTAEAbHbIX LIBETOBbIX
obracTem, KOTopble 3aAat0T OCHOBHOM PUTM
KOMMO3MLNK, MPUAaBasi EM HEMOBTOPUMbIN
AVHaMKn3M. [lopol LBETOBOE peLleHMe OKa3bliBaeT
Ha 3pUTEARl HACTOABKO 3aBOPaXMBaloLLINIA

3 dEKT, UTO 3acCTaBAAET MOAHOCTbIO 3a0bITh O
MPUCYTCTBYIOLIMX B KAAPE yY3HaBaeMbix obpasax,
TpaHCcHOPMUPYS MX B HEUTO COBEPLLUEHHO HOBOE.
ITOMy Takxe crnocobCTBYET CTapaTeAbHbI

N NAAHOMEPHbIN 0TKa3 aBTopa OT Atobon
KOHKPETUKM, AEAIOLLNI ero PaboTbl OTKPbITbIMM
AN MHOXECTBa Pa3ANUHbIX MICTOAKOBaH WAL
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Viadimir Glynin (b.1975)

#5 from the Gravity series

C-print.
120 x 120 cm.
Executed in 2013.

Courtesy of the artist and RuArts Gallery,
Moscow.

Vladimir Glynin was born in 1975. He began his career
as a photographer in 1995, being a dancer of the Bolshoi
Ballet. Later Vladimir started to work with magazines
such as L'Officiel, Harper's Bazaar, Vogue, Elle, In

Style, Mercury, Icons, GQ and others. Is a member of
the Russian Union of Artists. He has been awarded
with Silver Wreath (2003, Best Young Photographer
nomination) and Astra award (2006, Photographer of
the Year nomination). Author of two books: Vladimir
Spivakov - All About Music and Reconstructivism. His
works were exhibited in London, Zurich and Moscow
(Multimedia Art Museum, Moscow, Museum of Modern
Art and The Pushkin Museum of Fine Arts).

Vladimir Glynin is focused on several topics which

he works with over the last years: relationship
between people, visible and imaginary, innocence

and vulnerability. The artist compares these concepts
by examining each of them. The main characters of
Glynin’s project are traditionally ballet dancers. First of
all they demonstrate the potential of body plasticity, how
it may be subservient and expressive in contest of the
task. Contrasting to the works of Yves Klein, the founder
of anthropometrical painting, Glynin’s images have the
tense pattern of a dance. Despite the fact that Glynin
works with colour photography, contrast of black and
white dominates in his
pictures. The absence
of half-tones gives

the image sharpness
and even rigidity; the
expression is achieved
through a ‘pastose’

and often impersonal
physicality.
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Baaaumup Mbiind (p.1975)
«Ne5» us cepun Gravity

NMUIrMeHTHasA neyaTtb
120 x 120 cm
BeinoaHeHo B 2013 roay.

N\OT NpeAOCTaBAEH XYAOXHUKOM W1 ranepeen
RuArts (MockBa).

Braanmunp TAblIHWH poanacs B 1975 roay. OH Hayan
kapbepy ¢oTorpada B 1995 roay, Gyayunm apTuctom
6aneTa boabluoro Teatpa. [1o3xe Hayan COTPYAHMYECTBO
c xypHanamu L Officiel, Harper’s Bazaar, Vogue, Elle,

In Style, Mercury, Icons, GQ n aApyrumu. ABasercs
yneHom Cotoza XyAOXHUKOB Poccum 1 naypeatom
npemunin «CepebpsiHbii BeHoky» (2003) B HOMUHALIMM
«Nyuwmm monopon dotorpad» n «Actpay (2006) B
HoMUHaumn «PoTorpad roaa». ABTop KHUT «Braammnp
CnuBakoB. Bce 0 My3sblke» 1 «PEKOHCTPYKTUBU3MY.
PaboTbl B pa3Hble roAbl BbICTABAAAMCH B ranepesx
NoHpoHa, Lopnxa n Mocksbl (MyastMeana ApTt Myszen,
MOCKOBCKMI My3elt COBPEMEHHOTO UCKyccTBa 1 Mysen
n306pasnTenbHbix UckyccTB M. A.C. MyLliKMHa).

B ueHTpe BHUMaHMA Braammumpa MbHMHA HaxoAUTCS
Cpasy HECKOAbKO TeM, C KOTOPbIMU OH paboTaeT Ha
NMPOTSXEHUN NMOCAEAHUX AET: 3TO B3aMMOOTHOLIEHNS
MEXAY AOABMU, BUAMMOE U BooBpaxaemoe,
HEBUHHOCTb U YSI3BMMOCTb. XYAOXHMK COMOCTaBAAET
3TV NOHATUSA, UCCAEAYS KaxAoe M3 HUX. [epon npoekTa
[AbIHWHa, KOTOPbIMW TPAAULIMOHHO BLICTYMNAOT

apTUCTbl 6aneTa, AEMOHCTPUPYIOT B MePBYIo

ouyepeAb BO3MOXHOCTM MAACTUKM TeAa, HACKOABKO

OHO MOXeT ObITb UM MOABAACTHO U BbIPa3UTEAbHO B
pamMKkax MoCTaBA€HHOM 3apaun. B oTanume ot pabot
OCHOBOMOAOXHMKa aHTPOMOMETPUYECKOTO pUCYHKa ViBa
KAsilHa, B Npon3BeAeHMAX TABIHMHA NMPOCAEXMBaETCS
HanpsXXeHHbIN PUCYHOK TaHua. HecMoTpst Ha To,

yTo MBIHWH paboTaeT C LUBETHON doTorpadmen, Ha
CHUMKaX BM3yanbHOM AOMWHAHTOM BbICTYMaeT KOHTpacT
yepHoro 1 6enoro uBeTa. OTCyTCTBME MOAYTOHOB

AaeT N306paXEHNIO PE3KOCTb U AaXe XECTKOCTb,

a IKCMPECCUA AOCTUraeTCsl 3a CYUET «MacTO3HOM»
TEAECHOCTU, 3a4acTyto 06e3ANYEHHON.
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Zurab Arabidze (b.1980)

The Invisible Fear of Loneliness

Film, multiexpositional handling, C-print,
barite photo paper.

100 x 100 cm.

Executed in 2014.

Courtesy of the artist and TNN Gallery, Thilisi.

Zurab Arabidze was born in 1980 in Thilisi. He started
to draw at the age of 6. At 21 he discovered the art

of photography. His first solo show took place at the
WINZAVOD Center for Contemporary Art in 2009.
Zurab's artistic approach is based on the principles

of minimalism. His works are dominated by sharp
geometric figures and neutral colours, devoid of signs
and metaphors.

In the Unseen Fear of Loneliness project the artist
compares human aspiration to find their other half with
chaotic photon movements. Photon is a quantum of light
with no weight or mass that exists on the sea surface,
approaching infinity where it tends to find its other half.
That single photon even outruns the speed of light in
order to escape metaphysical loneliness. Correlation
between photons in a quantum entanglement situation
exemplifies ideal relations between men and women. No
matter how is the distance between two photons, they
still keep their interconnection. Autophobia is a fear of
loneliness. It would seem strange for such a phobia not
to exist. The fear of loneliness is part of our lives. It is

a fear of what's going to happen in the future. Present
loneliness is not as dramatic. Unseen fear is experienced
when one starts to think about how long it is going

to last. In that case the sea is the world we live in, the
infinity we are striving to escape loneliness in.

ol
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3ypab Apabuase (p.1980)

«HeBuanmsbiin CTpax oAnHo4YecTBa»

6apuToBasa bymara, NMMrMeHTHas neyartb,
pyyHasa obpaboTka

100 x 100 cm

BeinonHeHo B 2014 roay.

NOT NpeAoCTaBAEH XyAOXHMKOM 1 ranepeen TNN
(Téunmncn).

3ypab Apabuaze poanaca B Touamcn B 1980 roay.
Hauan pucosath B 6 AeT. B Bo3pacTe 21 roaa 3ypab
Hayan nHTepecoBaTbcs doTorpaduen. Ero nepsas
rnepcoHaAbHasi BbicTaBka npolina B MockBe, B

LIC BMH3ABOA B 2009 roay. TBopuecKkmii MOAXOA
MupoBo3sspeHue 3ypaba Apabrase oCHOBaH Ha
npuHUMNax MMHUMann3mMa. B ero pabotax npeobrapatot
yeTKMe reomeTpuyeckme GUrypbl U HemTpanbHble TOHa,
cBOBOAHbBIE OT METAaGOP N CUMBOAOB.

