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I’'m happy to see the Off white auction being held for the
fourth time in a row. So far it has firmly established itself
as an integral part of the fair’s programming. This year
Cosmoscow celebrates its first anniversary. It is a real
milestone for us. Each member of Cosmoscow team put
their heart and soul into their job, and | really appreciate
their attitude. Saying that, | would like to stress the

fact that Off white is above all a charitable initiative. For
three years we’ve been collaborating with the Naked
Heart Foundation, having raised more than €550,000
benefitting a noble cause.

This year we carry on this tradition. So far the number

of the fair’s non-profit initiatives has expanded so

much that we’ve decided to join them together into
Cosmoscow Foundation for Contemporary Art. Its name
speaks for itself. Support for artists will be provided

in different areas from education programs and art
residencies to reimbursement of studio rent costs.

Itis also worth pointing out that the Foundation will
purchase certain works of contemporary artists donating
them to both Russian and international museums. | am

coBpemeHHoro nckycctea Cosmoscow
n yupeanTens GoHAa NoaAepIKKM
coBpemeHHoro nckycctea Cosmoscow

sure that contemporary Russian art righteously deserves
to be widely represented in museum collections. By
including those works in a museum context we help
contemporary artists to become more notable in the
eyes of the audience.

This year the State Tretyakov Gallery was named
Cosmoscow’s Museum Partner. Donation of a work

by contemporary artist to the Museum’s permanent
collection is a real achievement. It is a new page in

the history of contemporary art institutionalization.
This process defines the way future generations will
perceive art history. It is a ‘time capsule’ embedded
today to address future generations. | am sure that this
very fact will inspire numerous artists to new creative
achievements. This is what | wish them all my best!

I’'m glad that this year we start our two-year partnership
with Phillips auction house. I’'m sure that the vast
professional experience of Phillips’ team will contribute a
great deal to the auction’s success.

7 oveHb paaa, 4to aykumoH Off white, KoTopbIit Mbl
NPOBOAMM Y>Ke B YeTBEPTbIM pas, CTas HeOTbeMIeMOM
4acTbto MporpamMmbl sspmapku. B atom rogy Cosmoscow
oTMeYaeT CBOW nepBbIv tobunen. ns Hac aTo
[eNCcTBMTENbHO 3HaKoBOe CobbIThe. B 3TOT npoekT
Hallla MafieHbKast KOMaHAa BKIaAblBaeT HacTUUKy
CBOEW AyLuK, 3a 4To A BceM be3amepHo bnaroaapHa.
[oBOpS 0 AyLLEBHOM BKNaje, i XoTena 6bl NoAYepKHYTh,
yT1o aykuuoH Off white — 310 B nepByto o4epeab
6naroTBopuTENbHAsA MHMUMATMBA. Tpu roda noapaa
Mbl cOTpyAHNYanu ¢ ®oHaom «OBHaxeHHble cepaLay,
cobpas 3a 310 Bpems 6onee 550 TbicsaY eBpO, KOTOpble
6b11M HanpaeneHbl Ha 61aroe Aeno.

3Ty TPAAULIMKO Mbl NPOAOIKAEM U B 3TOM roay. Ha
[aHHbI MOMEHT YMCIIO0 HALLMX HEKOMMEPYECKUX
MHULMATUB U MPOEKTOB Pa3poC/ioCh HACTOBKO, HTO Mbl
peLwmnm nx o6beanHUTb 1 co3faTb PoHA NoAAEPIKKN
coBpemeHHoro nckycctsa Cosmoscow. Ero HaseaHue
roBOpUT camo 3a cebs. [TomoLLb XyAoXHWKam byaeT
0Ka3bIBaTbCA Cpa3y No Lenomy psiay HanpaeneHuit

— 0T o6pazoBaTesibHbIX MPOrPaMm v opraHM3aLum
pesnaeHUMin A0 ONSaThl LiefeBbIxX 3aTpaT, BK/Yas,
Hanpumep, apeHay cTyanii. CToUT TakXXe OTMETUTb, HTO
¢doHa byaeT 3akynaTh 0TAeSbHble PaboTbl COBPEMEHHbIX
POCCUMCKMX XYAOXHUKOB 1 A@apUTb POCCUIACKUM U

MeXAYHapOoAHbIM My3esiM. 5 yBepeHa, 4TO COBPeMeHHoe
POCCUICKOE UCKYCCTBO 3aC/1y>KMBAET TOro, HTOObI

6bITb Kak MOXHO 60s1ee LLIMPOKO NpeAcTaBIeHHbIM

B My3elHbIX KonneKkuusx. BkntoyeHne B My3eiHbIn
KOHTEKCT NMOMOXET COBPEMEHHbIM aBTopam bbITb Honee
y3HaBaeMbIMU B r1a3ax ayanuTopum.

B 3Tom roay «My3eem roga Cosmoscow» cTaHeT
locynapcTBeHHast TpeTbsikoBcKas ranepest. [lononHeHwe
cobpanus TpeTbakoBCKOW ranepeun paboTon
aKTYyasIbHOrO XyAOXHWKa — 3TO HacTosLLee CobbITHE.
Mo>Ho cKa3aTb, 4TO 3TO HOBasi CTPaHWLa B UCTOPUM
WHCTUTYLIMOHaNM3aLUmm COBPEMEHHOrO UCKYCCTBA.

3TOT npouecc, Kak MHe Ka)keTcs, BO MHOrom byaeT
dopmupoBaTh NpescTaBneHme 06 NCTOPUM UCKYCCTBa

B CO3HaHWM By Ay LLIMX NOKONEeHWIA. IMeHHO ceroaHs

Mbl 3aKNaZblBaeM «Karncyny BpeMeHuy, aipecoBaHHYy
6yayLLIMM NOKOSIEHNAM. f yBEpPEHa, YTO Cam 3TOT daKT
BAOXHOBWT MHOTMMX COBPEMEHHbIX XyA0XHWKOB Ha HOBble
NoABWIK, KOTOPbIX i UM OT BCEro cepAla »xenato!

MHe TaK>xe NPUATHO, YTO B 3TOM rofly HauMHaeTCs Halle
[BYyXJIeTHee COTPYAHNYECTBO C ayKLMOHHbIM JOMOM
Phillips, 6oraTbiit npodeccrnoHanbHbIi ONbIT KOTOPOro,
6e3 COMHeHwA, BHeCeT CBOW BKNaA B yCrnex ayKLmnoHa.
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Our media space is saturated with concerns about the
history and social significance of our legacy and cultural
heritage. We go through incredible efforts wasting
valuable resources to make sure that the past won’t
become forgotten?. Victories, achievements, historical
characters, heroic events, and other points of pride
often become perfect occasions for memorial events
and political agendas. They create such an image of
the past, which can be presented to society as a certain
prescription regulating its attitude to history. One can
get the impression that some events and names simply
cease to exist as part of historical knowledge. They are
being withdrawn from it, finding themselves in completely
different realms beyond the reach of critical eye.

This kind of reaction is telling evidence of the fact that
we live in a world “without history”3. Concern for the past
has become a vital problem because the past has lost its
integrity. Today it is given to us as a fragmentary space,
formed by a multitude of interpretations and approaches
to its reading. Their simultaneous coexistence proves
the constructed and manipulative nature of any linear
historical narrative. No line can be drawn to connect past
and future through the present moment.

The year 2017 provides us with a special cause to approach
history and its heritage. This cause is the 100th anniversary
of the Great October Socialist Revolution, which has
inspired us to formulate the topic of the Off white auction
as a question ‘Where is the Revolution?’. This anniversary
is a perfect occasion to reflect on the significance and
meaning of the revolution in modern culture.

1. Meillassoux Q. (2014). The Number and the Siren. Nosorog: literary
journal, 2,133.

2. Nora P. (2005). The Reasons for the Current Upsurge in Memory. NZ,
2-3,40-41.

The search for answers to this question is inseparable from
a widespread skepticism toward revolution conditioned
by the belief in its inevitable failure or exacerbation of the
state of affairs. We are tired of disappointments. But are
we ready to give up the utopian horizon in earnest for the
sake of the illusion of comfort? This utopian horizon, seen
as a personal ability to dream, is only in part connected to
the personal projects of the future and to a much greater
extent to the ability and willingness to see the world
through the eyes of other people. That is, to see, feel and
understand in a completely different, novel and unfamiliar
way. Anticipation of this new experience concerns the
very essence of revolutionism, which accumulates energy
to overcome the deep crisis of the imaginary that we are
experiencing.

History does not end when it happens. And this is one

of the possibilities provided by the Event, random and
infinite in its invisibility and fragmented nature, in its
openness to the search for narrative trajectories as if
running across the chronological axis. The same goes for
the revolution: it cannot be reproduced ‘literally’, in prior
forms and/or with the same content. The boundaries of
former revolutions are historical; the boundaries of the
future ones escape any representation and attempt to
‘embrace’ them into description. The revolution awakens
the memory of affect, arising as the possession of a
temporary perspective, and the enthusiasm toward the
future, caused by the promise of events that move art and
contribute to its changes. Therefore, we can only approach
it poetically, suddenly feeling how the text acquires breath
and the rhythm of living speech. This promise liberates the
viewer’s imagination from being imprisoned in the ‘only
true’ interpretation and enables one to independently
synthesize each composition from the multitude of voices
and stories they tell.

The lots represented at the Off white auction have such
potential in them. They expand our understanding of ways
to address revolutionary themes (through irony, trauma,
citation, symbolic space, etc.) and affirm the viability of
cultural processes inextricably linked with the critical

and reflective attitude to the symbols and events of the
past, their reinterpretation and actualization in today’s
context. Itis difficult to get rid of the lasting taste of past
revolutionary failures, but perhaps the ability to dream is
worth making a “tiger leap into the past”*in order to get to
the non-place® that exists across any history.

3. lampolski M. (19.06.2017). We have to adapt to life without history.
Gefter: online journal. Retrieved from http://gefter.ru/archive/22583

4. Benjamin W. (2000). On the Concept of History. New Literary Observer,
46, 86.

5. Utopia (Greek) - no-place.

Okpy»katoLLiee Hac UHOPMaLIMOHHOE Mose NpeaesibHO
3apsiKeHo 03ab04eHHOCTbO BOMPOCAaMM UCTOPUN U
coumManbHOM 3HAYMMOCTU UCTOPUHECKOTO U KYSIbTYPHOMO
Hacneaus. HeBepoATHble yCuamna n pecypcbl
3aTPaYMBarOTCs Ha To, Y4TObbI NpoLunoe He Hbi1o
3a6bI1T0%. Mobeabl, AOCTUXKEHUS, UCTOpPUYECKUe GUrypbl,
repounyeckue cobbITus U Apyrue pasHoobpasHble
NPUYMHBI 415 TOPAOCTN CTAHOBATCA MOBOAOM ANsi
MemMopMasnbHbIX COBbITUI U NONUTUHECKUX MPOTPaMM.
OHu co3patoT HeKunit 0bpas NpoLLIoro, KOTOpPbIN
npeabsBnseTcs o6LEeCTBY Kak NpeanucanHue,
perynupytoLLiee ero 0THOLLEHWe K UcTopun. BosHukaeT
BreyaT/ieHue, YTO HeKoTopble COBbITUS 1 GUTypPbl IPOCTO
nepecTarT CyLLEeCTBOBaTL B 06/1aCTU UCTOPUYECKOTO
3HaHWA: OHM M3bIMatOTCA OTTyAa 1 obpeTatoT cebs Ha
COBEPLLEHHO MHbIX, HEAOCTYMHbIX A8 KPUTUHECKOTrO
B3rna4a TEPPUTOPUAX.

Takasi peakumsi — KpaCHOpPeYMBOe CBUAETENbCTBO

TOMY, YTO Mbl XVMBEM B MUPe «6e3 NCTOpUMNY.

3aboTa 0 NpoLUIOM CTasa HacyLLHoM Npobnemoi
NOTOMY, 4TO NPOLLIOe YyTPATWUII0 CBOKO LIeSIOCTHOCTb.
CerofHs oHo faeTcA Ham Kak ¢pparmeHTapHoe
NPOCTPaHCTBO, CHGOPMUPOBAHHOE MHOXECTBOM
MHTepnpeTaumit 1 cnocoboB NPoYTEHMS,
0IHOBpPEMEHHOe COCYLLIeCTBOBaHNE KOTOPbIX 3asBSIET O
CKOHCTPYMPOBaHHOM MaHUMNYNATUBHON Npupoae ntoboi
JNIMHENHOWN opraHM3aLmmn NCTOPUYECKOro NOBECTBOBAHMA.
3Ta NIMHWA, CBA3bIBaOLLAsA Yepes HacTosiLLiee NPoLLIoe U
6yayLiee, bonbLue He MoXeT bbITb NpoBefeHa.

B 2017 roay ecTb ocobasi npuymHa 06paTuThCs K

NCTOPUN 1 ncTopuyeckomy Hacneaumto. 31o 100-netune
Benvkoin OKTABPbCKOM COLManUCTUHECKON PEeBOOLMN,
BOXHOBMBLLIEE HAac Ha BbIbop TeMbl ayKumnoHa Off white,
chopmynmnpoBaHHoI B BUAe Bonpoca «IAe peBonoLnsa?y.
HObuneliHana AaTa BbICTynaeT MOBOAOM NMOrOBOPUTL O
3HaYeHUN 1 MecTe PeBONIOLMM B COBPEMEHHOM KyNbType.