B npoekTte «HeBMAMMBIN CTpax OAMHOYECTBA» aBTOP
CpaBHWBAET CTPEMAEHME AOAEN HANTW CBOK BTOPYIO
MOAOBMHY C XaOTUUYECKUMU ABUXEHNSMU GOTOHOB.
®OoTOH — 3TO YacTUUa CBETa, Y KOTOPOWN HET HU BECa, HU
MaccCbl, HAXOAUTCS Ha MOBEPXHOCTU MOPSA U CTPEMUTCA
K 6ECKOHEUYHOCTH, TAe OH AOAXKEH HaMTL CBOKO

BTOPYtO MoAoBUHY. OAMHOKMIA GOTOH OBroHsIET Aaxe
CKOPOCTb CBeTa, AUlb Bbl MOBeAUTb MeTaduanyeckoe
O0AMHOYeCTBO. B3anmosaBMCMMOCTb YacTul, ceeTa

B CUTyaLUW KBaHTOBOW 3amyTaHHOCTU MOXET 6biTb
AHaAOrOM MAEaAbHbIX OTHOLLUEHUU MEXAY XEHLLMHOWM

N MYyXUMHORN. Kak 6bl Aanblle APYr OT Apyra Hu
HaxoAMAUCH ABa $OTOHA, HECMOTPS Ha PaCCTOSIHUE, OHU
BCe paBHO He TepsitoT CBA3N. AyTopobusi — aTo cTpax
oAMHoYecTBa. Bbino 6bl cTpaHHO, ecAn Bbl Tako Gobum
He cyllecTBoBano. CTpax 0AMHOYECTBa — 3TO YacTb
XW3HW, 3TO CTPax TOro, YTo MPOM3ONAET B ByAyLLEM.
OAMHOYECTBO B HACTOAWEM BPEMEHWN HE CTOAb
ApaMaTUYHO. HEBMAMMBIN CTpax MOSIBASIETCS TOTAQ,
KOrAa HauMHaellb AyMaTb O TOM, CKOAbKO BPEeMEHM

370 OyAET AAUTBCSH. B TakoM cayyae mope — 370 Mup, B
KOTOPOM Mbl XMBEM, U 6ECKOHEUYHOCTb, B KOTOPOMN Mbl
cTapaemcsi nsbexaTb OAMHOYECTBA.

Contemporary art auction to benefit The Naked Heart Foundation
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04
Anastasia Tsayder (b.1983)

From the Summer Olympics Games
1980 series

Digital print.
90 x90 cm.
Executed in 2013.

Courtesy of the artist and Photo Department,
St. Petersburg.

Anastasia Tsayder was born in 1983 in St. Petersburg
and is currently based in Moscow. In 2012 she was
among the winners of Silver Camera Award with

her Summer Olympics Games 1980 series. In 2015
Anastasia became the finalist of the Kandinsky Prize.
Her solo shows took place at the Moscow Museum of
Modern Art (2014) and FotoDepartament Gallery (2013).

In her Summer Olympics Games 1980 series Anastasia
explores the heritage 1980 games, that became the
last bright all nation event to happen in the USSR, the
last big start meant to prove the superiority of Socialist
regime and ideas of Communism over Capitalism.
Olympic buildings, mostly designed in 1975-1978, a
period still marked with optimism and hopes for a
bright future, acted as a manifestation of prosperity
and power of the Soviet State. Certain venues are still
used as intended, some were adapted for new functions,
and some are left half abandoned. Many buildings did
not blend into city structure, initially conceived like
messengers from the Future they now look like aliens
from the Past.
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Anactacus Lanaep (p.1983)

U3 cepun «Onumnunasa 80»

umdposas neyatb
90 x90 cm
BeinoaHeHo B 2013 roay.

NOT NpeaoCTaBAEH XyAOXHMKOM 1 Photo
Departament (CaHkr-lNeTepbypr).

AHacTacusa Llanaep poamnaack B 1983 roay B
CaHnkTt-leTepbypre. B HacTosiLlee BpeMs XUBET U1
paboTaeT B MockBe. B 2012 roay AHacTtacusi ctana
npu3epom koHkypca «CepebpsiHas Kamepa» ¢
npoektom «Oammnunasa-80». DnuHaAnCT npemmn
KanamHckoro 2015 ropa. [NepcoHanbHble BbICTaBKM
AHacTtacum npoxoaman 8 MMCW (2014) v B ranepee
«DotoenapTameHT» (2013).

C nomoubto poTorpadum AHactacus Llanaep
NCCAeAYET KYAbTYPHbIEe 1 06LLEeCTBEHHbIE B3aUMOCBSA3M
coBpeMeHHon Poccun. B cBoem npoekTe
«OammMmnuapa» AHacTacusa obpaTnaach K HACAEANIO
AeTHUX oammMmnuickux urp B Mockee 1980 roaa.
Vicnonb3ys MmeToAbl AOKYMeEHTaAbHOW doTorpadum,
aBTOP PasMblLASET 06 M3MEHEHUAX, MPOUCXOAALLMX
C OAMIMTIUICKNUMU 0ObeKTAMM B AOATOCPOUYHON
nepcnektue. OAMMNNINCKOE CTPOUTENBCTBO,
CTaBlee NOCAEAHUM MaclwTabHbIM MPOEKTOM

CCCP n nmetouiee 60AbLIOE CUMBOAMYECKOE
3HauyeHne, AOAKHO BbINO AOKa3aTb MPEBOCXOACTBO
COLMAAUCTUYECKOTO CTPOS. BOABLIMHCTBO 3AaHMN
6bIN0 cNpoeKTUpoBaHo B 1975-1978 roaax, elue
OTMEYEHHbIX ONTUMU3MOM U HAaAEXAAMU Ha CBETAOE
byayliee. HoBoe BpeMs 1 HOBble 3KOHOMUYECKUNE
peaAnn NpPUCrocoBUAN 3TN 3AAHUST MOA CBOU HYXADI,
a yacTb 06bEKTOB NMpuULLIAA B yNaAoK. MHOTME 06beKTbI
Tak U He BNUCaAUCh B TOPOACKYIO cpeay. MI3HauanbHO
3aAyMaHbl Kak apXUTEKTYPHbIE «MpULEAbLbl 13
6yAyLLErOY, TENEPb OHU BLITAAAAT «NPULIEAbLLAMM
13 MPOLIAOTO».

CHRISTIE’S
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Julia Borissova (b. 1968)
D.O.M.

Digital print.

60 x90 cm.
Edition 1 of 7.
Executed in 2013.

Courtesy of the artist and Photo Department,
St. Petersburg.

Julia Borissova was born in 1968 in Tallinn. She lives and
works in St.Petersburg. Her work centers on such notions
as memory, past and how do people belong to it. Themes
of nearness and farness, time and space intercrossing,
credibility and fiction often reoccur in her art. In her D.O.M.
project Julia refers to the concept of home (‘dom’ means

a house, home, a building or a household in the Russian
language). This project functions around the notions of
how people feel, understand, and remember the home
they inhabit. These homes are removed from their usual
context and are being put in some kind of scenery to
create theatrical illusions, to make a collage of the real
and the imaginary life, where model of the house becomes
the embodiment of reality and the real landscape is
transformed into the theater sets.

During the last years Julia focused her artistic expression
on photo book projects. Her work has been exhibited in
national and international solo and group shows. She is an

author of the art-books: Address (2015), D.O.M. (Document.

Object. Model) (2014), Running to the Edge (2014), The
Farther Shore (2013). Julia Borissova employs a greater
variety of photographic techniques and styles. Her interest
is in the conceptual side of the work.

For the first time the D.O.M. project was presented at the
PhotoDepartament Gallery in 2014. In 2015 it won at the
Photomania Baltic Biennial of Photography. The project
also participated in a group show as part of the 10th
Moscow Photobiennale.
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HOnuns bopucosa (p. 1968)
«A.O.M.»

undpoBas neyatb

60 x 90 cm

Tupax 1 n3 7.
BeinonHeHo B 2013 roay.

N\oT npeaocTaBAeH XyAOXHMKOM 1 Photo
Departament, CankT-lNeTepbypr.

tOnns Bopucosa poaunnack B 1968 roay B TanaunHe.
Xueet 1 pabotaet B CaHkT-[NeTepbypre. Ee
TBOPYECTBO CHOKYCMPOBaAHO Ha npobaemax naMaTu B
nepeoCcMbICAEHMM MPOLWAOFO U CBOEro MecTa B HEM.
MoHATMA BAM30OCTU U YAAAEHHOCTU, MepeceyeHmnsa BO
BPEMEHW M MPOCTPaHCTBE, BOMPOCHI MPaBAONOA0OMA
N BbIMbICAQ — TE€Mbl, MOCTOSIHHO BO3HMKatoLWMe

B ee paboTax. B npoekte « AOM (AOKYMEHT

O6bekT MoaeAb)» MHTEPEC K AOMY KakK 0ObeKTy
TpaHchopMUpPYyeTCA B NCCAeAOBaHMe Bonee LWMPOKOTO
MOHATMA KAOM» KaK MecTa, B KOTOPOM Mbl XUBEM.

B cBoeln paboTe KOAMs mbiTaeTcs AaTb 3PUTEAID
BO3MOXHOCTb MOTrPy3nTbCH B MPOCTPAHCTBO MbICAM
aBTopa, Nonpo6oBaTth NepeLarHyTb MOPOr KapTUHbI,
no4YyBCTBOBaTb ce6s1 COMPUYACTHbLIM.

Kaxayto cBoto naeto boprcosa 3aBepluaeT B
KHUXHOM dopmate. KHUrn «AanbHnin 6eper» un
«AApec» BOWAKN B WOPT-AUCT MexXAyHapoOAHOro
dectmBana otokHurm B Kaccene B 2013 un

2015 ropax. Ewe oanH npoekT «berctBo Ha
Kpany, BoicTaBAABlWMINCA B 2012 roay B ranepee
«PoToAenaptameHTy, KOAMA BbiNyCcTUAA B BUAE
kHMrn B anpene 2014 ropa. Ee HepaBHMN NpPoeKT
«AMMUTPUIY MOAHMMAET MUOOAOTU3UPOBAHHYIO TEMY
namsTn, obpallasicb K BOMPOCY «KaKUMWU Mbl CTaAK
cenyac 1 4To K 3TOMYy MPUBENO?Y.

MpoekT «AOM» 6bIA NpeACTaBAEH B ranepee
«PotoenaptameHT» B 2014 roay. B 2015 roay B
KaanHUHrpaae B dopmaTte NepCcoHanbHOM BbICTaBKM
OH cTan nobeantenem MexayHapoaHoro decTnans
XyAOXecTBeHHON doTorpadum «bantnnckas
6ueHHane dpoTorpadumm. PoTomaHmay. [PoOEKT Takxe
yyacTBOBaA B KOAAEKTUBHOM BbICTaBKe B pamkax X
MexayHapoaHon ®oTobueHHane B MockBe.
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06
Polina Kanis (b.1985)

From the Shift series

C-Print.
70 x 80 cm.
Executed in 2015.

Courtesy of the artist and Artwin Gallery.

Polina Kanis was born in 1985 in Leningrad, where
she studied at the Herzen State Pedagogical
University before continuing her studies in Moscow
at the Rodchenko Art School of Photography and
Multimedia. She won the Kandinsky Prize (Young
Artist category) in 2011 and the Sergey Kuryokhin
Award for Contemporary Art (Best Media Object
category) in 2016. In 2011-2016 on numerous
occasions she was short-listed for the Innovation
award. Her solo exhibitions took place in Moscow,
St. Petersburg, Baku, Turin, Kiev and other cities.
Polina’ works have been acquired by the Kadist

Art Foundation, Paris; the National Center for
Contemporary Art, Moscow; the Museum of Modern
Art, Warsaw; the Aksenov Family Foundation,
Moscow; Stella Art Foundation, Moscow; the
Vladimir Smirnov and Konstantine Sorokin
Foundation, Moscow; Videoinsight Foundation,
Bologna and by private collectors.

Vladimir Levashov about The Shift series: This oneiric
world is mixed from the materials of erotic longing
and meaningless, routine work. Its inhabitants are
situated in the interiors of a classical style building,
which space is bathed in whitish light, thickening

to an impenetrable milky fog
beyond the windows. <..> The
action is sunk in time, which
has retrospective uncertainty
as its only visual quality.

<..> The female personages
mechanically exude the secret
of temptation, but do so quite
aimlessly, since the male
personages manifest no sexual
interest....
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Monnna Kauuc (p.1985)

U3 cepun «CmeHa»

MUrMeHTHasa neyatb
70 x 80 cm
BeinonHeHo B 2015 roay.

NOT NpeAOCTaBAEH XYAOXKHWUKOM U ranepeen
Artwin.

MoanHa KaHuc poamaack B 1985 roay B /\AeHMHrpaae.
OHa okoHumaa TocyaapcTBeHHbIN [Neparornyeckui
yHusepcuteT um. A. V. TepueHa, MOCKOBCKYIO LLIKOAY
doTorpadmm n mynstumeama nm. Poauenko. B 2011
roAy OHa cTana naypeatom [Npemun KaHAMHCKOTO
(HommHaums «Monoaol XyAOXHMKY), a B 2016 roay

— AaypeaToM He3aBUCUMOWM Mpemun B obAacTu
COBpeEMeHHOro nckycctea nmM. Cepresa KypexunHa
(HOMUHauusa «/\yylinin meana obbekTy). B 2011-2016-
ble TOAbl — HEOAHOKPATHO CTaHOBMAACb HOMUHAHTOM

n obrapaTenem creumanbHbiX MPU3OB KOHKypCa
«MHHOBauKAy». [NepcoHanbHble BbICTaBKM [TOAUHSI
KaHuc npoxoamam B Mockge, CaHkT-lNeTepbypre, Baky,
TypuHe, Knese 1 apyrux ropoaax. Ee paboTbl HaxoasTcA
B cobpaHusax doHaa Kadist Art Foundation (Mapux);
I'LCW (Mocka); My3est COBpPEMEHHOIO UCKYCCTBa
Bapwasbl; doHaa Aksenov Family Foundation, ¢oHaa
Stella Art Foundation, ®oHaa Braanmunpa CmupHoBa

n KoHctaHTMHa CopokuHa; ¢oHaa Videoinsight
Foundation 1 B AUYHBIX KOANEKLLUSX.

Braanumup /\eBawoB o cepumn pabot «CmeHay:

«ITOT OHEMPOMAHbIA MUP CMUKLLMPOBaH 13 BELLECTB
3POTMUYECKOTO TOMAEHUS U PYTUHHO B6ECCMbICAEHHOWM
paboTbl. Ero obutatean obpetatotcs B MHTepbepax
HEMOHATHOrO 3aBEeAEHMS, MOMELLAIOWErOCH B KaKOM

TO KAQCCUMLMCTMYECKOM 3aaHMn. Ero npocTpaHcTBo
3aAMTO H6enechbiM CBETOM, CryLLAKOLWMMCA 32 OKHaMK

B CMAOLUHOW MOAOYHBIN TyMaH. <...> [1pouncxoasiuee
BA3HET BO BPEMEHW, EAUHCTBEHHbLIM BU3YaAbHbIM
KauyeCTBOM KOTOPOTro OCTaeTCs PeTPOCNeEKTMBHAsA
HeomnpeAeNeHHOCTb. <...> XKeHcKne 0cobu MexaHNUecKn
BbIAEASIIOT CeKpeT cobaasHa, HO AeAatoT 3TO C
BOMMioLLen 6eCLIEAbHOCTBIO, MOCKOABKY MYXCKMe 0CobM
HaUMCTO AMLLEHbI CEKCYaAbHOMO OBOHAHMS...»

CHRISTIE’S
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Vladislav Mamyshev-Monroe (1969-
2013) and Valery Katsuba (b.1965)

Enthusiasm from the Every Passion is Blind
and Wild series

90 x 65 cm.
Executed in 2001.
Edition 1 of 4.

Courtesy Nina Mamysheva, Valery Katsuba and
Frolov Gallery.

A series of photographs Any passion is blind and mad has
occurred as a result of creative collaboration between
one of the most significant contemporary Russian artists
Vladislav Mamyshev-Monroe (1969-2013) and a famous
Russian photographer Valery Katsuba (b. 1965). The
series was first shown in XL gallery in 2001 and later
exhibited in the Moscow Museum of Contemporary
art as part of Mamyshev-Monroe's show Archive-M
(2015). Three works from the series were selected for
the collection of The Centre national d'art et de culture
Georges Pompidou in Paris (2016).
The seriesconsists of ten photographs where Mamyshev-
Monroe who is known as the Master of impersonation
is demonstrating human passions such as anger,
exorbitance, despair, sadness and others in a plastically
exaggerated manner similar to that of silent movies.
The 2001 exhibition brochure featured the following text
by Mamyshev-Monroe: “Having happily accepted Valery
Katsuba's offer to express my own emotions | have
discovered and noted pointless expressions of passions,
which sooner or later escape
| a reasonable man. It is clear
. that an impersonal mask of
"~ a mentally deficient clown is
" not my genuine face, it is
more likely to be an evolution
from Pierro via Petrushka to
a certain Monroe whom the
kind public often uses me
as”. He signed it V.K.IM.M.
(Vlad Korolevich Mamyshev-
Monroe).
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BnaaucnaB MambiweB-MoHpo (1969-
2013) n Banepun Kauyba (p.1965)

Enthusiasm from the Every Passion is Blind and
Wild series

pyYHas YyepHo-6enast neyaTb Ha 6apUTOBOM
bymare.

90 x 65 cm.

BeinoaHeHo B 2001 roay.

Tupax 1 ns 4.

NoT npeaocTtaBAeH HHOM MambiweBon,
Banepuem Kauy6own n Frolov Gallery.

Cepusi oTorpaduveckmnx pabot «Bcsikaa cTpacTb
cAena n 6e3ymHa» — pe3yAbTaT TBOPYECKOrO
COTpyAHMWuYecTBa BraancnaBa MamsblweBa-
MoHpo (1969-2013), 0AHOro 13 cambiX 3HaUYMMBbIX
COBPEMEHHbIX POCCUNCKNX XYAOXKHUKOB, 1
3HaMEeHMWTOro poccumnckoro potorpada Banepus
Kauy6bl (poa.1965). BrniepBble nokasaHHasi B XL
ranepee B 2001 roay, cepusi akCNoHMpPOBaAach B
MOCKOBCKOM My3ee COBPEMEHHOIO MCKYCCTBA Ha
BbicTaBke MambiweBa-MoHpo «Apxus-M» (2015).
Tpun paboTbl U3 cepun 6biAM 0TOOPaHbl B KOAAEKLIMIO
napwxckoro HaunoHaAbHOMO LIEHTPa UCKYCCTB U
KyAbTYpbl XKopxa Momnuay (2016).