[ouncK OTBETOB Ha 3TOT BOMPOC HEeM36eXHO ConpsikeH
CO CTOJIKHOBEHWEM C LUMPOKO PacnpocTpaHeHHbIM
CKENTULM3MOM MO OTHOLLIEHMHO K PEBOSTHOLINN,
06ycnoBneHHbIM y6exAeHHOCTbI B ee Hen3bexxHoOM
npoBasne unm ycyrybnenum cutyauun. Mol yctanu

OT pasoyapoBaHuii. Ho roToBbl M Mbl BCEpbE3
0TKa3aTbCs OT YTOMUYECKOro ropu3oHTa ANs 0bpeTeHus
UNN3un komedopTa? ITOT yTONUYECKNA TOPU3OHT

KaK MHAMBKUAYanbHaa CNOCOBHOCTb MEYTATb SINLLb
0THaCTM CBA3aAH C IMYHbIMK NPOeKTamu byayLLero,

1. Meftacy K. Yucno v cupena. OkoHuaHwve // Hocopor: nnTepaTypHblit
xypHan. 2014. N°2. C.133.

2. Hopa IN. BcemmnpHoe Top>xecTBO NamsaTh // HenpukocHOBEHHbIN
3anac. 2005. N°2-3 (40-41).

1 B 3HAUUTE/IbHO BOMbLLUEN CTENEHN — C YMEHWEM U
FOTOBHOCTbH BUAETH MUP F1a3amu Apyrux nogaem, To
eCTb BUAETb, YyBCTBOBATb M NMOHMMAaTb €ro COBCEM
MHBIM, HEMPUBbLIYHBIM U HE3HAKOMbIM 06Pa3oM.
MpeayyBCTBME 3TOMO HOBOIO OMNbITa — NPUKOCHOBEHUNE
K Camoit CyTW PeBOTIOLUMOHHOCTH, aKKyMyInpytoLLiel
3Hepruo Ans NpeofosieHns ryboKoro Kpusmca
BOOOpaXkaemoro, KOTOpbIi Mbl MEPEXMBAEM.

McTopus He 3aKkaH4YMBaeTCA B TOT MOMEHT, Korzia oHa
NPOUCXOANT. V1 B 3TOM COCTOUT OfHa 13 BO3MOXHOCTEW,
copepxatumnxcs B CobbITun, cnydaitHoM 1 6eCKoOHeYHOM
B CBOEM HenposBIeHHOCTN 1 pparmMeHTapHOCTH, B ero
OTKPbITOCTM 718 MOUCKOB TPAEKTOPWMIA NOBECTBOBAHMSA,
nposnerarLmx kak bbl monepek XpOHOIOrMYeCKon

0CU1. 3TO BEPHO 1 MPUMEHUTENBHO K PEBOMOLNM:

OHa He MOXeT 6bITb BOCMPON3BEAEHa «AOC/IOBHOY,

B NPEXHUX popMax 1/Un C TeM e CoAepX aHNEM.
paHVLbI NPOLLbIX PEBOMOUMIA UCTOPUYHBI, ByayLLINX
»Ke YCKOMb3atoT 0T 1toboro npeAcTaBaeHMsA v NONbITKN
3aKN0YUTL UX B 06BATBEA ONncanma. Pesontouuns
npoby>xkaaeT namsaTb addekTa, BO3HMKAIOLLYHO KaK
obnaaaHvie BpeMeHHON NepcnekTUBON, 1 3HTY3nasm oT
6yayLero, BbI3BaHHOro obelllaHnem cobbITul, KoTopble
[ABWUratT UCKYCCTBO U CNOCOBCTBYIOT €ro U3MEHEHUSIM.
[03TOMY ¥ CONPUKOCHYTBCS C HEM Mbl MOXEM TONbKO
MO3TU4ECKOW CEHCOPWKOM, BAPYT NOYYBCTBOBAB, Kak
TeKCT npuobpeTaeT AbIxaHWe N PUTM XMBOM peun. 3To
obeLLaHne ocBoboXKAaeT BoOOpaxeHue 3putens n3
3aTOYeHWst B eIMHCTBEHHO BEPHOW MHTEpnpeTaumnu n
[aeT BO3MOXHOCTb CaMOCTOATENIbHO CUHTE3MPOBaTb
Kaxkayto KOMMO3WLMIO M3 MHOXECTBa ros10CoB 1
pacckasblBaeMbIX MU UCTOPUIA.

MpencTaBneHHble Ha ayKLMOHe Npon3BeeHns
06naaatoT 3TUM noTeHumanom. OHK pacLUnpsaT

HalUW npefcTaBneHus o MeToaax obpaLLieHms K
PEBOJIIOLMOHHON TemaTuKe (4epes MPOoHMI0, TPaBMY,
UMTMPOBaHWe, CMMBOJIMYECKOE MPOCTPAHCTBO U Tak
fanee) v yTBEPXKAAKT XKU3HECNOCOBHOCTb KYbTYPHbIX
NpOLLeccoB, Hepa3pbIBHO CBA3AHHYHO C KPUTUHECKMM U
pedieKCMBHBIM OTHOLLIEHWEM K CUMBOMaM U COBbITUSM
NPOLLIIOro, X NepeoCcMbIC/IEHNEM U aKTyanm3aumen B
KOHTEKCTe ceroAHsLLIHEro AHs. KoHe4Ho, 0T CTOMKOro
MPVBKYyCa NPOLLIbIX PEBOSTOLMOHHBIX Heyay CIIOKHO
1M36aBUTbCA, HO, MOXET ObITb, CMNOCOBHOCTbL MeYTaTb
CTOUT TOrO, YTOObI K TUrPUHBIM MPBLIXKKOM [yCTPEMUTLCS]
B NPOLLIOE»* 1 0Ka3aTbCA B He-MecTe?, fiexalllem no
LAPYryro CTOPOHY Nnto60or nctopum.

3. AAMnonbeknii M. Ham Hao aaanTnpoBaThes K XKin3Hu 6e3 nctopum

// TedTep: uHTepHeT-xypHan. URL: http://gefter.ru/archive/22583
(19.06.2017).

4. BerbsmuH B. O noHsTum nctopun // HoBoe nutepatypHoe obo3peHue.
2000. N° 46, C. 86.

5. ¥YTonwma (0T rpey.) — MecTo, KOTOPOro HeT.



Svetlana Marich

CeeTtnaHa Mapuu

Phillips auction house is happy to enter into partnership
with the Off white charity auction as part of the 5th
anniversary edition of Cosmoscow art fair. Phillips
provides support to contemporary Russian art in
numerous ways — by engaging artworks in an
international auction context, by conducting charity
auctions in Russia benefiting museums and other
art institutions, by supporting different educational
and exhibition initiatives. Partnership with the only
international contemporary art fair in Russia and CIS
carries on this tradition.

The Off white charity auction will benefit the newly
established Cosmoscow Foundation for Contemporary
Art, which combines all of Cosmoscow’s non-
commercial initiatives. The launch of this Foundation
proves once again that contemporary Russian art is
continuously evolving, being of ever-growing interest
for international collectors.

This year the auction is devoted to the 100th
anniversary of the Bolshevik Revolution, which has
been the topic of past and future exhibitions all over the
world, including such museums as Museum of Modern
Art, New York; Royal Academy of Arts and Tate Modern,
London, etc. As part of the charity auction, this topic
covers a wider perspective: it considers art not only as

a medium that reflects historical events, but also as
revolutionary art process.

The Off white action is a unique opportunity not only to
purchase works by the most sought-after contemporary
artists, but also to make personal contribution to the
development of Russian art.

Worldwide Deputy Chairman, Phillips

3amrnasbl ayKumnoHHoro foma Phillips

AyKUMOHHBIM gom Phillips paa ctaTe napTHepom
6naroTeoputensHoro aykumoHa Off white, npoxoasiero
B pamKax t0buieinHoro, NAToro, BbiMycka ApMapKkm
Cosmoscow. Phillips noaaep»xxveaeT poccuinckoe
CoBpeMeHHOe UCKYCCTBO, BK/toHas paboTbl pycCKMx
XYAOXKHWMKOB B MeXAYHapOAHbIN ayKLIMOHHbIA KOHTEKCT,
nposoas B Poccun bnarotBopuTenbHble ayKLMOHbI B
Nob3y My3eeB 1 IPYrnX XyAOXKECTBEHHbIX MHCTUTYLIWIA,
noaaepxmeas obpasoBaTesibHble U BbICTaBOYHblE
nporpammbl. MapTHEPCTBO C eANHCTBEHHOM
MeXyHapoJHOW ApMapKo COBPEMEHHOTO UCKYCCTBa Ha
TeppuTopun Poccnmn n CHI npogomkaeT 3Ty Tpagmumio.

BnarotBopuTenbHbIin aykumnoH Off white npoiiget B
nosib3y HoBoro PoHAa NoAAEPXKKN COBPEMEHHOTO
nckyccTBa Cosmoscow, obbeaunHaAtoLLEero B cebe Bce
HeKoOMMepYecKue MHULMATUBbI spMapku. MossneHne
3T0oro $oHAa eLLle pa3 [JOKa3bIBAET, YTO COBPEMEHHOE
MCKYCCTBO B POCCMM NOCTOSIHHO pa3BuBaeTcs, a
MeXAYyHapOAHbIe KOSeKLMOHEPbI MPOSBSIOT K HEMY
BCe bonbLUNit MHTepecC.

Tema ayKuMoHa B 3TOM rogy npuypodeHa k 100-netuto
OKTABPbLCKOW PEBONIOLINM, B HECTb KOTOPOW yrKe
NPOLLN U eLLie NPOMAYT BbICTaBKU B KPYMNHENLLINX
My3esix Mo BCeMy MUPY, BK/Ito4as My3ei coBpeMeHHOro
nckyccTea B Hblo-Mopke, Koponesckyto akagemuto
Xy[oXecTB v ranepeto TenT MogepH B JToHAOHE.

Ha 6naroTBopuTensHOM ayKLMOHe 3Ta TeMa
npeAcTaB/eHa LUMpe: UCKYCCTBO HE TObKO Kak MefinyMm,
pednekcpyoLLniA UCTopUYeckme cobbITUA, HO U Kak
PeBOOLMOHHbIV NPOLIecC Camoro TBOpYeCTBa.

AykuwnoH Off white cTaHeT He TONBKO BO3MOXXHOCTHHO
npuobpectu paboTbl BOCTpeHOBaHHbIX COBPEMEHHbIX
XYLOXHWMKOB, HO M BHECTW CBOW JINYHbIN BKN1a4 B
pasBUTME POCCUINCKOrO UCKYCCTBA.







Anya Zholud ».1981

Sheltered by the State, 2017
Tempera on plywood, matt lacquer
40x50cm

Shame Pain Rage, 2017
Tempera on plywood, matt lacquer
70x50cm

Two works from the Half the Trouble, or
lllusion of the Routine project are presented at
the auction as one lot.

Courtesy of the artist and ART4,

Moscow

Estimate
€1500-2000

Anya Zholud is one of the most notable Russian
artists of her generation. In 2009 her works
were displayed as part of the main project at
the Venice Biennale. Her solo shows took place
at Moscow Museum of Modern Art (2007),
State Russian Museum (2009) and State
Tretyakov Gallery (2016).

Both Sheltered by the State and Shame Pain
Rage are part of the Half the Trouble, or
Illusion of the Routine project. These works
demonstrate Zholud’s interest in the legacy of
non-conformism and the language of naive art,
carrying on her lasting research of the ‘beauty
of unsightliness’.

Artis a daily work, an exercise that may not
require new meanings and ideas; on the
contrary, it can rather focus on the ordinary life
of a ‘little man’ whose feelings and thoughts
are enclosed in a kind of comics’ bubble.

AHA XKényab rp 1981

locydapcmeo npuromusio, 2017
daHepa, TeMnepa, MaToBbIN lak
40 x50 cm

Cmabi0 6016 3510cMb, 2017
daHepa, Temnepa, MaToBbIN lak
70 x50 cm

[Be paboTbl n3 npoekTa «Monbepbl,
nnu nnno3sus bbiTa» NpeacTaBneHbl Ha
ayKUMOHe OJHUM JIOTOM.

PaboTbl npenocTaBieHbl XyA0XKHUKOM
n ART4, MockBa

OueHoYHas CTOMMOCTb
€1500-2000

AHs XKényab — OAWH U3 BaXKHENLLINX
POCCUNCKNX XY[0XHUKOB CBOEIO MNOKOMEHUS.
B 2009 roay ee paboTsbl 66111 NpeacTaBneHb!
B paMKax OCHOBHOrO npoekTa bueHHane

B BeHeuwnn, a nepcoHasibHble BbICTABKM
XyOOXHMLbI MPOXOAMN B MOCKOBCKOM
My3ee coBpemeHHoro nuckycctaa (2007),
locynapctBeHHoM Pycckom mysee (2009)

n locynapcTBeHHON TpeTbAKOBCKOM

ranepee (2016).

«locypapcTeo nputoTnnox» u «Ctbia 60nb
310CTb» — YaCTb HOBOro NpoekTa XXényab
«Monbeabl, Wnn unno3ns bbita». B 3Tnx
paboTax NpociexnBaeTcs MHTepec aBTopa
K Hacneanto HOHKOHGOPMU3Ma U A3bIKY
HaVBHOrO MCKYCCTBA W NPOAOJIKaeTcs
[1aBHO Ha4aToe XyAOXKHULe nccneaoBaHmne
«KPacoTbl HENPUINAZAHOCTUY.

McKyccTBO — 3TO NOBCeAHEBHbIN TPy,
yrnpaxHeHne, eMy HeobA3aTeNbHO UCKaTb
HOBble MAEN U CMbICSIbl; HAaNPOTUB, OHO
MO>XET 330CTPSATb 06bIAEHHOCTb YKNU3HM
«MaJIEHbKOrO YesloBeKay, 4yBCTBA U MbIC/IU
KOTOPOro 3aK/K4eHbl B HeKoem noaobum
6ab6na 13 KOMMUKCOB.




lvan Tuzov b.1984

Ninel, 2013
Glass mosaic, plywood, lumber
77 x100 cm
Edition1/3

Courtesy of the artist and Marina Gisich
Gallery, St. Petersburg

Estimate
€3000-5000

Itis the ability to grasp the spirit of times that
made lvan Tuzov well-known in Moscow and
his native St. Petersburg. The mixture of Soviet
ideological heritage and the neoliberal post-
Perestroika capitalism expressed by the artist
through both imagery and technique perfectly
characterizes our present-day reality. For the
post-Soviet generation, Lenin and Marx often
found among other subjects in Tuzov’s art are
no different to Mickey Mouse or Super Mario.

Starting with pixel graphics in the Internet,
later on Tuzov has extended his aesthetics to
the form similar to a Soviet mosaic, one of the
most popular instruments of Soviet ideology.
‘Ninel’ is the name originating from the early
Soviet period formed by reverse reading of
‘Lenin’. Tuzov’s Ninel is one of the most vivid
examples of the artist’s work when the pixel
turns into a ceramic tile and the hammer and
sickle end up in the hands of a ballerina, the
major symbol of high Soviet art.

MBaH Ty30B rp 1984

Hunenb, 2013

Mo3sauka cTeknsiHHan, paHepa, bpyc
77 x100 cm

Tupax1/3

PaboTa npefocTaBnieHa XyLOXKHUKOM U
Marina Gisich Gallery, CaHkT-TleTepbypr

OueHo4YHas CTOMMOCTb
€3000-5000

YMeHvie TO4HO yXBaTUTb AyX BPEMEHW cAenano
neTepbyprckoro xyAoxHuKa Meaxa Ty3osa
XOPOLLIO M3BECTHbIM B 06ewnx cTonmuax. Cmecb
COBETCKOro MAE0I0rMYecKoro Hacneans u
HeonunbepanbHOro NoCTNepecTPoeYHOro
KanuTanunama, peanunsyemas XyLoXHUKOM

“ Ha ypoBHe 06pa3oB, 1 Ha ypoBHe

TEXHWUKK, KaK Henb3s Jly4Llle xapakTepusyet
HaLLly CeroHALLHION peanbHoCTb. [ina
NOCTCOBETCKOro nokosieHns JleHnH n Mapkc,
4acTo BCTPeYaloLLmeca cpean repoes
XYAOXKHWKa, Mano oTimyaoTcsa oT MUKKn-
Mayca unu Cynep Mapwo.

Hauas ¢ nukcenbHoM rpaduKn B MpocTpaHCcTBe
MHTepHeTa, Ty30B NepeHec CBO 3CTETUKY

1 B GOpPMY COBETCKOW MO3avKn, OAHOr0

13 06LLIeJOCTYMHbIX XYAOXKECTBEHHbIX
MHCTPYMEHTOB COBETCKOI MAE0N0rum.

HuHenb — 1ms, BO3HUKLLIEE B PAHHECOBETCKMM
nepvoa, KoTopoe obpasyeTcs nyTem
obpaTHOro npo4TeHns dpamvnnm JleHuHa.
«HwuHenby Ty3oBa — 0AMH M3 XapaKTepHbIX
NPVYMepOB TBOPYECTBA XyAOXHWKA, B KOTOPOM
NUKCcenb NpeBpaLLaeTCcs B KepaMnyecKyto
MNTKY, @ Cepn 1 MOJIOT OKa3bIBaTCS B pyKax
y 6anepuHbl, I1aBHOTO CUMBOJ1a BbICOKOrO
COBETCKOro NCKYCCTBa.

off white To Benefit the Cosmoscow Foundation for Contemporary Art

Mo>xap Ha ynuue PeBontouun. lopeHue 1, 2 u 3 ypoBHA.

Cno>kHocTb: ra3oBble 6annoHbI, NnepennaHUpoBKa,
oTCyTCTBME BoAOCHabeHua. MNoxkap 6bin nokanusoBaH
W NOTYLUEH.

MBaH Ty3oB

The Revolution Street is on fire. 1, 2 and 3-alarm burning.
Complexity: gas cylinders, replanning, no water supply.
The fire has been controlled and extinguished.

lvan Tuzov



Tato Akhalkatsishvili ©.1979

Psilocybin Mushrooms 13, 2014
Oil on canvas
40x40cm

Psilocybin Mushrooms 5, 2014
Oil on canvas
40x40cm

Two works from the Psilocybin Mushrooms series
are presented at the auction as one lot.
Courtesy of the artist and Erti Gallery, Thilisi

Estimate
€5000-7000

Landscape is the main topic of the works by Georgian
artist Tato Akhalkatsishvili. Nevertheless, the genre
and loyalty to the figurative tradition do not restrain
the author but rather allow him to discover new
possibilities of painting as a medium by reducing
realistic image to abstract using collage and editing
techniques in constructing the surface of the picture.

Offering an unexpected treatment of landscape, in
his Psilocybin Mushrooms series Akhalkatsishvili
addresses the documentary evidence of the

atomic bomb tests carried out by the USA in 1946.
Geometrically shaped giant pillars of ash still leave a
sharp impression and make one doubt the reliability
of what is happening. The artist seeks to translate
this in-between state of the space itself and its
perception, the state between the real world and an
imaginary one which was triggered by documentary
shots of the technogenic catastrophe as a sort of
psychedelic substances. The transforming nature

of the explosion manifests itself at different levels.
Released energy has an incredible destructive power,
and the landscape suddenly turns into an unstable,
fluid and surreal space.

TaTo AXankKauuwBWUIN r.p.1979

lcunoyubuHossie 2pubsbi 13, 2014
XoncT, macno
40x40cm

McunoyubuHossie epubbi 5, 2014
XoncT, macno
40x40cm

[Be paboTbl n3 cepum «McunounbuHoBble rpubbi»
npeAcTaBseHbl Ha ayKLUMOHE OAHVUM NTOTOM.

PaboTbl npeaocTaBneHbl XyA0XHWKOM v Erti Gallery,
Téunucu

OueHo4Hasa CTOMMOCTb
€5000-7000

Mer3ax ABNAETCA OCHOBHbIM MOTUBOM NPOM3BEAEHUN
rPY3WMHCKOro XyAOXHMKa TaTo Axankaumwsunu.
OpfHaKo »KaHpoBas NPUHALNEXHOCTb U BEPHOCTb
bUrypaTMBHOM TPaaMLMM He CKOBbLIBAKOT aBTopa,

a, HaobopOT, NO3BONSIOT eMY OOHaPYXMBaTb

HOBble BO3MOXHOCTM XWUBOMUCHOIrO Meanyma

nyTem CBeAeHUsi PeasucTUHHOTO M306paxxeHns K
abCTPaKTHOMY, UCMOMb30BaHMA TEXHMKIM KoSnaXxa

N MOHTaXHbIX MPUEMOB NPU KOHCTPYMPOBaHUM
MOCKOCTU KapTUHBbI.

Mpeanaras HeoXnaaHHOe NPOYTEHME Nel3axa, B
cepum «lcrnoumburHoBsble rpnbbl» Axankaumwsuam
obpalllaeTcsa K JOKyMeHTaslbHbIM CBUAETENbCTBAM
UCNbITaHW aTOMHOM 60MObI, NPOBeAEHHbIX

CLUA B 1946 rony. l'vraHTckune ctonbel nenna
npaBWbHOM reomeTpuyeckor Gopmbl 40 CUX

nop NpPoV3BOAAT HEM3INAAMMOe BnevaTieHne

1 3aCTaBAT YCOMHUTBCA B JOCTOBEPHOCTMU
NPOUCXOAALLEr0. XYAOXKHUK CTPEMUTCA NepedaTb

3TO NOrpaHnyHoe COCTOAHWE CaMOro NPOCTPaHCTBA

1 ero BOCTIPUATUS — Ha rpaHuLie Mexay peasibHbIM
MMPOM ¥ BOOBpakaemMbIM, CNPOBOLIMPOBAHHbLIM
[OKYMEHTasbHbIMUW KaZipaMun TeXHOTEHHON
KaTacTpodbl KaK NCUXOAENNYECKMMU BELLLeCTBAMM.
Ha pa3HbIx ypoBHsSIX NposiBNAeTCA NpeobpasytroLLan
npupoaa B3pbiBa. BoicBoboXXAaeMas Npu Hem 3Heprus
MMeeT HEBEPOATHYHO Pa3pyLLMTENbHYH CUITY, U Nei3ax
BAPYr obopaymBaeTcs HECTabUNbHbLIM, U3MEHUYMBbLIM U
CroppeanucTUYecKnmM NpoCTPaHCTBOM.







4.

Ivan Gorshkov b. 1986

Landscape, 2016

Iron, foam plastic, found objects,
toy animals, spray paint

120 x 60 x 100 cm

Courtesy of the artist

Estimate
€2000-3000

The very first thing that draws attention in the
Landscape by Ivan Gorshkov, one of the most
notable young Russian artists, is the color.
Aguamarine, azure and fluorescent-turquoise
colors charge the object with ‘electricity’. As a
result, it appears as a single item: a crystal, a
meteorite fragment, an alien celestial body that
‘witnessed’ the birth and death of unexplored
suns before facing the viewer. A moment later
the integrity of this item falls to decay: color
blends and nuances from the sprayed black

to the violet begin to appear, as the complex
wavy texture of its surface becomes some other
medium’s relief. Viewer’s glance that follows the
pattern of this relief can suddenly notice that
the landscape is not at all deserted and that it

is ‘inhabited’ by many creatures. This method
of creating a multilayered image is typical for
the whole Hyperspace and Anteater project,
including the Landscape. Its impact on the
viewer lies in the intensification of imagination,
in the ability to imagine a space that does not
fundamentally fit into ‘human’ boundaries.

MBaH MOpLUKOB - p.1986

MMedzax, 2016

YKenes3o, neHonnacT, HANZEHHble
npeaMeTbl, UTPYLUEYHbIEe XUBOTHbIE,
a3p030sibHan Kpacka

120 x 60 x 100 cm

PaboTa npeaoctaBneHa xyAoXHUKOM

OueHOYHasA CTOUMOCTb
€2000-3000

MepBoe, 4TO 06paLLaeT Ha cebs BHMMaHue B
npounsBefeHnm «leli3axk» 0AHOr0 U3 cambix
3aMETHbIX MOMOAbIX POCCUACKNX XYLA0XKHUKOB
MBaHa lopLukoBa, — 370 LBeT. AKBaMapWHOBbIN
1 NasypHbIi, GayopecLeHTHO-61Mpo30BbIN

LIBET HaMosIHAET 06 bEKT 3/IEKTPUHECTBOM, U OH
npeacTaeT eAnHbIM apTehakToOM: KPUCTaIOM,
OCKOJIKOM METEOPUTA, MHOMIAHETHbIM
HebecHbIM TesnloM, HabnoAaBLUNM POXAeHME

1 CMEpTb HEW3BeaHHbIX COMHL, nepes Tem

KaK oKa3saTbcsl nepes 3puTenem. B cneaytolee
MrHOBEHWeE LiefIbHOCTb apTedakTa pacnagaeTcs:
NPOSIBASAIOTCA LLBETOBbIE HIOAHChI U Mepexoabl—
OT pacnblsIeHHOro YepHOro 10 GMANIKOBOrO,

1 CoXKHasi BonHoobpasHas dakTypa ero
NMOBEPXHOCTWN CTAHOBUTCA pefibedoM HeKOM
cpedbl. B3rnsg, yBneyeHHo creaytoLLmii 3a
PUCYHKOM 3TOro penbeda, BAPYr 3ameyaeT,

4TO NaHALadT COBCEM He MYCTbIHHbIN 1 ero
HacenseT MHOXeCTBO CyLLeCTB. [oA00HbI
MEeTOA CO3AaHMsA MHOTOCIOMHOMO M306paXkeHns
XapaKTepeH A Bcero npoekTa «[mMnepnpbioK
1 MypaBbez», YaCTbto KOTOPOro ABAETCA
«[Mer3axy. Cuna ero obpa3Horo Bo3aencTems
Ha 3puTeNa COCTOUT B MHTEHCUdUKALMN
BOOHparkeHus, B 06peTeHnn cnocobHoCTH
B00OPa3nTb MPOCTPAHCTBO, MPUHLMMMATBHO He
YKNaAblBaOLLEECs B «4e/10BEYECKME» FpaHuLbl.







Arseny Zhilyaev b.1984

New Daily Life, 2011-2017
Mixed media
2 objects, total 180 x 50 cm

Courtesy of the artist

Estimate
€7000-10000

Arseny Zhilyaev is a Russian Voronezh-born
artist, one of the most famous representatives
of contemporary Russian art both locally and
internationally. His solo exhibitions took place at
the State Tretyakov Gallery, San Francisco Kadist
Art Foundation, and Leipzig Kunstverein. His
works were exhibited at the Biennales in Lyon,
Liverpool, Gwangju.

As an artist, Zhilyaev focuses on the study of
radical ideas of Russian cosmism, the effect

of utopian ideas of the early 20th century

on everyday life and art. His works are often
presented as integral displays combining
objects, texts and performative elements in
order to make comprehensive statements about
the past and the future. Within those displays,
the artist builds on connections between global
ideas and materiality of everyday life, often
doing so with tongue in cheek.

Zhilyaev’s New Daily Life is a part of his series

of works made of overage Soviet furniture
elements — in this case they were collected

into the words ‘HoBbIl 6bIT” (new daily life).