Cepust cocTouT 13 pecsAtn potorpadunii, Ha KOTOPbIX
MamblweB-MoHpPO — MacTep NepeBONAOLLEHUI —
NAACTUYECKM MPEYBEANYEHO, B TPAAMLIMN aKTepPCKOM
UrPbl 3MOXM HEMOTO KMHO, AEMOHCTPUPYET NpUcyLLme
YeNOBeKY CTPacTU: FHeB, YPE3MEPHOCTb, OTHasAHbE,
rpycTb 1 Tak panee. byknet BbicTaBkn 2001 roaa
MOHPO COMPOBOAMA CAEAYIOLLMM KOMMeHTapuem: «C
PaAOCTbIO MPUHAB NMpuraaweHve Banepus Kauyobl
BbIpa3nTb COBCTBEHHbIE AMOLIMMK, 1 OBHAPYXUA

1 3aduKcpoBan 6€CCMbICAEHHbIE MPOSIBAEHUS
CTpacTen, KOTopble paHO UAM MO3AHO MOKMAAIOT
MbICASILLLETO YenoBeKa. beanrkas Macka KnoyHa-
oAMrodpeHa, pasymeeTcsi, He eCTb MOe MOAAMHHOE
AMLIO, CKopee 3BoAtoLMA OT [bepo vepes [eTpyLuKky
K HekoeMy MOHPO, KakoBbIM YacTO MeHs MOAb3YeT
AtoBe3Han 0bLIeCTBEHHOCTb...».  moanucancs
«B.K.M.M.» (Braa Koponesny Mambliwes-MoHpO).
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Vladimir Fridkes (b.1956)
From the Svetlana Zakharova,
Still Frame series

Pigment inkjet print on FineArt Baryta Paper
150 x122.5cm.
Executed in 2015.

Courtesy artist and Frolov Gallery.

Vladimir Fridkes is a famous Russian photographer and
part of the AES+F group. His project is dedicated to an
international ballet star, prima ballerina of the Bolshoi
theatre Svetlana Zakharova. It relates to a long history
of relationships between Photography and Ballet
which apart from Fridkes and Zakharova involved such
great photographers, choreographers and dancers

of the 20th century as Horst P. Horst, Cecil Beaton,
Richard Avedon, Irving Penn, Sergei Diaghilev, George
Balanchine, Olga Spesivtseva, Rudolf Nureyev, Galina
Ulanova, Maya Plisetskaya and many others.

The creative collaboration of Fridkes and Zakharova is
polemic to Annie Leibovitz who once said “Dancing is
almost impossible to shoot because it is born from the
air and tends to disappear in it". Fridkes’ works prove
this wrong. They celebrate the beauty of forms, purity
of lines and proportions, tension which is ready to turn
into breath-taking energy of a movement.

The project includes a total of 29 photos. It has been
exhibited for the first time at the Multimedia Art
Museum, Moscow in 2015

26

Braaumup ®punakec (p.1956)

N3 cepun «CBetnaHa 3axaposa. Cton-Kaap»

MurmeHTHas neyatb Ha 6ymare ¢panH-apT
bapuTa

150x122,5 cm

BbinonHeHo B 2015 T.

N\oT npeaocTaBAeH xyAoxHUKoM 1 Frolov Gallery.

MpoekT Braanmumpa Opuakeca — 3HaMEHUTOrO
poccuinckoro potorpada, y4acTHUKA rpynnbl
AES+F - nocsslleH 3Be3pae MMPOBOro HBaneta,
npume-b6anepuHe Boablioro Teatpa CBeTaaHe
3axapoBon. OH MPUHAAAEXUT AOATON UCTOPUN
«OTHOWEHUNY Mexay doTorpaduernt n 6aneTom,
koTopon nommumo Ppuakeca n 3axapoBon
npuHaanexaT Takme BeAnkne dotorpadsl,
xopeorpadbl U TaHUOPbl XX BeKa, kak XopcT [1.
XopcT, Cecun ButoH, Puuapa ABeaoH, VipBuHT
MeHH, Cepren Asrunes, Axopax BanaHuumH, Onbra
CnecuBueBa, Pyaonsd Hypues, lannHa YaaHoBa,
Mawns lNanceukas n MHOrve Apyrue.

Teopuyeckun cotos Opuakec-3axaposa BCTynaeT
B 3a04HYI0 MOAEMUKY C DHHM NenboBuL,

KOTOpas OAHaXAbl CKasana: «TaHeL MoyTu
HEBO3MOXHO CHMMaTb, MOTOMY YTO OH POXAAETCH
13 BO3AyXa U McyesaeT B Bo3ayxe». CaenaHHble
Opuakecom potorpadpumn rosopsit 06 o6paTtHOM.
OHu BOCMEBaOT KpacoTy obpasa, YUCTOTY

AMHWIA 1N MPOMNOPUMA, HAanNpsXeHWe, rOTOBOE B
CAeAylOLLee MTHOBEHME NMPEBPaTUTLCHA B SHEPTUIO
3axBaTblBalOLLErO AYX ABUXEHUA.

MpoeKT BKAOUaeT 29 dotorpaduin. Bnepsbie 6bin
BbicTaBAeH B MyabTumeamna Apt Mysen, MockBa B
2015 roay.
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Laurent Chehere (b. 1972)
Linen Which Dries

Dibond, plasticization.
120 x120 cm.
Executed in 2012.

Courtesy of the artist and The Lumiere Brothers
Gallery.

Laurent Chehere was born in 1972 in Paris.

He only began exhibiting his photography in 2012
-before then, he was solely known as an award-
winning editorial and commercial photographer.

A shift in interest led Chehere to leave advertising
behind to travel around the world. It was during this
that he began to kindle his love for architecture and
its narrative possibilities. Laurent Chehere's works
were showcased at such venues as the Pingyao
International Photography Festival (2012); MIS
Museum, Sao Paulo (2013); GETXOPHOTO festival,
Bilbao (2013); Abbey of St. Andre, Contemporary
Art Centre, Meymac, France (2014); Lunar
International Photography festival, Seoul (2015),
Tokyo International Photography Festival (2015).

Chehere’'s most famous series, titled Flying Houses,
is comprised of fictional buildings suspended
above backdrops of clouded skies. Each image

is a composite of up to a dozen real buildings,
homes, tents, and
trailers that Chehere has
photographed in similar
lighting conditions,

and composited using
Photoshop. Chehere
describes the series as a
means to help buildings
tell their stories, whether
real or not, funny or sad.
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AopaH Llleep (p.1972)

«Cywka 6enbsa»

naactndmkaums (HakaTka Ha AUGOHA)
120x 120 cm
BbinonHeHo B 2012 roay.

NOT NpeAoCTaBAEH XYAOXHMKOM 1 DoToranepeem
NMeHn 6patbeB AtoMbep.

NopaH Leep poannca B 1972 roay B lNMapuxe.
B npowAom — ycnewHbii KOMMepPYEeCKUi
doTorpad, NopaH LLleep BnepBble NpeacCTaBuUA
CBOW XyAoxecTBeHHble paboTbl B 2012 roay.
ApxutekTypa 3anHTepecoBana Llleepa Bo Bpemsn
KPYroCBETHOro MyTelwecTBUA, B KOTOPOE OH
OTNPaBUACH, MOKMHYB peKAaMHbIN Br3HecC.
Pa6oTbl NopaHa LLleepa 6biAn NpeACTaBAEHbI

Ha MexayHapoaHom ¢ecTnBane potorpadum B
MuHbao (2012), B mysee MIS Museum B CaH-
Mayay (2013), Ha decTuBane

Getxophoto B Buabbao (2013), B LleHTpe
COBpPEMeHHOro nckycctasa abbarctsa Memak
(2014), Ha dectuBane Lunar International
Photography Festival B Ceyne (2015),
MexayHapoaHom decTtmBane ¢otorpadmm B Tokmo
(2015).

Ha paboTax 13 Hanbonee M3BECTHOWN cCepun
XYAOXHMKa «/\eTatoline AoMay 3anevaTaeHsbl
3acTbiBlIME B Hebe BbIMbILLAEHHbIe A0Ma. AAS
Kaxaoro nsobpaxeHus Llleep dotorpadupyet
MHOXECTBO 3AaHWIN, apXUTEKTYPHbIX AeTanel U
$OHOB, UTOObLI MOTOM CO3AaTb CUHTETUYECKUN
06pa3 ¢ NMOMOLLbIO KOMMbBIOTEPHOIO pPeAaKkTopa.
Ans doTorpada 310 NMonbiTka Nepeaatb
HacTpOeHMe U pacckasaTb UCTOPUM MAPUKCKUX
AOMOB, «HACTOSILLME N BbIMbILLAEHHbIE, TPYCTHbIE
AN CMeLLHbIey.
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Fedor Savintsev (b. 1982)

Exploration of Mars

C-print, 1/5+2
70 x 90 cm.
Executed in 2008.

Courtesy of the artist and Glaz Gallery.

Fedor Savintsev was born in Moscow in 1982.
Starting from 2000 he has been working with the
ITAR-TASS agency. Since 2006 he has started to
work as a freelance photographer, collaborating
with such international agencies as Associated
Press and France Press. Later on he began to
make his own projects published in numerous
international editions, including GEO Russia, Stern,
Time, The New York Times, Le Monde, L'Express,
Capital, Forbes, Newsweek, Russian Reporter,

The Sunday Times, Esquire, Snob, The Guardian,
Handelsblatt, etc. In recent years Fedor's works
were frequently noted in international competitions.
In 2013 Fedor has established the Imateka print
bureau that supports Russian photographers.

Fedors’ works are filled with vastness and

amazing sense of space. They are large-scaled and
minimalistic at the same time. The artist seems

to capture the vastness of the outside world and
insignificance of the place occupied by human
being. Fedor himself sometimes referrers to his
work as ‘overseeing the ants’. His works frequently
look like a mixture

of a landscape and
documentary. It is hard
to spot human figures at
a first glance, but they
are there for sure. It is
very important for the
artist to demonstrate
how humans with all
their excessive ego
gradually dissolve in
natural surroundings.
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®epop CaBuHues (p. 1982)

«OcBoenne Mapca»

NUrMeHTHasA nevatb, Tupax 1/5+2AP
70 x 90 cm
BeinoaHeHo B 2008 roay.