It represents a reconfiguration of proletarian
routine’s tangible objects into a slogan. A cheap
mass material and utopian idea of a new daily
life, a new human being enter into an endless
dialectic interaction: is the idea wretched in itself
oris it the wood laminate that does not suit it?

ApceHnit XKnunses - p. 1084

Hoebliti 661m, 2011-2017
CmellaHHasA TexHMKa
2 06bekTa, 06wwmit paamep 180 x 50 cm

Pa6oTa npefocTaBneHa XyA0XKHUKOM

OueHo4YHas CTOMMOCTb
€7000-10000

ApceHnii XKnnses — pOCCUMCKNIA XY[OMKHMK
poaom n3 BopoHexa, 0AMH 13 camblx
M3BECTHbIX NPeACTaBUTENEN COBPEMEHHOIO
nckyccTBa Poccum Kak B CTpaHe, Tak U B Mupe.
Ero nepcoHanbHble BbICTaBKM NPOXOAUN B
locynapcTBeHHOM TpeTbAKOBCKOM ranepee,
Kadist Art Foundation B CaH-®paHumncko

n KyHctdepaitH Jleinuura, ero paboTbl
BbICTaBNAINCb Ha bueHHane B JInoHe,
JNnsepnyne, KBaHaxy.

B ueHTpe BHMMaHuUs XXunsesa —
nccneaoBaHue pajivKanbHbIX NpeAcTaBneHNi
PYCCKOro KOCMM3Ma, BIAHUE YTOMUYECKNX
naem Havana XX Beka Ha 6bIT 1 uckycctso. Ero
paboTbl YacTo NpeACTaBNAT COOOM LenbHble
3KCMO3MLMU, B KOTOPbIX COYEeTaHWs 0O BEKTOB,
TEKCTOB M NepdOpMaTUBHbBIX 31EMEHTOB
CO34al0T C/IOXKHbIE BbICKa3blBaHUS O MPOLLIOM
n Byayuiem. B HUX Xy[AOXKHWUK BbICTpansaeT
CBA3W MEXAY TOTaNlbHbIMU MAEAMU U
MaTepuanbHOCTHH NOBCEAHEBHOM XNU3HN —
334acTyH B UPOHUYECKOM KJTHOYe.

MpeacTaBneHHas paboTa BXOAUT B CEPULD
npounsseeHnii XKunsieea, B KOTOPOW

OH CO3JaeT KOMMNO3WLMM U3 31EMEHTOB
OTCNY>XMBLLIEN CBOE COBETCKOM Mebenn — B
3TOM Cy4ae OHW cobpaHbl B C/IOBa «HOBbIM
6b1T». B Helt MmaTepuanbHoe BblpaXkeHne
nposieTapckoro bbITa NepecTpavBaeTcs B
no3yHr. [leleBbli MaccoBbIn maTepuan u
yTonM4yecKasn naes HoOBoro 6biTa, HOBOro
YesloBeKa BCTynakoT B HeCKoHeYHoe
AvanekTuyeckoe B3ammonencTamne: ybora nn
naes unn e NpocTo He noaxoamt ACM?




Vlad Kulkov b.1986

Untitled, 2011
Oil on canvas
244 x160 cm

Courtesy of the artist and Vladey, Moscow

Estimate
€5000-7000

In the 21st century it is almost impossible to
imagine a more elaborate artistic technique
than painting, and even more so, abstract
painting. The artist from Saint-Petersburg
Vlad Kulkov manages to create large-scale
paintings in which the combination of abstract
expressionism, symbolism and surrealism
elements brings into existence new biomorphic
forms. For an abstract artist, development of a
personal artistic gesture is akin to the uptake
of a unique spiritual practice. In this regard,
Kulkov’s interest in the culture of Latin America
with its notable immersion in the world of
dreams and psychedelic is a little wonder.

The hectic and disturbing palette of the
Untitled along with its dynamic composition
refer to the revolution of consciousness, a
shift in outlook as necessary preconditions for
revolution allowing to build a new system

out of chaos.

Bnapg KynbKoB - p 1986

be3 HazsaHus, 2011
XoncT, macno
244 x160 cm

PaboTa npeaocTaBneHa XyA0XKHVKOM
n Vladey, MockBsa

OueHo4YHas CTOMMOCTb
€5000-7000

B XXI Beke TpyaHo npescTaButb bonee
CIIOXKHYH XYA0XKECTBEHHYIO TEXHUKY,

YeM >KMBOMUCb, a TeM Honee >KMBOMUCb
abcTpakTHas. MeTepbyprckomMy XyA0XKHUKY
Bnaay KynbkoBy yaaeTcsi co3aaBaTb
MacLuTabHble NoI0THa, B KOTOPbIX U3
CoeAMHEeHNS 31eMeHTOB abCTPaKTHOro
3KCNPeCccMoHM3ma, CUMBOIM3Ma U
croppeanv3ma poXAatTcA HoBble
6romopdHble dopmbl. [ns xyooxHMKa-
abCcTpaKkumMoHMcTa co3aaHne MHANBKAYaIbHOTO
Xy[O0XKeCTBEHHOrO MpUema CPOAHN PasBUTUIO
YHUKaNbHON AyXOBHOW NPaKkTuKK. B cBA3M

C 3TUM He yanBuTeneH nHtepec Kynbkosa K
KynbType JIaTUHCKOM AMEPUKHK C XapaKTepHON
151 Hee MOrpy>XeHHOCTbI0 B MUP CHOBUAEHWIA
1 ncMxoaenuu.

BecnokoiiHas, bynoparkallas LBeToBas ramMma
«be3 Ha3BaHWAY, ee AMHAMMYHAA KOMMNO3MUMSA
0TCbINAKT K PEBOSIHOLMMN CO3HAHUS, CABUTY

B MMPOBO33PEHUM KaK HEOOXOANMMbIM
npeanockiIkaMm PeBOMOLMM, NO3BONSAIOLLIEN
BbICTPOWTb U3 Xaoca HOBYH CUCTEMY.




Pavel Pepperstein b.1966

Who is to Blame?, 2011
Ink and watercolor on paper
50x65cm

Courtesy of AVC Charity Foundation, Moscow

Estimate
€8000-12000

Pavel Pepperstein is one of the major figures

in Russian art of late 20th and early 21st
centuries. In 1987 together with Yuri Leiderman
and Sergey Anufriev he founded the conceptual
group ‘Inspection Medical Hermeneutics’ that
was essential for the late USSR and modern-
day Russia art scene. Together with Sergey
Anufriev he wrote The Mythological Love of
Castes novel, a psychedelic journey through the
events of the World War 1.

In his works, Pepperstein constructs future
worlds from popular and folk culture images
as well as from classic works of literature

and avant-garde art quotes. He addresses
suprematist formal experiments often
snickering at them and revealing their mystical
potential. In his Who is to Blame? watercolor
he uses the image of a parrot to emphasize
the loss of revolutionary message contained

in such ‘leftist’ works of 19th century Russian
literature as Herzen’s Who is to Blame? and
Chernyshevsky’s What to Do? due to a hint

of an exclusively formal and thoughtless
repetition of their formulas. As a result, they
merge into a single statement ‘The blame is
on the one who does’, an example of an ethical
contradiction inherent to any political action.

N

AVCE

- CHARITY -

MaBen MNennepwTenH rp 1966

Kmo euHosam?, 2011
Bymara, akBapenb, YepHuna
50x65cm

PaboTa npeaoctaBneHa GoHaom
AVC Charity, Mocksa

OueHo4YHas CTOMMOCTb
€8000-12000

MaBen MennepLuTeH — oAHa 13 rNaBHbIX
duryp B nckyccte Poccum koHua XX — Havana
XXI Bekos. B 1987 rogy oH BmecTe ¢ Opuem
NenpepmaHom n Cepreem AHydpuresbim
ocHoBan rpynny «MHcnekuma «MeamumHckas
repMEeHEBTMKaY, CTaBLUYH BaXXHOW YacTbHo
Xy[0XKecTBeHHoro mupa nosaHero CCCP

1 coBpeMeHHoi Poccmu. B coaBTopcTBE

¢ Cepreem AHydpueBbIM OH Hanucan

pomaH «MudoreHHas n1toboBb KacT» —
ncuMxoaenuyeckoe nyTeLlecTBme No cobbITnAM
BTopoi M1poBoi BOVHBI.

B cBomx npousBeaeHuax MNennepuTenH
KOHCTPyMpyeT Mupbl ByayLiero 13 obpasos
MacCOBOM ¥ HAPOAHOM KyNbTYpbl, UMTAT 13
K1laccu4ecKomn nuTepaTypbl M aBaHrapAHoro
nckycctea. OH YacTo obpalliaeTcs K
cynpemaTtuyecknm GopMasbHbIM MOUCKaM,
MPOHM3NPYSA HaZ HUMM U PacKpbIBas nx
MUCTUYeCKUI noTeHuman. B aksapenu «Kto
BMHOBAT?» 06pa3 nonyras nogvyepKnBaeT
yTpaTy peBOOLMOHHOr0 NOChINa ABYX BaXKHbIX
JIeBbIX NPOM3BEAEHWNIA PYCCKON NUTepaTypbl
XIX Beka («KT0 BUHOBaT?» lepueHa 1 «4To
Aenatb?» YepHbILLEeBCKOro) 3a cHeT HameKa Ha
NCKNtoUUTENBHO dopmarnbHoe 1 6e3aymHoe
nosTopeHune nx dopmyn. B utore oHn
CNMBAtOTCA B yTBEPXKAEHME «BuHOBAT TOT,

KTO AenaeT» — npumep npucyLlero nobomy
NOSIMTUHECKOMY AeCTBUI0 3TUHECKOrO
npoTMBOpEUUs.

}< TO BL’;]HC'E*A".' >

T10 AEAAR?

BUHOBAT TO)T
KTO AEAAETY



Marko Maetamm b.1965

Karl Marx, 2016
Acrylic on paper
100x70cm

Courtesy of the artist and Temnikova &
Kasela Gallery, Tallinn

Estimate
€5000-7000

Marko Maetamm is one of the most notable
contemporary Estonian artists on the
international scene. ‘John Smith’, an artistic
duo formed by Marko Maetamm together with
Kaido Ole, represented Estonia at the Venice
Biennale twice (in 2003 and 2007). In 2015
collective exhibition of works by M&etamm and
American artist Raymond Pettibon took place
at the Kumu Art Museum, Tallinn.

Karl Marx represents Maetamm’s distinctive
comic strip aesthetics accentuating sincerity
of the author’s statement. With his natural
sense of humor, the artist portrays Karl Marx
as a shaggy-bearded old man depriving his
symbolic image of any revolutionary pathos.
The work also expresses Maetamm'’s thoughts
on Marxism from the first-person point of view
making it obvious that the artist pokes fun at
the enthusiasm for Marx’s ideas widespread
among artistic community as well as at the
emasculation of these ideas in popular culture.

Mapko Msasatamm - p 1965

Kapn Mapkc, 2016
Bymara, akpun
100x70cm

PaboTa npeaocTaBneHa Xy[0XKHVKOM
n Temnikova & Kasela Gallery, Tannux

OueHo4YHas CTOMMOCTb
€5000-7000

Mapko MasTaMM — 0AWH 13 SpYanLLInX
npeacTaBUTENen 3CTOHCKOrO COBPEMEHHOMO
MNCKYCCTBA Ha MEXAYHaPOAHOW CLieHe.
XynoxecTBeHHbIV AysT John Smith, cospaHHbIn
1M coBMecTHO ¢ Kainao One, aABaxkabl
npeacTaBnan 3cToHUo Ha BeHeumaHckom
6uenHane (8 2003 n 2007 rogax). B 2015 rogy
B Ta//IMHCKOM Xy[0)KeCTBEHHOM My3ee Kymy
npoLLna COBMeCTHas BbiCTaBka MasTamma

C aMepVKaHCKUM XyL,0XXHUKOM PalimoHAOM
MeTT6OHOM.

«Kapn Mapkc» Mastamma cosfiaH B
XapaKTepPHOW N5 XyAOXKHUKA 3CTeTUKe
KOMWKCa, NoOAYEPKMBAIOLLIEN MCKPEHHOCTb
BbICKa3blBaHWs aBTopa. C npucyLmm emy
tomopom MsiaTamm n3obpaxxaeT Kapna
Mapkca 6opoaaTbiM pacTpenaHHbIM
CTapWKOM, NULLIAs 3TOT 06pa3-CMMBOJ BCAKOMO
peBontoLMOHHOro Nnadoca. TyT xe XyA0XKHUK
[ennTCa HanucaHHbIMK OT NepBOro Nnua
PasMbILLIEHUAMM O MapKCM3Me, B KOTOPbIX
OH, O4YEBWAHO, MPOHM3MPYET U HaZ NOBasbHbIM
yBIeYEHNEM XyL0XECTBEHHOM Cpeabl MAeaMn
Mapkca, v Haa BbIxoNallmMBaHMeM 3TUX NAeNn B
NonynsipHON KynbType.
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Daro Sulakauri b.198s

The Black Gold, 2016

Manual handling, C-print, barite photo paper
50x70cm

Edition of 5 plus 2 artist’s proofs

Courtesy of the artist and Erti Gallery, Thilisi

Estimate
€2000-3000

Daro Sulakauri is a young Georgian artist
working as a photojournalist. Her documentary
works are being published in monthly
magazines (National Geographic, der Spiegel,
New York Times Lens, Forbes Magazine) and
are awarded prestigious international prizes

in documentary photojournalism. Sulakauri is
interested in the social and cultural problems
of the Caucasian region as well as in the stories
of people that might remain untold without her
participation.

Photos that are part of the Black Gold project
were shot at the small mining town of Chiatura,
Georgia. The town is one of the world’s

largest deposits of manganese. Despite the
natural wealth and resources the town gets
more desolate with each year. Sulakauri’s
photos expressively convey the atmosphere

of abandonment, human fatigue and fragile
things that may get crumbled with a

single touch.

The present photograph shows an electric
circuit that is part of the mine management
system. It is marked by the year of the October
Revolution and was never renewed. Itis a
‘fragile’ evidence of the utopian aspirations’
collapse allowing us to see the everyday life of
ordinary people behind ideology.

Lapo Cynakaypm r.p 1985

YepHoe 30/10mo, 2016

Py4Has neyaTb, NUrMeHTHas neyaTb,
6apuToBas poTtobymara

50x70cm

Tupax 5+ 2 aBTOPCKMX OTnevaTKa

PaboTa npefocTaBneHa xyA0XXHUKOM
n Erti Gallery, Téunucum

OueHo4YHasA CTOMMOCTb
€2000-3000

[apo Cynakaypu — monogas rpy3vHckas
XyLOXHuWUa, paboTatoLlas B )aHpe
doTOXYpHANMCTUKN. Ee JoKyMeHTanbHble
paboTbl NyBAMKYHOTCS B TONCTbIX XKypHanax
(National Geographic, der Spiegel, New

York Times Lens, Forbes Magazine) n
OTMeYeHbI MPECTUXHBIMU MEXAYHaPOAHbIMM
npemusamu B cbepe OKYMEHTaNbHOM
doToxxypHanmcTukn. Cynakaypu nHtepecyet
coumnanbHas 1 KynbTypHas npobnemaTtumka
KaBKa3CKOro permoHa, UCTopum ntofei,
KOTOpble MOryT OCTaTbCA HepacckasaHHbIMU
6e3 ee yyacTus.

[MpoekT «HepHoe 3010TO» ObIN CHAT B
LaxTepckom ropofke Ymatypa (Mpysusa),
rae HaxoAnTCsA OAHO M3 caMbix 60MbLLMX

B MVpe MeCTOpPOXAeHWIN MapraHua.
HecmoTps Ha npupoaHble boraTcTsa, ropoa
nycTeeT ¢ KaxabIM rogom. doTorpadum
Cynakaypu BblpasuTesibHO nepeaaroT
aTMocdepy 3anyCcTeHus, ycTanocTu aoaen
1 BELLIEN, TOTOBbIX PacCbINaTbCs OT OAHOMO
NPUKOCHOBEHWS.

Ha npescTaBneHHOM CHMMKe 3anedaTiieHa
31eKTPUYECKAsA CXEMA, HaCTb CUCTEMBI
ynpaeneHus LWaxTon. MapKkupoBaHHas
roaom OKTABPLCKOM PEBOMIOLUMM U HX pa3y
He 0OHOBNSABLUAACS, OHA BbICTYNAET XPYNKUM
CBUAETENBCTBOM Kpaxa yTOMUYecKmx
YCTPEMIEHWI NPOLLIOTo U NO3BONSET
yBUAETb 32 UAEONOTMEl NOBCELHEBHYHO
XW3Hb 0ObIYHbIX STHOLEN.
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Marc Quinn b.1964

Untitled, 2012

From the From the Stardust series
Print, pigment, glitter

21x33cm

Courtesy of the artist

Estimate
€15000-20000

Marc Quinn is one of the most impressive
members of the Young British Artists group
that significantly influenced the language of
contemporary art in the early 1990s. Quinn
is well known for his hyper-realistic painting
as well as for his large-scale sculptural
projects. His solo shows took place at Tate
Britain (London), Fondazione Prada (Milan),
Foundation Beyeler (Basel), and many other
international museums.

The key topic of Quinn’s art is the very
phenomenon of life in all is diversity, from
the existence of the artist himself and
human genetics to the life of biological
species and the universe as a whole. Living
matter and nature are of interest to the
artist not only in terms of philosophy but
also as a long-standing plot in the history of
art and an example of a human’s desire to
interfere in the very fabric of life.

With the present work, the artist combines
a hyper-realistic image of psychedelic-
bright colors and an elusive abstraction of
stardust combining micro and macrocosms
that were made accordingly to the common
laws of harmony.

Mapk KyuHH - p.1964

be3 HazsaHus, 2012

M3 cepun «3Be3aHanA Nbinby
JcTamn, Kpacka, 6necTku
21x33cm

PaboTa npefocTaBnieHa XyL0XKHUKOM

OueHo4Has CTOMMOCTb
€15000-20000

Mapk KynHH — 0AMH 13 aipyaimx
npeacTasutenel rpynnel Young

British Artists («Monoable 6puTaHckme
XYAOXKHWKMNY), KOTOpas B Havyane

1990-x ro40oB 3HA4YMTE/IbHO NOBAMANA Ha
A3bIK COBPEMEHHOT0O UCKYCCTBA. KyWHH
N3BECTEH KaK CBOEW rmneppeannucTuieckom
YKMBOMMUCBHO, TaK 1 MaclLTabHbIMK
CKY/IbNTYPHbIMK NpoekTamu. Ero
nepcoHasnbHble BbICTaBKU NMPOXOAUIN B
Tate Britain (JloHaoH), Fondazione Prada
(Mwunah), Fondation Beyeler (bazenb) n
MHOTUX APYrMX MUPOBBIX My3€siX.

LleHTpanbHOM TemMol ANa XyAOXKHWKA
ABNsAeTCcA cam GEeHOMEH XW3HM BO

BCEM MHOroobpasun ee Gopm — oT
CyLLLeCTBOBaHWS CAMOr0 XYL 0XHMKa

N YenoBeYveCKoM reHeTUKN 0 KN3HN
61ONOrMYecKkmx BULOB 1 BCESIEHHOW B LIE/IOM.
YKueaa maTepusa n npupoaa UHTEPECHbI
XYLOXHWKY HE TONTbKO B PUnocopckom
nfaHe, Ho M Kak AaBHWI CHOXeT B UCTOPUK
WCKYCCTBa W MPUMeEP CTPEMIEHNS YenoBeKa
BMeLLATbCA B CaMy TKaHb XMU3HW.

B npenctaBneHHo paboTe XyA0XHUK
CoeMHSAET runeppeanucTuyeckoe
n306paxkeHne NCUXOANTNYECKN APKMX
LiBeTOB 1 TYMaHHyto abCcTpaKLmnio 3Be3aHOM
MbIN, COEANHAN TakMM 06pa3om MUKPO- 1
MaKpPOKOCMbI, COTBOPEHHbIE MO 06LLUM
3aKOHaM rapMoHMK.

off white To Benefit the Cosmoscow Foundation for Contemporary Art




Nopo6Ho cnupanu mopckoi
paKoBUHbI, MUP NOCTOAHHO
M3MeHseTcs.

Mapk KyunHH

- Like the spiral of a shell, the
world is in constant revolution.

Mark Quinn

L
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Evgeny Antufiev 1086

Untitled, 2016

From the Fragile Things series
Gelatin silver print

2 photographs, each 31x41cm
Edition 1/6

Courtesy of the artist and Pechersky
Gallery, Moscow

Estimate
€3000-5000

As part of his artistic practice, Evgeny Antufiev
consistently elaborates the idea of modern-day
mythmaking. This approach was used in his
solo shows at Collezione Maramotti (Reggio
Emilia, Italy, 2013), Multimedia Art Museum,
Moscow (2014) and Moscow Museum of
Modern Art (2015).

Photos from the Fragile Things series are part
of the large-scale project that was presented
by Antufiev in 2016 at Manifesta 11, The
European Biennial of Contemporary Art, in
Zurich. The photos were taken in the same
Montreux Palace hotel room that used to be
home for Vladimir Nabokov and his wife for
sixteen years, until the writer’s death. Antufiev
addresses Nabokov’s personal mythology

of which butterflies are an integral part. The
writer’s passion for lepidopterology (study

of butterflies) started long before the forced
emigration of his family from Russia after the
revolution and the publication of his first
novel Mary.

The trauma of emigration became the leitmotif
not only of Nabokov’s writing but also of

his life—and his fascination for butterflies
served as a kind of escapism, a point linking
two stages of his life. Image of a butterfly’s
shadow in Antufiev’s black-and-white photos
brings together romanticization of the first
wave of Russian emigration and its immediate
participants’ elusive, fleeting view of life.

EBreHnit AHTYPbEB - p 1986

be3 HazsaHus, 2016

M3 cepun «Xpynkue BeLmn»
CepebpsiHo-xenaTuHoBas nevatb
2 doTorpadum, kaxaan 31x41cm
Tupax1/6

PaboTa npeaocTaBneHa xy4oXHUKOM
n Pechersky Gallery, MockBa

OueHo4YHasA CTOMMOCTb
€3000-5000

B cBoeit xyao)kecTBeHHOM NpakTuke EBrenui
AHTYydbeB NnocneoBaTesIbHO pa3BMBaET Uaet
COBPEMEHHOro MMPOTBOPYECTBa. ITOT NPUEM
XYAOXHMK MCMNOSIb30Bas B NepCOHasbHbIX
npoekTax B Collezione Maramotti (Pezo-
Imunua, Utanus, 2013), MynsTumeana Apt
Mysee, Mocksa (2014) 1 MockoBCKOM My3ee
COBpemMeHHoro nckycctaa (2015).

doTorpadun 13 cepum «Xpynkue BeLLn»
ABNSOTCA YaCTbH MaCLLTabHOro NPOEeKTa,
npeactasneHHoro AHTydbesbiM B 2016 roay
Ha eBponeickoi brueHHane «MaHudecta-11»

B Lltopmxe. OHu caenaHbl B HOMepe oTens
«MoHTpé-Tanacy, rae Bnagumump Habokos ¢
YKEHOM XMW Ha NPOTSXKEHWW LecTHaAUaTH
neT, BNAOTb 10 CMepTu nucatens. AHTybbeB
obpaluaeTcs K inyHom mudonormm Habokosa,
B KOTOPOW BaXXHOE MeCTO 3aHMMatoT 6abouku.
YBne4yeHve nucatens nenuaonTeposornem
(Haykol 0 6aboykax) Ha4anocb 3a40/ro o
BbIHY>XIEHHON 3MUrpaLum ero cembu n3
Poccum nocrne pesontoumm v Bbixoza B CBET
€ro nepBoro pomaHa «MalleHbKay.

TpaBMa amurpaumm ctana NnenTMOTUBOM He
TOJIbKO TBOPYECTBA, HO M XXW3HW NucaTens,
a yBneyeHwue 6aboykamu — cBoeobpasHom
dopmor 3ckann3ma, ToHKoW COOPKM ABYX
3TanoB ero Xm3Hu. B obpase TeHn Haboukm

¢ vyepHo-6enbix poTorpaduit AHTYyPbeBa
CTasIKMBAOTCA POMaHTV3aLMsA NepBoit
BOJTHbI PYCCKOW 3MUTrpaLin 1 HeyCTON4MBOE,
YCKOJb3atoLLiee MUPOOLLYLLIeHWE ee
HenocpeCTBEHHbIX y4aCTHUKOB.
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Alexandra Paperno o.197s

Untitled 1, 2017

From the Rooms series
Lithograph

60 x45cm

Edition of 26

Untitled 2, 2017

From the Rooms series
Lithograph

60x45cm

Edition of 22

Untitled 3, 2017

From the Rooms series
Lithograph

60x45cm

Edition of 30

This lot is enhanced with a special opportunity to
visit the artist’s studio.

Courtesy of the artist and Shaltai Editions gallery,
Moscow

Estimate
€2000-3000

These works are artistic exploration of possibilities
of lithography as a visual medium. Considering the
whole production process as an art project, and
print’s inaccuracies and rough edges as an effect of
the author’s presence, Paperno intentionally avoids
the ‘faultless’ reproduction of the image.

The works depict interiors of rooms distinguished
by different view angles and prevailing colours.
They are stripped of all objects and decorative
elements — and the absence of these identity
markers reveals existential emptiness and asserts
its cultural value and significance for art history
(John Cage’s 4°33”, Yves Klein’s The Void), and for
modern-day architectural theories (Rem Koolhaas’s
concept of minimalism as a new Baroque).

In 2015 Alexandra Paperno was named Cosmoscow
Artist of the Year. Her works are part of numerous
private and museum collections including Moscow
Museum of Modern Art and National Centre for
Contemporary Arts.

AnekcaHgpa lNanepHo -p.1978

Bes HazeaHus 1,2017
N3 cepun «KomHaTbI»
NnTorpadusa

60 x45cm

Tupax 26

bes HazeaHus 2, 2017
N3 cepun «KomHaTbI»
NnTorpadusa

60 x45cm

Tupax 22

bes3 HazeaHus 3, 2017
N3 cepun «KomHaTbI»
Nntorpadusa

60 x45cm

Tupax 30

JloT fononHseT cneunanbHoe MeponpuaTe — noceLleHne
MaCTepPCKOM XyA0XKHULbI.

PaboTbl npeaocTaBneHbl XyA0XKHUKOM M ranepeei Shaltai
Editions, MockBa

OueHo4YHas cTOMMOCTb
€2000-3000

PaboTbl ABNAKTCSA aBTOPCKUM MCCIEA0BaHMEM BO3MOXHOCTEN
nuTorpadum B KadecTee M306pasnTeNbHOroO CPeACcTBa.
BOCI‘IpVIHVIMaFl BeCb I'IpOI/I3BO,£lCTBeHHbIIZ npouecc Kak
XyAOXKECTBEHHbIN MPOEKT, @ HETOYHOCTM W LLIEPOXOBATOCTM
neyvaT Kak apdeKT NpucyTCTBKA aBTopa, ManepHo HaMepeHHo
nsberaet «6e30LLMOOHHOrO» BOCMPOM3BEAEHNSA M306paXKeHMs.