NOT NpeAOCTaBAEH XYAOXHUMKOM N rarepeen
«nasy.

®epop CaBuHUeB poanaca B 1982 roay B
Mockse. HaunHana ¢ 2000 ropa ®epop paboTtan
B areHtcTBe VITAP-TACC. C 2006 roaa Hauvan
CBOW NyTb B KauyecTBe ¢puaaHcepa, paboTtasn

C MeXAYHapOAHbIMW areHTcTBamun Associated
Press n France Press. BnocaeactBumn Havan
paboTaTb Hap COOCTBEHHbIMWU MPOEKTAMU, KOTOPbIE
ny6ANKOBaAUCH BO MHOTMX MEXAYHaPOAHbIX
n3paHuax, Bkatodas GEO Russia, Stern, Time,
The New York Times, Le Monde, LUExpress,
Capital, Forbes, Newsweek, Russian Reporter,
The Sunday Times, Esquire, Snob, The Guardian,
Handelsblatt n apyrue. 3a nocaeaHue roab
paboTbl Pepopa HEOAHOKPATHO ObIAK OTMEYEHbI
Ha MeXAyHapoAHbIX KoHKypcax. B 2013 roay
OCHOBaA neyatHoe 6topo «VImaTeka», akTUBHO
NOAAEPXMBAlOLLEE POCCUNCKYIO doTorpadmio

B pamMKax NMepcoHaAbHbIX BbICTaBOK aBTOPOB U
becTnBanen.

Pa6oTtbl CaBMHUEBa HaMOAHEHbBI MPOCTOPOM

N YAMBUTEAbHBIM YyBCTBOM MPOCTPaHCTBa.

IX OTAMUNTEABHBIMW YepTaMn OAHOBPEMEHHO
ABAAIOTCS MUHUMaAM3M M MacliTabHocTb. Pepop
CTapaeTcs 3ane4vyaTAeTb MOHYMEHTAAbHOCTb
NMPOCTPaHCTBa U MU3EPHOCTb YEAOBEYECKOIO
npucyTcTBusA B Hem. Cam OH Ha3blBaeT CBOM
paboTbl «HAaOAIOAEHNEM 32 MypPaBbAMM».
MNMpounseeaeHns Gepopa CaBuHUEBA 3a4acTyto
NpPeACTaBAAIOT CO60M CUMOBNO3 AOKYMEHTAAUCTUKM
1 nenszaxa. C NepBoro B3rAsiA@ B HUX CAOXHO
pasrAsAeTb YEAOBEKA, HO MPaKTUYEeCKM Ha BCex
paboTax oH npucyTcTeyeT. PoTorpady BaxHO
nokasaTb, Kak YeAOBEK C ero HEMbICAUMbIM 3T0
pacTBopsieTCA B NMPOCTPaHCTBE MPUPOALI

CHRISTIE’S
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Andrey Bogush (b.1987)
Proposal for Blue Mat and Photograph

Archival inkjet print.
140 x 105 cm.
Executed in 2014.

Courtesy of the artist and Osnova Gallery.

Andrey Bogush was born in 1987 in Russia.

He lives and works in Helsinki. He graduated
from the Finnish Academy of Fine Arts (2012),
Saimaa University of Applied Sciences (2011,
Visual Arts department) and Saint Petersburg
State University (2008). His personal exhibitions
took place in Helsinki, Milan, Moscow and other
cities.

Works by Adrey Bogush are closely associated
with avant-garde art of the early 20th century.
Like Suprematism artists, who have been
exploring the times of crisis and capturing the
state of the world falling to primary elements,
Andrey Bogush observes how the digital image
disintegrates into pieces. Unidimensionality of
these items and qualities refer to their potential
streaming in a space of digital imitation, while
continually reappearing Photoshop patterns are
yet another evidence of this. Like the avantgarde
artists, Bogush indicates some watershed in
image creation,
appreciation and
operation. In his
Proposals series he
welcomes the viewer
to take a fresh look at
simple colours (grey
and magenta), figures
(sphere, pyramid)
and figurative clichés
(landscape, portrait,
still-life).
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AHapen boryw (p. 1987)
Proposal for Blue Mat and Photograph

undpoBast neyatb Ha apxmMBHON Bymare
140 x 105 cm
BbinonHeHo B 2014 roay.

N\OT NpeAoCTaBAEH XYAOXHNUKOM U rarepeen
Osnova.

AHapen Boryw poanacs B 1987 B Poccuun. Xuset
n paboTaeT B XeAbCUHKN. ABASIETCH BbIMYCKHUKOM
OuHckom Akapemumm nckyccts (2012 rop),
CalMeHCKOro MHCTUTYTa NpUKAaAHbIX Hayk (2011
roa, bakyabTeT M306pa3nMTEAbHOrO UCKYCCTBA)

n CaHkT-lNeTepbyprckoro rocyAapCTBeHHOro
yHuBepcuTteta (2008). MNepcoHaAbHble BbICTaBKMN
AHapes npoxoanAn B XeAbCUHKK, MunaHe, Mockee
N APYTUX TOPOA@X.

PaboTtbl AHApes Boryla accoummpytoTcs ¢
aBaHrapAHbIM MCKYCCTBOM Hayana XX Beka.
Moao6HO TOMY, Kak cynpemMaTUCTbl MCCAEAOBaAU
KPU3NCHOE COCTOsIHME 3MOXM, OTpaxasa Ha CBOMUX
NMOAOTHaX pasBan MUpa Ha NepBO3NEMEHTI,
Boryw ¢ukcupyet passan Ha npoctenwime Gopmsbl
camoro umédposoro nsobpaxeHms. OAHOMEPHOCTb
3TUX Ka4yeCTB U MPeAMeTOB HaMeKaeT Ha UX
noTeHLMaAbHOEe MOTOKOBOE BOCMPONIBEAEHNE

B MPOCTPaHCTBE UMPPOBOro KOMMPOBaHMS,

a TO U AeAO BCMAbIBatowme ¢OTOWOMNHbIe
naTTepHbl — ellle OAHO TOMY AOKa3aTeAbCTBO.
Moao6HO aBaHrapAMCcTaM OH MapKUPYeT HEKUI
NepenoMHbI MOMEHT B MOHMMaHuKn obpasa,
cnocoba ero co3paHua n dyHKUMOHMpPOBaHuMs. B
npoekTte «[1peanoxeHunay ¢oTorpad npeanaraet
No-HOBOMY B3rAAHYTb Ha HEMHOTOCAOXHbIE
LBETa, BPOAE MAAXEHTbl MAN CEPOro, U MPeAMETbI
— Wwap, NnMpamuay, BCTpamBas B 3TOT Xe PsiA
n3obpasnTenbHble KAMLWE — Ner3ax, NopTPET,
HaTIPMOPT.

CHRISTIE’S
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Erwin Olaf (b.1959)
Light

56.5x95cm.
Executed in 2015.

Courtesy of the artist and Ruinart.

Erwin Olaf was born in 1959 in Hilversum, the
Netherlands and currently lives in Amsterdam. Mixing
photojournalism with studio photography, Olaf emerged
on the international art scene in 1988 when his Chessmen
series was awarded the first prize in the Young European
Photographer competition. This award was followed by an
exhibition at the Ludwig Museum in Cologne.

Erwin Olaf has had numerous important group and solo
exhibitions both nationally and internationally, including
Maison Européenne de la Photographie, Paris; Chelsea
Art Museum, New York; the Museum of the City of New
York; Stedelijk Museum, Amsterdam; Bilbao Art Center;
Modern Art Gallery of Bologna; Moscow Museum of
Modern Art, etc.

Invited by the House of Ruinart in 2016 for an artistic
collaboration, Erwin Olaf created a series of works
titled Light. In his photos Dutch photographer captured
legendary chalk cellars of Ruinart officially listed among
other monuments protected by UNESCO.

The choice of artist made by Ruinart in 2016 is obvious
- Erwin Olaf is recognized for his unique view of life
and talent to demonstrate perfection of the world in his
expressive rich manner.

Visiting Reims for the first time, photographer was
impressed by the play of light and the shadow on walls of
the underground Ruinart chalk
quarries. The final shots bear
no resemblance to artist's
previous baroque-inspired
series that have brought him
global fame. Eccentricity

and provocation, which are
characteristic for Olaf's
figurative language, changed
into delicate aesthetic and
almost abstract game. Though
images are monochrome you
can feel the unexpected light
they radiate.
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ApBuH Onag (p.1959)

«CBet»

56.5x95 cm
BeinoaHeHo B 2015 roay.

/\OT NpeAOCTaBAEH XYAOXHMKOM K Ruinart.

9pBuH Onad poamaca B 1959 roay B ropose XmaBepcym B
HuaepaaHaax. Xueet 1 pabotaet B AMcTepaame. B Hauane
cBoel Kapbepbl Onad 3aHMMancs GOTOXYPHAAUCTUKON U
cTyammnHon dotorpadumenr. OH Bnepsble 06peAn N3BECTHOCTb
Ha MexXAyHapoAHOW apT-cleHe B 1988 roay, koraa moAy4ma
nepBbI MPU3 Ha KOHKYPCE MOAOABIX EBPONENCKNX
doTorpadoB 3a ceputo pabot «LLlaxmaTncTbly. Braroaaps
3TOM HarpaaAe B TOM Xe roAy COCTOsIAAChb €ro BbiCTaBKa B
My3see AtoaBura B KenbHe.