Ha paboTax 3anedaTneHbl UHTEPbEPbI KOMHAT, OT/IMYatoLLMECS
APYr OT Apyra pakypcamu v npeobnagatoLLnm LBETOM.

OHu NnLLIeHbI NPeMETOB U JEKOPATUBHbIX 31EMEHTOB, U
OTCYTCTBME 3TUX MapPKEPOB UAEHTUYHOCTU NO3BONSET YBUAETD
B paboTax 1 3K3UCTeHUMaNbHY NyCTOTY, U YTBEPXKAEHNE

ee, NycTOoTbl, KyNbTYPHOM LEHHOCTU 1 3HAYMMOCTM KaK s
ncrtopun nckycctea («4°33”y» koHa Kenaxa, «IKCNOHMpoBaHUe
nycToTbi» MBa KnaitHa), Tak 1 Ans COBPeMeHHbIX
apXUTEKTYPHbIX Teopuii (KoHuenumsa Pema Konxaca o Tom, 4To
MUHWMANM3M — 3TO HOBOE HapoKKO).

B 2015 rony AnekcaHgpa ManepHo 6bina Ha3BaHa
Me>xayHapoAHOM SspMapKoi COBPEMEHHOIO UCKYCCTBA
Cosmoscow xyaoxHUKom roaa. Ee paboTbl HaxoaaTcsA Bo
MHOTUX YaCTHbIX U My3€eWHbIX KOMTEKLMAX, CPeAN KOTOPbIX
Kofnekumn MoCKOBCKOro My3es COBPEMEHHOIO UCKYCCTBa U
[ocynapCTBEHHOrO LieHTpa COBPEMEHHOTO UCKYCCTBaA.

off white To Benefit the Cosmoscow Foundation for Contemporary Art

JTo Koraa KJIMHOM
KpacHbIM 6btoT 6€enbix,
OpaH>XeBbIM — CUHUX,
po30BbIM — ronyb6nbix,
3e/1eHbIM — KOPUYHEBbBIX
W aanee no cCnekTpy.

AnekcaHppa lNanepHo

This is when the whites
are beaten with the red
wedge, the blues with
the orange one, the light
blues with the pink one,
the browns with the
green one and further in
spectrum.

Alexandra Paperno
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Michael Pybus b 1952

Klein Skull, 2017

Acrylic, oil pastel and permanent pigmented
ink on canvas

100 x100 cm

Courtesy of the artist and Tatjana Pieters
Gallery, Ghent

Estimate
€3000-5000

Michael Pybus is primarily known for his
paintings and installations. Work of this young
British artist is distinguished by his interest in
human psychology and the evolution of visual
images in the digital age. Pybus combines

art history quotes (mostly pop art) with such
everyday routine elements as brand logos and
popular cartoon and anime characters.

The artist explores the relationship between
the ever-accelerating growth of consumption,
including information, and the feeling of
anxiety it leads to. Executed with scratchy
dry-brush characteristic of Pybus’ technique,
Klein Skull illustrates his artistic strategy in
the best possible way. This typical vanitas still
life not only refers to Andy Warhol’s Skull,
1976, but is also accompanied by a signature
with a famous brand name disturbing the
viewer’s accustomed outlook and exposing the
contradictions of modern-day life.

Maiikn Mamnbac - p. 1982

Yepen KnadiHa, 2017

XOnNCT, akpun, MacnsHas nacTenb,
CTOVKMeE LBeTHble YepHuna

100 x100 cm

PaboTa npeaoctasneHa Tatjana Pieters
Gallery, leHT

OueHo4Has CTOMMOCTb
€3000-5000

Marikn Maibac nssecteH npexke BCEro CBOUMM
YKMBOMUCHBIMW paboTaMmn U MHCTANASLUNAMMN.
ObbefnHAET TBOPYECTBO 3TOMO MOMOA0r0
HPUTAHCKOro XYAOXHUKA MHTEPEC K MCUXON0rnn
YenoBEKa W 3BOJIOLMM BU3YyabHbIX 06pa3oB

B 310Xy LUMdpPOBbIX TEXHOMOrNA. B cBOMX
npou3seneHusx Manbac coeanHsaeT uMTaTbl

13 UCTOPWM UCKYCCTBA, B OCHOBHOM MNoM-apTa,

C TaKUMW 3N1eMeHTaMK Halllei NoBceAHEBHOWM
XKM3HM, KaK SI0roTunbl BpeH0B 1 NonynsapHble
repov My/sbTUKOB 1 @HUME.

Xy[OXHWK UccnenyeT CBSA3b MeX/y NOCTOAHHO
YCKOPSAIOLLIMMCS POCTOM NoTpebneHns, B

TOM 4nce nHPopmMaL M, 1 NOPOXKAaeMbIM

1M 4yBCTBOM TpeBoru. «Hepen KnanHay,
BbIMOJIHEHHbI B XapakKTepHOW AN XyAOXKHMKa
TexHVIKe LlapanatoLLieit Cyxom KUCTU, HannyHLLnm
06pa3om MNNCTPUPYET XYA0XKECTBEHHYHO
cTpaTeruto Manbaca. Knaccuyeckuii HaTiopmopT
vanitas He TONbKO OTCbINAET K «Hepeny» IHAN
Yopxona 1976 roza, HO 1 CONPOBOXAAETCA
NOANWCHIO C Ha3BaHMeM M3BECTHOro bpeHaa,
cbvBast NPUBbIYHYHO CUCTEMY KOOPANHAT
3puUTensa n obHaxas NPOTUBOPEUUS XKN3HM
COBPEMEeHHOro YesioBeka.

off white To Benefit the Cosmoscow Foundation for Contemporary Art

CALVIN KLEIN
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Sergei Borisov b.1947

Student, 1993
Gelatin silver print
60x40cm
Edition 15/30

Courtesy of the artist and RuArts
Foundation, Moscow

Estimate
€3000-5000

Sergei Borisov’s photographs are well known
to both Russian and international audience. In
over four decades, the artist has managed to
capture Russian cultural life in all its diversity,
from popular celebrities to iconic members of
underground art and music scene.

His images accurately capture the spirit of
times while our idea of Perestroika was to a
great extent even formed under the influence
of Borisov’s photographs. Dated back to the
same period, the Student is a vivid example

of how the artist manages to create an
emblematic image with minimal effort. This
work is a clear tribute to the image of Marianne
from Eugéne Delacroix’s famous painting
Liberty Leading the People, at the same time

it refers to the French New Wave cinema and
the student protests of 1968. In the meantime
Borisov’s work holds true to the specific

time period with all its breathtaking spirit of
freedom, elements of masquerade, high hopes
and awareness of their impossibility.

Cepreit BopucoB rp.1047

CmydeHnmka, 1993
CepebpsiHo-xenaTuHoBas Neyvatb
60 x40 cm

Tnpax 15/30

PaboTa npefocTaBfieHa XyLOXKHUKOM
n ®oHgom RuArts, MockBa

OueHoYHas CTOMMOCTb
€3000-5000

®doTorpadum Cepres bBopucosa xopoLuo
MN3BECTHbI Kak B Poccuu, Tak 1 3a pybexxom.

3a ueTbipe gecATUneTUA paboTbl eMy yAanocb
3aneyaTneTb Lenbli NaacT KybTypHOM

YKWM3HW CTPaHbl BO BCeM ee 0bbeme: OT 3Be3[
3CTpajbl A0 KySIbTOBbIX GUryp aHAerpayHAaHoM
My3bIKanbHOW U Xy[J0XXeCTBEHHOW CLIEHbI.

CosfaHHble M 0bpasbl Bcerga TOYHO
nepeaatoT AyX BpeMeHM, a Halle
npeAcTaBieHne 0 NepecTpoiike BO MHOIOM
CNOXWNOCh YXKe Noj BnnsaHuem dpotorpaduin
Bopwucosa. K aTomy neproay oTHocuTcA

n dotorpaduma «CTyaeHTKa» — ApKUI
npumep Toro, kak dotorpady yaaetcs
co3aaBaTb 06pa3-CMMBON MUHUMaNbHBIMMK
Xy[O0XKeCcTBEHHbIMK cpefcTBamu. CHUMOK
OHOBPEMEHHO LIMTUPYeT 3HaMeHUTbIN 0bpas
MapwuaHHbl ¢ kapTuHbl Jenakpya «CBoboaa
Ha bappukaaax», 0TcblNaeT K GpaHLly3cKoMy
KMHemaTorpady HOBOI BOJHbI U CTYyAEHYECKMM
BbICTyNeHuAM 1968 roaa, oaHako npu

3TOM COXpaHseT 1 BEPHOCTb KOHKPETHOMY
NCTOPUYECKOMY MOMEHTY C €ro OMNbSAHAOLLMM
[yxom cBo6OAbI 1 3/1eMeHTaMK Mackapagaa,
60bLLIMMUN HafieXKAamMuM U OCO3HaHEM
HEeBO3MOXHOCTU NX peanusaumu.







15.

Tatiana Hengstler v 1962

Flash Art, 1999
C-print on aluminum
130x98 cm

Courtesy of the artist and XL Gallery, Moscow

Estimate
€2000-3000

Tatiana Hengstler broke into the Moscow

art scene in the mid-1990s, working with

such artists as Dmitry Gutov and Anatoly
Osmolovsky. She effortlessly works with diverse
artistic media, be it painting, photography,
installation, video or performance.

The present lot is a photo documentation of
the performance made by the artist in the USA.
Interestingly enough, it rhymes with the work
of a group of international artists, informally
referred to as ‘Bad Girls’. By using the Flash
Art title Hengstler refers to the eponymous
international art magazine indicating the
work’s major topic — the artist’s place in the
ever-speeding-up world. Hengstler approaches
this issue with a significant amount of humor
and self-irony using their critical and creative
potential. The artist leaves many of the
questions open to the viewer. Can we consider
her performance as a protest against or as

an act of support for the idea of American
dream? What is the role of national identity for
a contemporary artist? Where is the boundary
between provocation and banality? And
perhaps the major question — is it possible for
the artist to draw attention leaving behind all
banal gestures and stereotypical images?

TaTtbsiHa XaHrcTnep rp.1962

Flash Art, 1999
ANOMUHUIA, TUTMEHTHas NeYaTb
130 x98 cm

PaboTa npeaocTaBneHa XyA0XKHVKOM
nranepeen XL, Mockaa

OueHo4YHas CTOMMOCTb
€2000-3000

TaTbsHa X3HrcTep rpoMKo 3asBuna o cebe
Ha MOCKOBCKOW XyA0>KECTBEHHOW CLieHe

B cepeaunHe 1990-x, paboTas ¢ Takumm
XYAOXKHMKaMK, Kak Imutpuii NyTos n
AHaTtonuit OcmonoBcKuin. OHa ¢ HEBEPOSITHOM
NerkocTbio obpalLlaeTcs K caMmbIiM
pa3Hoo6pasHbIM XyA0XKECTBEHHbIM Mefua:
KMBONUCh, poTorpadua, MHCTaNNAUMS,
BMAeo, neppopmaHc.

MpencTaBneHHbIN NOT ABNAETCA
doToAOKYMeHTaunen neppopmaHca,
peanun3oBaHHOro xyaoxHuuen 8 CLUA, n
yaAMBUTENbHBIM 06pa3om pudmyeTcs ¢
paboTamu rpynmbl XyA0XKHWL, HedopMasbHO
obbeanHeHHbIx TepmuHom Bad Girls.
HaszBaHwue paboTbl XaHrcTnep oTcbinaeT

K OAHOMMEHHOMY MEXyHapoaHOMY
XypHany 06 UCKycCcTBe 1, Takum 06pa3om,
yKa3bIBaeT Ha OCHOBHY NpobnemaTunky
paboTbl — MeCTO Xy[JO>KHWNKA B MOCTOSAHHO
ycKopsitoLLlemcst mupe. K aTomy Bonpocy
X3HrcTIep NOAXOANT CO 3HAYUTENBbHOM
[0/1ei toMopa 1 CAMOUPOHMU, UCMOSb3YA UX
KPUTUYECKUIA U co3nAaTeNbHbI noTeHuunan.
MHorune BONpoChl XyA0XKHULA OCTaBNAET
OTKPbITbIMK ANsi 3puTens. [poTecT v ee
nepdopmaHc NPOTUB UM AEMOHCTPaLUA B
NOAAEPXKKY MAEV AMEPUKAHCKON MeYTbI?
Kakyto posib urpaeT HauMoHasbHast
NAEHTUYHOCTb [1/11 COBPEMEHHOTO
XYAOXHMKa? [[le CEroAHs NeXuT rpaHnla
MexJy npoBokauueit n 6aHanbHOCTbIO? U,
BEPOSITHO, MMaBHbIV AN XyA0XKHMKA

BOMPOC — BO3MOXHO i1 NpuBNeYb K cebe
BHVMMaHWe, MUHysi 6aHanbHble XXeCTbl 1
cTepeoTunuyeckme obpasbl?
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Valery Chtak b.1981

Mike Naumenko, 2016
Acrylic on canvas
150 x 150 cm

Courtesy of the artist and Triangle Gallery,
Moscow

Estimate
€5000-7000

In his painting Mike Naumenko Valery Chtak
demonstrates all the components of the
artistic language that once has granted him

the status of one of the most noteworthy
contemporary Russian artists. Among them are
the well-balanced composition, visual quotes
and cultural references essential to the artist’s
mindset, as well as the restrained color palette
that he ‘borrowed’ from street art.