Ha cuety doTorpada kpymnHble rpynmnoBbie 1
nepcoHaAbHble BbICTaBKM B TaKMX My3esiX, Kak
Esponenckuin Aom GoTorpadum (Mapux); Mysen
Nekycetsa Uencu (Hblo-Mopk); Mysein ropopa Heto-Mopk;
[opoackon myseint AMcTepaama; ApT-LeHTp Buabbao;
[anepest coBpeMEHHOro UCKyccTBa BonoHbK; MockoBCKMiA
My3€elt COBPEMEHHOIO UCKYCCTBA U MHOTUX APYTUX.

B 2016 roay no npuraaweHunio Aoma wamnaHCcKux BUH
Ruinart 9psuH Onad cospan NpoekT, 06bEANHNBLLINIA
ceputo dotorpaduin noa obWMM HasBaHnem «CBeT».

Ha aTux cHMMKax roanraHACKM doTorpad 3aneyatren
3HaMeHUTble N3BECTHSAKOBbIE Norpeba Aoma Ruinart,
NMPUYMNCAEHHbIE K CMIMCKY 06bekToB BceMnMpHOro HacaeAmnst
FOHECKO.

Bbibop, caenaHHbIn Ruinart B pamkax eXeroaAHoro npoekTa
COTPYAHMYECTBA C XYAOXKHWKAMU, O4EBUAEH — TBOPYECTBO
9psBurHa Onada oTAMYaeT yHMKaAbHOe BMAEHME MUpa U
CMocOBHOCTL MepepaBaTh Ero COBEPLIEHCTBO B SIPKUX,
Bblpa3nTeAbHbIX 0Bpasax.

Brnepsble nocetnB ropoa Penmc, potorpad 6bin

BreyYyaTAeH Urpon CBEeTa M TEHM Ha CTeHax U3BECTHAKOBbLIX
KaMeHOAOMeH, npuHaanexalnx Aomy Ruinart. Pa6oTsl
MacTepa OKa3aAUCb COBCEM He MOXOXMW Ha MpeAblayline
FMNHOTUYECKNE CHUMKMN B CTUAe 6apOKKO, MpUHeCLLIne
Onady MMpPOBYIO N3BECTHOCTL. HanpsaxeHune, Tak YyacTo
BO3HMKatoLlee B 06pasax HUAEPAAHACKOTO XYAOXKHWMKa, Ha
3TOT pa3 CMEHUAOCb YMUPOTBOPEHNEM U CMOKONCTBUEM. V]
XOTsi poTOrpadmm caenaHbl B HepHO-OeAbIX TOHAX, OT HUX
MCXOAUT HEXapaKTEPHOE AAS MOHOXPOMa CUSHME.
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AES+F
Inverso Mundus, Still #1-17

A still from 1-channel video, c-print on Fine Art
Barita paper.

48 x 80 cm.

Executed in 2015.

Courtesy of the artists.

AES Group was originally formed in 1987 by conceptual architects
Tatiana Arzamasova and Lev Evzovich and multi-disciplinary
designer Evgeny Svyatsky. Exhibiting abroad since 1989, the group
expanded its personnel and name with the addition of photographer
Vladimir Fridkes in 1995. For more than a decade, works by AES+F
have been showcased in signature festivals and biennial exhibitions
of contemporary art around the world, including Moscow, Venice,
Adelaide, Gwangju, Havana, Helsinki, Istanbul, Kiev, Lille, Lyon,
Melbourne, St-Moritz, Sydney, Taipei, Tirana, and Toronto. By

now AES+F has been the subject of almost 100 solo exhibitions at
museums, exhibition spaces, and commercial galleries worldwide.
AES+F's recent work develops at the intersection of photography,
video, and digital technologies, although it is nurtured by a persistent
interest in more traditional media - sculpture especially, but also
painting, drawing, and architecture. Deploying a sophisticated, poetic
dialogue among these media, and plumbing the depths of art history
and other cultural canons, AES+F's grand visual narratives explore
the values, vices, and conflicts of contemporary culture in the global
sphere.

Engravings in the World Upside Down genre, known since the
16th century, depict such scenes as a pig gutting the butcher, a
child punishing his teacher, a man carrying a donkey on his back,
man and woman exchanging roles and dress, and a beggar in rags
magnanimously bestowing alms on a rich man. These engravings
contain demons, chimeras, fish flying through the sky and death
itself, variously with a scythe or in the mask of a plague doctor.
Mundus - the Latin ‘world" and Inverso - is both an Italian ‘reverse,
the opposite’ and the Old
== Italian ‘poetry’, which alludes
to the art processing. In
AES+F interpretation, the
absurdist scenes from the
medieval carnival appear as
episodes of contemporary
life in a multichannel video
installation. Characters act
out scenes of absurd social

frn WIS

morphing from beggars to
rich men, from policemen to
thieves. Inverso Mundus is
aworld where chimeras are
pets and the Apocalypse is
entertainment.
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utopias and exchange masks,

AES+F
Inverso Mundus, kaap Ne1-17

KaAp W3 OAHOKaHAAbHOTO BWAEO, MUTMeHTHas
neyatb Ha 6ymare Fine Art Barita

48 x 80 cwm

BeinonHeHo B 2015 roay.

Not NPEeAOCTaBAEH XYAOXHUKaMU.

KoHuenTyanbHble apxuTekTopbl TaTbsiHa Ap3amacoBa u \eB
EB3oBuY, a Takxe anzaniHep-rpaduk EBreHnin CeAaTckmi
coopmmposanm rpynny AES B 1987 roay. Mpynna npuHumana
yyacTue B BbiCTaBKax 3a npeaenammn Poccum ¢ 1989 roaa, B
1995 roay B ee cocTaB BOLWeEA HOBbIN y4YacTHUK — doTorpad
Bnraanmnp ®Opurakec, n ee HasBaHWe cTano 3ByYaTb kak AES+F.
Ha npotsxeHun mHorunx net AES+F ABASAKCE yyacTHUKaMK
LIeAOrO pPsiAa BaxHeWLWnx pectnanein n bueHHane
COBPEMEHHOro UCKYCCTBa Mo BCeMy MUPY, B TOM YMCAe B
MockBe, BeHeumnn, Apenanae, KBaHaxy, laBaHe, Ctambynae,
Kuese, \uane, \noHe, MenbbypHe, CeHT-Mopuue, CuaHee,
Tanbae, TupaHe, TOPOHTO, M XEAbCUHKN. BbIAO MpoBeAeHO
6onee 100 nepcoHanbHbIX BbICTABOK rpymnmbl B My3esX,
BbICTABOYHbIX 3aAaX U KOMMEPYECKMX ranepesix no BCeMy
mupy. B HacTosilee Bpems AES+F cosaatoT cBou paboTsl

Ha CTbike poTorpadumu, BUAEO U LMPPOBbLIX TEXHONOTUN,

HO MOCTOsIHHO obpallatloT BHUMaHWe U Ha TPaAUUMOHHbIe
TEXHUKM, OCOBEHHO CKYAbMTYPY, @ TakxXe XUBOMUCh, PUCYHOK
N apxuTekTypy. PasBopaunBas CAOXHbIN, MO3TUYECKMI ANANOT
MeXAy 3TUMW MeAMA W MOrpyKasichb B Ny6MHbI UCTOPUK
NCKYCCTBa U KYAbTYPHbIX KAHOHOB, MacluTabHble BMU3yaAbHble
nosecTBoBaHUsA AES+F nccaeaytoT LEHHOCTM, MOPOKK U
KOHOAMKTbI COBPEMEHHOM KyAbTYpbl B TA06anbHOM MacluTabe.

Ha cTapuHHbIX rpaBtopax B xaHpe «[lepeBepHyTbIin MUPY,
n3BecTHbIX ¢ XVI BeKa, MPUCYTCTBYIOT, CPEAN MPOUYNX CIOXKETOB,
N3006paxeHna CBUHbK, MOTPOLLALLEN MSACHUKa, pebeHkKa,
HakasblBalOLLEr0 YUYMUTENs, YeAOBEKa, HeCYLLEro ocAa Ha
nAeyax, My>XUmHbl 1 XeHLWMHbl, 0OMEHSABLLINXCS KOCTIOMaMK

N POASIMU, HULLETO B PybuLLe, BEAMYECTBEHHO MOAAIOLLETO
MUAOCTbIHIO Borauy, yepTen, XMMep, 1 CaMon CMepTn — TO C
KOCOW, TO B Macke YyMHOro Aooktopa. Mundus — 3T0 No-AaTbIHM
MUP, a INverso — OAHOBPEMEHHO U UTaAbAHCKOE «0BpaTHbIN,
MPOTMBOMOAOXHbIN», 1 CTAPOUTAABAHCKOE KCTUXM, MOI3NAN, YTO
HaMeKaeT Ha XyAOXeCTBEHHYIO nepepaboTky. B nHTepnpetaumn
AES+F abcypaHble CIOXETbI CpeAHEBEKOBOrO KapHaBana
NMPEACTatoT CLIEHaMWN COBPEMEHHOM 0ObIAEHHOCTU. [TepcoHaxu
pa3birpbIBalOT CLIEHbl COLIMAAbHbIX YTOMWIA, MEHAKOT Macku,
CTaHOBSCb TO 6eAHbIMU, TO 6oraTblMu, TO MOAULLEMCKUMU, TO
Bopamu. Inverso Mundus — 3To MUP, rAe XMMepbl OKa3biBaloTCA
AOMaLIHVMK NUTOMLUAMK, @ ANOKAAUTICUC — pa3BAEYEHMEM.
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Kerim Ragimov (b.1970)
Fear Fair #12

Watercolour on paper
53 x36.5cm
Executed in 2011.

Courtesy of the artist and Marina Gisich
Gallery.

Kerim Ragimov was born in Leningrad in 1970.
Since 1994 he has been working on his two major
series - Metro and Human Project. The latter is

a kind of utopian effort to depict all people in a
form of group portraits sequence, thus creating

his own history of humankind by archaic means of
maniac drawing and painting freehand. This work
gave birth to several 'secondary’ series, such as
Pieta (2008) and Fear Fair (2011). The present work
is part of the latter. By depicting people who are
united by different circumstances and affects, the
artist tries to stand against the ever growing flow
of media images and to get over his concern for
the human project. The present work is based on a
famous photograph depicting Brodsky, Baryshnikov
and Rostropovich jokingly performing the Dance of
the Little Swans. Kerim Ragimov's selected works
are featured in collections of EKATERINA Cultural
Foundation, Moscow and Museum of Contemporary
Art, Antwerp (M HKA).
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Kepum Parumos (p.1970)
«Apmapka ctpaxa Nel2»

6ymara, akBapenb
53 x 36,5 cm
BeinoaHeHo B 2011 roay.

NOT NpeAOCTaBAEH XYAOXHUKOM U [[anepeen
MapwuHbl ['vcuy.

Kepum ParumoB poamncs B 1970 roay B
NeHunHrpaae. HaunHas ¢ 1994 ropa oH pabotaet
HaA OCHOBHbIMWU CEpUsMU CBOMX paboT — «MeTpoy» 1
«UenoBeuecknin NpoekT». [MocrepHAss NpeACTaBAseT
co60I YyTOMMYECKYIO MOMbITKY «NepepucoBaTtb

BCEX AOAEN» B dopMaTe MOCAEAOBATEABHOCTU
rpynnoBbIX MOPTPETOB U CO3AaTb COOCTBEHHYIO
NCTOPMIO YeAOBEYECTBA apXanyHbiM cnocobom
MaHWaKaAbHOTO PUCYHKa M XMBOMUCK OT PYKM.

13 31O paboTbl BbIPOCAN HECKOABKO «AOUYEPHMNX»
cepui, Takmx Kak Piet (2008) u Fear Fair (2011),
AASI KOTOPOWM U BbIA CAEAAH MPEACTaBAEHHbIN AUCT.
1306paxast Atoaer, 06beAMHEHHbIX KaxXAblil pas
TEMWU UAU MHBIMU 0BCTOSITEALCTBAMMW, TEM UAU UHBIM
adPeKToM, XYAOXKHUK MbITAETCA MPOTUBOCTOATh
HapacTatoLeMy NMoTOKy MeAna-o6pas3os U
MPEOAONETb CBOWN CTpax 3a YeNOBEYECKUI NPOeKT. B
KayeCcTBe OCHOBbI AAST CO3AAHUA BbICTABAAEMOM Ha
ayKLUMOH akBapeAn Bbina MCMOAb3OBaHa 3HaMeHUTas
dotorpadus, Ha KoTopon Bpoacknii, BapbilHNKOB 1
PocTponoBuy n3obpaxeHbl MCNOAHSOWNMMK «TaHeL,
ManeHbKNXx nebepen». Pabotbl Kepnma ParnmoBa
npeaAcTaBAeHbl B cobpaHun MockoBckoro ®oHaa
kynbTypbl «KEKATEPVIHAY» 1 aHTBepneHckoro Myaes
coBpemeHHoro nckycctaa (M HKA).
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BELUGA EPICURE BY LALIQUE

Beluga Vodka has won worldwide fame because of the spirit’s
high quality, created by professionals committed to producing a
flawless product. Combining new technology, age-old traditions
of craftsmanship and careful attention to every detail, Belugais a
recognized symbol of luxury and success.

The idea behind Beluga’s collaboration with legendary French
crystal and jewelry manufacturer Lalique was born from its
desire to create the perfect vessel, which should be worthy of an
exquisite spirit.

The limited-edition vodka's name, Epicure, was chosen to
highlight the preciousness of fleeting moments. Every Epicure
decanter is a reminder of the present, and that we should enjoy the
moment by drawing inspiration from everything that surrounds us.

The project took shape the minute Beluga brand director
Ekaterina Mechetinamet Lalique creative director Marc
Larminaux. The pair developed Epicure’'s concept and exquisite
design over lengthy discussions at Lalique's headquarters in Paris.

In designing the decanter, Marc drew inspiration from Lalique’s
heritage and unique production process, and Beluga vodka
ingredients. Beluga Epicure also revisits Lalique's iconic "Three
F"theme, Female, Flora and Fauna. Its sublime vessel features
an enigmatic female nude figure surrounded by ears of wheat, a
symbol of harvest and fertility.

Artisans at Lalique workshops in Alsace, France produced each
decanter by hand, blowing the crystal vessels individually before
setting them in special metal molds, which gave them their

final forms. Master polishers then refined the contrast between
the clear and satin-finished crystal, which emphasizes the
monumentality and vulnerability of each vessel. The final touch is
a unique serial number engraved on the bottom of each decanter.

After leaving the workshops, the decanters are sent to the
legendary Mariinsk Distillery in the heart of Siberia, Russia.
Located in one of the most environmentally clean and tranquil
places on earth, Beluga production facilities there have been
producing vodka for over 100 years using a secret recipe handed
down from generation to generation.

Beluga Epicure by Lalique is made using only the purest water
drawn from artesian springs in Siberia and a special malt spirit.
Epicure’s special recipe, developed by Beluga master distillers,
combined with the company’s years of experience and laborious
production process, has enabled it to create a truly exceptional
product of the highest quality.
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BELUGA EPICURE BY LALIQUE

Boaka Beluga 3aBoeBana BCeMUpPHY N3BECTHOCTb

6Aaropaps BbicOYanLeMy KayecTBy NMPOAYKTa, KOTOPbIN
CO3AaeTCA UCKPEHHUMU NPodeccroHanamm, CTPEMALLMMUCH K
6e3ynpeyHomy BKycy. CoyeTast HOBENLLIME TEXHONOTMM, BEKOBbIE
TPaAMLMM MacTepcTBa 1 BHUMaHUWE K Kaxaoh AeTanu, Beluga
CcTana NpM3HaHHbIM CUMBOAOM POCKOLLW W ycrexa.

Viaes coTpyAHMYecTBa CO CTapenwnm GpaHLLy3CKUM
NMPON3BOAVUTEAEM XPYCTaAA U IOBEAVPHBIX YKpalleHnn Lalique
POAMAACH U3 XeAaHUs KOMaHAbl Beluga co3aaTb MAEaAbHbIN
COCYA, AOCTOMHbIV MCKAIOUMTEABHOTO COAEPXMMOTO.

HassaHwue npoekTa - Epicure - noauyepkmBaeT LIEHHOCTb
YCKOAb3aoLLero MrHoBeHUs. KaxAbli AeKaHTep 13 cepun -
HanoMWHaHWe 0 TOM, Kak BaXHO yMeTb HaCAaXAaTbCA HACTOALLMM
MOMEHTOM, Yeprnasa BAOXHOBEHME B OKPYXatoLem MUpe.

PaboTa Haa MPOEKTOM HavaAacb C AMYHOTO 3HAaKOMCTBa
AMpekTopa 6peHaa Beluga EkaTepuHbl MeyeTnHOM ¢ KpeaTUBHbLIM
AMpekTopoM Aoma Lalique Mapkom NapmuHo. VimeHHo B Mapuxe,
BO BPEMSA AAUTEAbHbIX 06CYXAeHMI EkaTepuHbl 1 Mapka B cTeHax
wrab-kBapTMpbl Lalique nosasmanch nepeble HaBpockn ByayLiero
AeKaHTepa.

CospaBas ackn3bl, Mapk BAOXHOBAAACA HacAeanem Aoma u
YHWKaAbHBIMWU MeToAaMM NPon3BOACTBa Beluga. 3HakoBble AnS
Laligue Tembl - XeHLWMHa, NpMPoOAa U LBETHI - HALIAK HOBOE
BonAolleHne B An3anHe Beluga Epicure by Lalique. V3bickaHHbIn
COCYA YKpalwaeT nsobpaxeHune 3arap04HoON 06HaxXeHHOM XEHCKOM
HaTypbl, OKPYXEHHOW MEHNYHBIMU KOAOCbSIMU, CUMBOAOM
ypoXxas 1 MAOAOPOAMSA.