The portrait of a man wearing sunglasses is
practically inseparable from the background;
together they form a single surface. In this
picture Mike Naumenko, leader of the Zoopark
rock group, is easily recognizable while the
letters ‘M’ (‘M) and ‘N’ (‘H’) serve as an
additional clue.

The present work is a dedication to the well-
known Soviet musician only in one way. Chtak
also uses his image as a multidimensional
cultural symbol that can be read through the
acute experience of unfreedom typical for artist
in Russia and through the typical features of
Naumenko’s work that are akin to Chtak’s art.

Valery Chtak was nominated for the Innovation
Prize with his Bits of Truth project in 2011. His
works are included in the following collections:
Moscow Museum of Modern Art, State
Tretyakov Gallery, the Foundation of Viadimir
Smirnov and Konstantine Sorokin, Deutsche
Bank, and numerous private collections.

Banepwuit Ytak rp. 1981

Matik HaymeHko, 2016
XoncT, akpun
150 x 150 cm

PaboTa npefocTaBneHa XyLOXKHUKOM U
ranepee «TpeyronbHMK», Mocksa

OueHo4YHas CTOMMOCTb
€5000-7000

B »xmBonucHol paboTe noa HassaHvem «Maiik
HaymeHKo» ecTb BCe Mpu3HaKu aBTOPCKOro
A3blKa, KOTOPbI B CBOE BpeMs caenan
Banepus Ytaka 0gHMM U3 CaMbiX UHTEPECHbIX
1 M3BECTHbIX COBPEMEHHbIX POCCUIACKNX
Xy[oXKHMKOB. Cpeaun HMX cbanaHcMpoBaHHOCTb
KOMMO3MLUMK, HanM4ne BU3yasbHbIX UUTaT

N KYNbTYPHbIX pedepeHLmnin, BaXKHbIX AN
MWPOBOCMPUATUSA XYJO0XKHWKA, CAEPXKaHHas
LiBeTOBasi raMMa, KOTopasi 3aMMCTBOBaHa y
Y/IMYHOTO UCKYCCTBA.

MopTpeT YenoBeka B CONHLE3ALLMTHBIX 04Kax
NpaKkTU4ecKkn HeoTaenMm oT GpoHa 1 obpasyeT

C HUM OZiHY MI0CKOCTb. B 3TOM n3obpaxkeHnm
Nerko yragbiBaeTcs Maep poK-rpynnbi
«3o0napky» Maik HaymeHKo, Ha 4TO yKa3bIBatoT
n nutepbl «M» 1 «H» cneea oT nopTpeTa.

PaboTa n1Lb 0THacTV ABNSETCA NOCBsLLeHneM
MN3BECTHOMY COBETCKOMY My3bIKaHTY. YTak
ncnonb3yeT ero obpas kKak MHOrOMepHbIA
KYNbTYPHbIN CUMBOJS1, KOTOPbIA MOXET ObITb
NpOYnUTaH U Yepes OCTPOEe NepexuBaHne
HecBO6OAbl, TUMMYHOE /15 XYA0XKHUKA

B Poccuu, 1 yepes 6113kne HTaky 4epTbl
TBOPYeCKOW fieaTenlbHOCTM HaymeHKo.

Banepuit Ytak ABNAETCA HOMUHAHTOM
locynapcTBeHHOM Npemumn B obnactm
COBPEMEHHOr0 UCKYCCTBa «MHHOBaLMAY
(npoekT «Tonbko npasaay, 2011). Ero paboTsl
HaxoAATCA B KosneKLmnax MocKkoBcKoro myses
COBPEMEHHOr0 UCKyCCTBa, [ocyapcTBeHHOM
TpeTbsikoBCcKOM ranepen, oHaa Bnaanmmpa
CmupHoBa 1 KoHcTaHTrHa CopokumHa, Deutsche
Bank, a Tak»ke B YaCTHbIX KONNEKLMAX.




17.

Igor Moukhin ».1961

Untitled, 1999

From the Protests series
Gelatin silver print

2 photographs, each 30 x40 cm
Edition 4/15

Courtesy of the artist and XL Gallery, Moscow

Estimate
€3000-5000

The beginning of Igor Moukhin’s professional
career in photography coincided with global
political changes in the country, including the
era of Perestroika and Glasnost, the collapse of
the USSR and the emergence of modern Russia.
That is why the artist’s interest in the protest
movement and the consequences of historical
breakdown occurred absolutely naturally.
Moukhin was living through it all together with
the heroes of his photographs. His images
have much in common with documentary
photographs but this aspect is secondary to
Moukhin’s artistic view. Instead of conventional
reportage he manages to create archetypical
images bridging historical gap that has arisen
during the lifetime of one generation.

An impressive historical narrative can be traced
in the works of one of the most important
Russian photographers, regardless of the topics
he chooses, be it Province, Resistance, Benches,
Soviet Monuments or Protests.

Uropb MyxuH - p. 1061

be3 HazsaHus, 1999

N3 cepun «MUTUHIUY»
CepebpsiHo->xenaTuHoBasi nevatb
2 doTorpadum, kaxxaas 30 x 40 cm
Tupax 4/15

PaboTbl npeaocTaBaeHbl XyA0XKHUKOM U
ranepeen XL, MockBa

OueHo4YHasA CTOMMOCTb
€3000-5000

Havano npodeccrmoHanbHOM Kapbepsbl

Wrops MyxuHa B doTorpaduv cosnasno no
BPeMeHM C r106anbHbIMU NONUTUHECKMM
M3MEHEeHWsIMU B CTPaHe — 3Moxoi
nepecTporkm, rmacHoctu, pacnaga CCCP n
BO3HWKHOBEHWS coBpeMeHHol Poccumn. Taknum
06pa3om, MHTepec XyA0XKHMKa K MpOTeCTHOMY
LIBVKEHUIO U MOCeACTBUAM NPOU30LLIEALLIErO
MCTOPUYECKOrO C/IOMa BO3HMK abcontoTHO
€CTeCTBEHHO, XYA0XKHMK NPOXMBa 3T
€obbITNS COBMECTHO C reposiMu doTorpaduit.
B HWMX MHOro OKYMEHTaNMCTVKK, 0HaKO BCA
OHa NoAYMHeHa XyA0KeCTBEeHHOMY B3r1s4y
MyxwuHa, 1 BMeCTo 06bI4HOro penopTaxa y
Hero noJly4aeTcs co3fjaBaTb apxeTunmyeckune
06pasbl, KoTopble paboTatoT Ha coeANHeHne
MCTOPUYECKOrO PaspbiBa, BO3HUKLLEro B
npefenax *X13H1 OAHOro NMOKONEeHUSA.

BonbLuoi nctopuyeckunin HappaTme
npocnexwusaeTca B paboTax 04HOro 13
Ba>XHEWLLMX pOCCUMCKNX GoTorpadoBs BHE
3aBMCYMOCTM OT BbIGPAHHOIO UM CHOXeTa,
6yapb To «[MpoBuHUMAY, «ConpoTmBeHne,
«Ckameikny, «COBETCKME MOHYMEHTbI» UK
«MUTUHIMY.







PHILLIPS

20th Century & Contemporary Art
Auction 19 September 2017
New York

Public viewing 11-19 September
at 450 Park Avenue or phillips.com

Enquiries
+7 (495) 225 88 22
smarich@phillips.com

Shara Hughes

Chillax, 201

oil, acrylic, enamel and
spray paint on canvas
Estimate $10,000-15,000
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Conditions of Sale

The Conditions of Sale set forth below govern the relationship
between bidders and buyers, on the one hand, and Phillips and
Cosmoscow International Contemporary Art Fair (hereinafter
- Fair), on the other hand. All prospective buyers should read
these Conditions of Sale carefully before bidding.

By bidding at the auction, whether in person, through an agent,
by written bid, by telephone bid or other means, bidders and
buyers agree to be bound by these Conditions of Sale, as so
changed or supplemented.

These Conditions of Sale, as so changed or supplemented,
contain all the terms on which Phillips and the Fair contract with
the buyer.

1 Phillips as Agent

Lots offered at the auction are sold by current owners of the
artworks. The contract for the sale of the property is therefore
made between the buyer and the current owner of the artworks

with the support of the Fair. Phillips acts as an agent for the Fair.

The auction is held in benefit of the COSMOSCOW Foundation
For Contemporary Art (hereinafter, Foundation)

2 Catalogue Descriptions and Condition of Property
Lots are sold at the time of the sale on the following basis:

(a) The knowledge of Phillips and the Fair in relation to each lot
is partially dependent on information provided to us by the
current owners of the artworks, and we do not carry out
exhaustive due diligence on each lot. Prospective buyers
acknowledge this fact and accept responsibility for carrying out
inspections and investigations to satisfy themselves as to the
lots in which they may be interested.

(b) Each lot offered for sale is available for inspection by
prospective buyers prior to the auction. All dimensions are
approximate. lllustrations are for identification purposes only
and cannot be used as precise indications of size or to convey
full information as to the actual condition of lots.

(c) Information provided to prospective buyers in respect of any
lot, including any pre-sale estimate, whether written or oral,
and information in any catalogue, condition or other report,
commentary or valuation, is not a representation of fact but
rather a statement of opinion. Any pre-sale estimate may not
be relied on as a prediction of the selling price or value of the lot
and may be revised from time to time by Phillips or the Fair in
our absolute discretion. Neither Phillips nor the Fair shall be
liable for any difference between the pre-sale estimates for any
lot and the actual price achieved at auction or upon resale.

3 Bidding at Auction

(a) Phillips or the Fair have absolute discretion to refuse
admission to the auction or participation in the sale. All bidders
must register for a paddle prior to bidding, supplying such
information and references as required by Phillips.

(b) As a convenience to bidders who cannot attend the auction
in person, Phillips may, if so instructed by the bidder, execute
written absentee bids on a bidder’s behalf. Absentee bidders

are required to submit bids on the “Bid Form,” a copy of which is
printed in this catalogue or otherwise available from Phillips.
Bids must be placed in the currency of the sale. The bidder must
clearly indicate the maximum amount he or she intends to bid.
Our staff will attempt to execute an absentee bid at the lowest
possible price taking into account the reserve (point 4a) and
other bidders. In the event of identical bids, the earliest bid
received will take precedence. In the event of identical absentee
bid and bid in the room, the absentee bid will take precedence.

(c) Telephone bidders are required to submit bids on the “Bid
Form,” a copy of which is printed in this catalogue or otherwise
available from Phillips. Telephone bids may be recorded and, by
bidding on the telephone, a bidder consents to the recording of
the conversation.

(d) Arranging absentee and telephone bids is a free service
provided by Phillips to prospective buyers. While we undertake
to exercise reasonable care in undertaking such activity, we do
not accept liability for failure to execute such bids except where
such failure is caused by our willful misconduct.

4 Conduct of the Auction
(a) Reserve price of a lot shall be the low pre-sale estimate at
the time of the auction.

(b)The auctioneer has discretion at any time to refuse any bid,
withdraw any lot, re-offer a lot for sale (including after the fall
of the hammer) if he or she believes there may be error or
dispute and take such other action as he or she deems
reasonably appropriate. Phillips and the Fair shall have no
liability whatsoever for any such action taken by the auctioneer.
If any dispute arises after the sale, our sale record is conclusive.

(c) The auctioneer will commence and advance the bidding at
levels and in increments he considers appropriate. The sale will
be conducted in EURO.

(d) Subject to the auctioneer’s reasonable discretion, the
highest bidder accepted by the auctioneer will be the buyer and
the striking of the hammer marks the acceptance of the highest
bid and the conclusion of a contract for sale between the seller
and the buyer.

(e) If alotis not sold, the auctioneer will announce that it has
been “passed,” “withdrawn,” “returned to owner” or “bought-in.”

» e«

(f) Any post-auction sale of lots offered at auction shall
incorporate these Conditions of Sale as if sold in the auction.

5 Purchase Price and Payment
(a) Hammer price shall be considered as a final price. No seller’s
commission or buyer’s premium will be charged.

(b) Unless otherwise agreed, a buyer is required to pay for a
purchased lot immediately following the auction. Payments
must be made in EURO either by cash, credit card, check or wire
transfer, as follows:

(i) Personal checks and banker’s drafts are accepted if the buyer
provides to us acceptable government issued identification.
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Moscow: TSUM; 7 Tretyakovsky proyezd; Barvikha Luxury Village
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Checks and banker’s drafts should be made payable to the
‘COSMOSCOW Foundation For Contemporary Art’.

(ii) Payment by wire transfer may be sent directly to the
Foundation. Bank transfer details:

For transfers in RUBLES

Account N° 40701810402800000047

VTB Bank (public joint-stock company)

TIN 044525187. Corr. Account 30101810700000000187

For transfers in USD

Account # 40701840802800000015
VTB BANK (PJSC)

SWIFT: VTBRRUM2MSK

For transfersin EUR
40701978502800000009
VTB BANK (PJSC)

SWIFT: VTBRRUM2MSK

(c) Title in a purchased lot will not pass until the Fair has
received the Purchase Price for that lot in cleared funds. The
Fair and/or the current owner of the artwork is not obliged to
release a lot to the buyer until title in the lot has passed and
appropriate identification has been provided, and any earlier
release does not affect the passing of title or the buyer’s
unconditional obligation to pay the Purchase Price.

6 Collection of Property

(a) A lot to the buyer may be released after the paymentis
received of its Purchase Price in full in cleared funds. As soon as
this is done, the buyer should contact Phillips or the Fair to
arrange for collection of purchased property.

(b) The buyer must arrange for collection of a purchased lot
within 5 (five) days of the date of the auction. Promptly after
the auction, we will transfer all lots to the warehouse located at
Moscow, Gagarinsky Lane 23/2. Purchased lots are at the
buyer’s risk, including the responsibility for insurance, from the
earlier to occur of the date of payment.