MacTepa, paboTatowme Ha nponsBoacTBe Lalique Bo ®paHuun,
pernoHe 9Ab3ac, NPOM3BOASAT KaXAbI AeKaHTEP BPYUHYIO, CHaYana
BblAYBasi XPYCTaAbHbIV COCYA, UTOObI 3aTEM MOMECTUTb ero B
creumanbHyto MeTananyeckyto Gopmy AAS OTAMBA U MPUAATH

eMy dUMHaAbHbIA BMA. 3aBepLuatolwmiz atan - pabota MacTepoB-
NMOAMPOBLLMKOB, MNO3BOASIIOLAA AOBUTLCA YTOHYEHHOTO KOHTpacTa
MeXAY MaTOBbIM U FAAAKMM CTEKAOM U MOAYepKMUBatoLas
OAHOBPEMEHHO MOHYMEHTaABHOCTb M XPYMNKOCTb KaXAOro 13
cocyAoB. OMHAABHbBIN WTPKX - FPaBMPOBKa MHAMBUAYAABHOTO
NMOpPsSIAKOBOro HOMepa Ha AHe KaXAOro AeKaHTepa.

[Moknaas Npon3BoACTBO Lalique, AeKaHTepbl OTAPaBASIOTCA B
Poccuio, Ha nereHpapHbI MapunHCKUIA AMKEPO-BOAOUHbIN 3aBOA.
MacTtepa npounssoacTBa Beluga, pacnoroxeHHoOro B camom
ueHTpe Cubunpwu, OAHOM 13 CaMblX YEAMHEHHbIX U 3KOAOTUYECKM
YUCTbIX MecCT B Mupe, 6onee 100 AeT MPOM3BOARAT BOAKY,
MCMOAb3Ysi CEKPETbI MacTepcTBa, 6epexHO nepepaBaemble 13
MOKOAEHUNS B MOKOAEHME.

Boaka Beluga Epicure by Lalique copepxut unctenwyto Boay
13 apTe3naHCKMX UCTOYHMKOB U crneumanbHble cnmpTbl. Ocobas
peuenTypa, paspaboTtaHHasa mactepamu Beluga, B coyeTaHum
C MHOTFOAETHUM OMbITOM KOMM@aHWN U TPYAOEMKUM MPOLLECCOM
NMPON3BOACTBA, MO3BOAVAN CO3AATH UCKAIOUMTEABHbBIA MPOAYKT
COBEPLUEHHOrO KayecTBa.
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Contemporary art auction to benefit The Naked Heart Foundation

CONDITIONS OF SALE

1.

The property offered in this sale and listed in this
catalogue will be sold by THE NAKED HEART
FOUNDATION.

2.

THE NAKED HEART FOUNDATION is holding this
auction to raise charitable funds. No seller’s commission
or buyer’s premium will be charged to any of the
property listed in this catalogue.

3.

Any questions in relation to the auction should be
directed to THE NAKED HEART FOUNDATION
and not to Christie’s.

4.

Christie’s merely donates an auctioneer who acts as

a third party auctioneer for THE NAKED HEART
FOUNDATION in conducting the sale on the following
terms and conditions which govern the sale of all property
offered by THE NAKED HEART FOUNDATION.

5.

Neither Christie’s nor THE NAKED HEART
FOUNDATION assume any risk, liability or
responsibility for the authenticity of any property
identified in the catalogue, including by reference to
the identity of the creator, the period, culture, source
or origin of the property. Catalogue illustrations are for
guidance only.

6.

All property is sold as is with all faults and imperfections
and errors of description, and neither Christie’s nor
THE NAKED HEART FOUNDATION makes any
representation or warranties of any kind or nature,
whether express or implied, with respect to the
property. In no event shall either Christie’s or THE
NAKED HEART FOUNDATION be responsible for
the correctness of any description of property, nor be
deemed to have made any representations or warranties
of physical condition, size, quality, rarity, importance,
genuineness, attribution, authenticity or provenance of
the property. No statement in the auction catalogue

or other description made at the sale, in the condition
report, invoice or elsewhere shall be deemed such a
representation or warrantee.

7.

Prospective bidders should inspect the property before
biddings to determine its conditions, size and whether or
not it has been repaired or restored.
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Property may be offered subject to reserves.

9.

Any property may be withdrawn by THE NAKED
HEART FOUNDATION at any time before the
auction.

10.

THE NAKED HEART FOUNDATION may request
the auctioneer to make oral announcements or post
amendment notices during the auction.

CHRISTIE’S

1.

Unless otherwise announced by the auctioneer at the
time of the sale, all bids are per lot as numbered in the
catalogue. Bids should be placed in Euros.

12.

Christie’s auctioneer on behalf of THE NAKED HEART
FOUNDATION reserves the right to reject a bid from
any bidder. The highest bidder acknowledged by the
auctioneer shall be the buyer. In the event of any dispute
between bidders, the auctioneer shall have sole and final
discretion either to determine the successful bidder or to
re-offer and resell the lot in dispute. If any dispute arises
after the sale, the sale records of THE NAKED HEART
FOUNDATION shall be conclusive in all respects.

13.

If the auctioneer determines that any opening bid is not
commensurate with the value of the property, he may
reject the bid and withdraw the property from sale. If,
having acknowledged an opening bid, he decided that
any advance thereafter is insufficient, he may reject the
advance.

14.

If Christie’s receives commission bids on a particular Lot
for identical amounts, and at auction these bids are the
highest bids for the Lot, it will be sold to the person
whose bid was received first.

15.

If prospective buyers make arrangements with Christie’s
not less than 24 hours before the sale, Christie’s shall
make reasonable efforts to contact the bidders to

enable them to participate by telephone, but in no
circumstances will Christie’s or THE NAKED HEART
FOUNDATION be liable to any prospective Buyer as a
result of failure to do so.

16.

If a prospective buyer gives Christie’s instructions to

bid on their behalf, by using the form printed in the
catalogue, Christie’s shall use all reasonable efforts to do
so, provided these instructions are received no later than
24 hours before the sale.

17.

On the fall of auctioneer’s hammer, a contract of sale
and purchase will be formed between the highest bidder
and THE NAKED HEART FOUNDATION. The
highest bidder will have purchased the offered lot subject
to all conditions set out herein, and be deemed to have
signed a confirmation of purchase of the lot, assumed all
risks and responsibility for the lot, and will be obliged

to pay the full purchase price THE NAKED HEART
FOUNDATION may require.

18.

Following the sale, the buyer must provide THE
NAKED HEART FOUNDATION with his or her
name and permanent address.

19.
Neither shipping nor delivery costs are included in the
price at which a lot is sold at the drop of the hammer.

20.

Payment for lots bought must be made in full in Euros
and will be accepted on the night of the sale at the
Payment Desk in cash, by credit card or by cheque
(backed by cheque guarantee card) made payable to THE
NAKED HEART FOUNDATION.

21.

THE NAKED HEART FOUNDATION will not
release the lot to a successful buyer until payment of the
total amount has been made and cleared. After payment,
the buyer shall promptly remove the property from the
auction venue or the alternative premises, as advised by
THE NAKED HEART FOUNDATION. All lots will
be entirely at the buyer’s risk from the moment of either
payment or collection, whichever is earlier.

22.

If a buyer is unable to collect their purchased property on
the night of the sale, they should inform THE NAKED
HEART FOUNDATION of it immediately on the night
of the auction and in any event no later than within 24
hours after the auction sale. Reasonable storage charges
may apply after that time and the buyer will be liable for
payment of all such storage charges in addition to the
purchase price.

23.

THE NAKED HEART FOUNDATION will not
accept any cancellations from buyers and will not refund
any amounts paid in respect of the lots.

24,

By bidding at the auction, whether in person or through
an agent, commission bid, on the phone or otherwise,
the bidder and the buyer of property are deemed to have
read, understood, accepted and agreed to be bound by
these Conditions of Sale.

25.

If any of these and other applicable conditions are not
complied with, in addition to other legal remedies
available to THE NAKED HEART FOUNDATION,
including but not limited to the right to hold the

buyer liable for the bid price, THE NAKED HEART
FOUNDATION may in its sole discretion either cancel
the sale and retain all payments already made by the buyer
or resell the property either publically or privately on
three days” notice to the buyer, in which case the original
buyer will be liable for payment to THE NAKED
HEART FOUNDATION of any shortfall between

the original sale price and the price achieved on resale,
together with all other applicable charges and incidental
damages.

26.

Conditions of Business will be governed by and
construed in accordance with the laws of England and
Wales and the bidder and the buyer of any property at
auction is deemed to have consented to the exclusive
jurisdiction of English courts. THE NAKED HEART
FOUNDATION and Christie’s will have the right to
commence legal action in any other court of competent
Jjurisdiction.
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CONTACT DETAILS FOR
LEAVING ABSENTEE BIDS:

+7 495 363 80 72

+7 495 937 63 64

offwhite@cosmoscow.com

FOR GUIDELINE PRICES
PLEASE CONTACT:
offwhite@cosmoscow.com

FRSIMEG.SEE

AUCTION BID FORM

| request the auctioneer, without legal obligations of any kind on its part, to bid on the following
Lots up to the prices given. All bids shall be treated as offers made on the Conditions of Sale
printed in the catalogue. | understand that the auctioneer, Christie’s/Cosmoscow shall not be
held responsible for failing to execute bids. If identical commission bids are received for the
same lot, the commission bid received first will take precedence.

I have read the terms and conditions of sale on the previous pages.

LOT MAXIMUM BID LOT MAXIMUM BID
NAME
ADDRESS

POST CODE

HOME TEL
MOBILE TEL
FAX EMAIL
SIGNATURE DATE

1 PLEASE TICK IF YOU PREFER NOT TO RECEIVE INFORMATION FROM COSMOSCOW BY E-MAIL
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