(c) The Fair will, at the buyer’s expense, either provide packing,
handling, insurance and shipping services or coordinate with
shipping agents instructed by the buyer in order to facilitate
such services. Any such instruction, whether or not made at the
Fair’s recommendation, is entirely at the buyer’s risk and
responsibility, and the Fair will not be liable for acts or omissions
of third party packers or shippers.

(d) If the buyer pays the Purchase Price but fails to collect a
purchased lot within 5 (five) days of the auction, the Fair has the
right to collect a storage fee for each day for each uncollected
lot. Additional charges may apply to oversized lots. We will not
release purchased lots to the buyer until all such charges have
been paid in full.

7 Remedies for Non-Payment

If the buyer without prior agreement fails to make payment of
the Purchase Price for alot in cleared funds within seven days of
the auction, the Fair may in its sole discretion exercise one or
more of the following remedies:

(i) store the lot at the Fair’s premises or elsewhere at the
buyer’s sole risk and expense at the reasonable rates;

(ii) cancel the sale of the lot, retaining any partial payment of
the Purchase Price as liquidated damages;

(i) resell the lot by auction or private sale, with estimates and a
reserve set at the Fair’s reasonable discretion, it being
understood that in the event such resale is for less than the
original price for that lot, the buyer will remain liable for the
shortfall together with all costs incurred in such resale;

(iv) commence legal proceedings to recover the purchase price
for that lot, together with interest and the costs of such
proceedings.

8 Law and Jurisdiction

(a) Should any provision of these Conditions of Sale be held
void, invalid or unenforceable for any reason, the remaining
provisions shall remain in full force and effect. No failure by any
party to exercise, nor any delay in exercising, any right or
remedy under these Conditions of Sale shall act as a waiver or
release thereof in whole or in part.

(b) The rights and obligations of the parties with respect to
these conditions of sale, the conduct of the auction and any
matters related to any of the foregoing shall be governed by
and interpreted in accordance with laws of the Russian
Federation.
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YcnoBusa npoaax

YcnoBus Npofax, U3NoXKeHHbIe HUXe, PeryanpyoT
OTHOLLEHMSA MeX Y y4aCTHUKaMM TOProB 1 noKynaTensmu c
oAHoW cTopoHbl v Phillips 1 MexkayHapoaHoM spmapku
coBpemeHHoro nckycctsa Cosmoscow (aanee — fApmapka)
— c apyroi. Bcem noTeHuManbHbIM NoKynaTenam cneayet
BHMMaTEIbHO 03HAKOMMTBLCA C YCNOBUAMMU NPOAAX.

MpuHUMas yyacTue B Toprax, Oyab To IMYHO, Yepes areHTa,
nyTem NMCbMEHHOM (3a04HO) 3aABKK, N0 TenedoHy nam
APYrUM cnocob0oM, yHaCTHWUKK 1 NOKyNnaTenun NpuHumMmatoT
[laHHble YCN0BUSA NPOAAX, U3MEHEHHbIE UV AOMOJSIHEHHbIE.

[aHHble YCnoBuMA NpoAax, M3MeHeHHble UK AONOSHEHHbIE,
coaepikaT Bce ycnoBus, Ha koTopblix Phillips n Apmapka
OCYLLEeCTBAAT CAENIKN C NOKynaTenem.

1 Phillips B kauecTBe areHTa

JNoTbl, npefnaraemMble Ha ayKUWOHe, NPOAAIOTCS TEKYLLIMMU
Bnaaenbuamu paboT. JloroBopHble OTHOLLEHWA MO
pesynibTaTam ayKLoHa 0pOpPMAAIOTCS MeX Ay NoKynaTenem n
TeKyLMM Bnafenblem paboT npu noaaepxKe Apmapku.
Phillips BbicTynaeT Kak areHT Apmapku.

AYKLUWOH NpoBoAMTCS B Nob3y GoHAa NoALEPKKM
coBpeMeHHoro nckycctea «tKOCMOCKOY» (nanee — ®oHg).

2 OnucaHuA B KaTaJiore 1 COCTOSIHME UMYLLLeCTBA
JloTbl NpeAcTaBeHbl Ha ayKLUMOHe Ha MOMEHT MPOoAaXxu Ha
CneayLmx yCaoBUAX:

(a) NHbdopmauma o kaxxaom noTe npegoctasneHa Phillips n
fApmapke TekyLmMmMmu Bnagensuamu pabot. Phillips n Apmapka
He MPOBOAAT 9KCMePTU3y KaxkAoro soTa. [oTeHunanbHble
noKynaTesn Npu3HatT 3TOT GaKT M HEeCYT OTBETCTBEHHOCTb 3a
npoBe/fileHne NPOBEPOK 1 IKCNEPTU3 B OTHOLLEHUN TIOTOB, B
KOTOPbIX OHU MOTYT 6bITb 3aMHTEPeCcoBaHbI.

(6) Kaxkabl1 NoT, NpeACcTaB/IeHHbIN Ha ayKUMOHEe, MOXEeT 6bITb
OCMOTPEH NoTeHUMaNbHbIMM NOKyNaTeNsMu o Ha4ana
ayKuunoHa. MinncTpaumnmn npeAocTaBieHbl UCKTYUTENBHO B
Luenax naeHTudUKaumm n He MoryT 6bITb UCNOJIb30BaHbI B
KayecTBe TOYHbIX MOKa3aTesiel pasmepa v 4na nepenadu
NONHOW MHPOPMaLNN OTHOCUTENBbHO PaKTMHECKOro
COCTOSAIHMA NIOTOB.

(B) MHdopmaLmsa, npefocTaBNeHHaA NOTeHUMaNbHbIM
NoKynaTesisiM B OTHOLLIEHWUM 10600 10Ta, BK/IHOHas
npenBapuTesbHY0 OLEHOUYHYI CTOMMOCTb, MUCbMEHHY0 UN
YCTHY0, @ Tak>xe nHdopmMaumsa B NIl060M KaTasore, oT4eTe 0
COCTOAHWM MW APYTOM OTHETE, KOMMEHTaPUKM UK OLleHKe,
ABNAAETCA He GaKTOM, a MHeHueM. JTiobas npeanpoaaxHas
olleHKa He MOXeT BbITb MCMONb30BaHa B Ka4yecTBe NPOrHo3a
LieHbl MPOAAXWN UM LIEHHOCTU 10Ta U MOXeT ObITb
nepecmoTpeHa Phillips nnn Apmapkoi no nx ycmoTtperuto. Hu
Phillips, Hn fAipmapka He HecyT OTBETCTBEHHOCTb 3a pasHuLy
Mexay npeAaBapuUTeNbHOM OLLEHOYHON CTOMMOCTbBIO 10Ta U
daKTMYeCcKow LLeHoM, AOCTUIHYTOW Ha ayKLIMOHe v Npu ero
nepenpoaaxe.

3 CTaBKM Ha ayKUMOHe

(a) Phillips nnu fipmapka no cBoemy yCMOTPEHUI0 MOTY T
0TKa3aTb B JONYCKe Ha ayKLUMOH UK B y4acTum B Toprax. o
Ha4asia TOPro. BCe y4aCTHUKM AOSKHbI 3aperncTpupoBaThbCa
AN NOJyYEeHWA HOMEPHOI TabnyKKM, NpeJoCcTaBnB
MHPOPMaLIMIO N AaHHble B COOTBETCTBMM C TpeboBaHNAMM
Phillips.

(6) OnaynobcTBa y4aCTHUKOB TOProB, KOTOPbIe He MOTY T
NPUCYTCTBOBATb Ha ayKunoHe nn4yHo, Phillips moxeT no
yKasaHuto NoKynaTens BbIMOJHUTb 3a04HOE MOpyYeHne OT ero
MUMeHW, e 0HO 0POPMIIEHO NMUCbMEHHO. 3a04Hble
Yy4aCTHMKM JO/KHbI NPeACTaBUTb CBOM 3aABKM No dopme,
HaneyaTaHHOW B JaHHOM KaTanore uinm KoTOpYyt MOXHO
nonyunTe y npeactasuteneit Phillips. CraBka aosmkHa 6bI1Tb
yKa3aHa B BaJll0Te ayKLMOHa. YHaCTHUK JOJIKEeH YeTKO yKkasaTb
MaKCUMasbHY0 CYMMY, KOTOPYH OH HaMepeH NPeasiIoKMTb 3a
noT. Hawwm coTpyaHukm 6yay T nbiTaTbcs 60pOTHCS 3a 10T MO
MWHUMabHO BO3MOXHOW CTaBKe C y4eTOM pe3epBHOM LieHbl
(n. 4a) 1 CTaBOK Apyrux y4acTHUKOB. B cnyyae coBnageHuns
CTaBOK, YKa3aHHbIX B 3asiBKax Ha 3a04HOe y4acTue,
npevMyLLecTBO NoJjlyyaeT Y4acTHUK, Ybs 3asBKa bblna
nosy4eHa paHblue. B cnyyae coBnaaeHuns cTaBku Ha 3a04Hoe
y4yacTue v CTaBKM B 3aJ1€ NPeNMyLLeCTBO NOyYaeT YHacTHUK,
OCTaBMBLUMWI 3aABKY Ha 3a04HOE yyacTue.

(B) Y4aCTHMKM B TOprax no TenedoHy AOKHbI NpeACTaBnUTb
3anaBKK No Gopme, HaneyaTaHHOW B AAHHOM KaTasore unm
KOTOPYH MOXHO NoNy4mTh y npeactasutenen Phillips.
YyacTue B Toprax no TenedoHy MoxeT 6bITb 3anncaHo.
YyacTBys B Toprax no renedoHy, Bbl aBBTOMaTUYECKM faeTe
cornacvie Ha 3anucb Ballero pasrosopa.

(r) OpraHun3aums 3a04HbIX CTAaBOK U CTaBOK Mo TenedoHy
ABnAeTca becnnatHow ycnyron, npesoctasnsemoit Phillips
noTeHuManbHbIM NOKynaTenam. HecmoTps Ha To, Phillips
06a3yeTcA AencTBOBaTb Pa3yMHO M A0OPOCOBECTHO NpU
OCYLLIeCTB/IEHUM TaKoW aesiTenbHOCTH, Phillips He HeceT
OTBETCTBEHHOCTb 3@ HEUCMOJIHEHWE TaKMX 3asiBOK 3a
UCKJIOYEHWeM Cy4aeB, KorAa npUynHol Takoro
HeUCnonHeHnA CTaaun Hall yMblLUSIEHHble HeNpaBoOMepHble
nencTeums.

4 TpoBeaeHue ayKUMOHa
(a) Pe3epBHOI LleHOW N0Ta ABNAETCA HUXKHAA OLleHOYHas
CTOMMOCTb 10Ta, 0603HaYeHHan B KaTanore ayKLmnoHa.

(6) AyKUMOHUCT MMmeeT NpaBo B Nto6oe BpemsA oTkasaTb ool
CTaBKe, CHATb C TOProB /10601 10T, NTOBTOPHO NPEeASIOKUTb 10T
ANAnpofa)xu (B TOM YMce nocse yfapa MoaoTKa), eciu, no
€ro MHeHwuto, UMesin MecTo oLnbKa UK CNopHas cUTyauus u
NPUHATL TakWe AanbHellne 4eCTBUA, KOTOPble OH CouTeT
pa3yMHbIMU 1 ymecTHbIMK. Phillips n fipmapka He Hecy T
HVMKaKo OTBETCTBEHHOCTM 3a TakMe AeNCTBUA ayKLMOHNCTA.
Mpu BO3HMKHOBEHWM CMOPOB NOC/Ie ayKLUMOHa pe3ybTaT,
AOCTUTrHYTbI BO BpeMs ayKLMOHa, CHUTaeTCs
OKOHYaTENbHbIM.

B) AYKLIMOHWUCT Ha4YnHaeT M BeAeT TOPru Ha YPOBHE U C LLArom,
KOTOPble OH CYMTaeT yMeCcTHbIMKW. BantoTa Topros — EBpo.

(r) Y4aCTHMK TOPros, NpeaIoXUBLLWIA CaMyto BbICOKYIO LIEHY,
NPUHATY0 ayKLUMOHUCTOM, CTaHOBUTCA NOKynaTenem, v yaap
MOJI0TKa O3Ha4aeT NPUHATUE HaUBbICLLIEV CTaBKM U
3aKJIlo4eHne 0roBopa Kynan-npofaxu mexay npoasLom u
nokynaTesem.

(B) Ecnun noT He npoAaaH, ayKUMOHUCT 06bABAAET, HTO OH
KYLLENY, KCHATY, «BO3BPALLEH BAAebLy» UMW «BbIKYMNEHY.

(e) ltobas nocTayKLMOHHaA Npoaaka I0TOB, BbICTaBIEHHbIX
Ha Toprax, Tak»xe NPOBOAUTCA Ha YC/I0BUAX HACTOALLMX
YcnoBuit npoaax, kak ecnv bl Npofaika ocyLLecTBAANACE BO
Bpems ayKLuoHa.

5 LleHa nokynku u onnata
a) DUHANbHOM LIEHOM CYMTAETCSA «LieHa C MOJIOTKaY,
[OMOSTHUTENbHBIE KOMUCCUMN 1 COOPbI HE HAUUCIAKTCA.

6) Ecnun He cornacoBaHo MHOe, moKynaTesb 0653aH onnaTuTb
KYMJIEHHBIN 10T cpa3y no utoram Topros. OnnaTa JosKHa
6bITb Npon3BeAeHa B EBPO HanMyHbIM NnaTexxom, 6aHKOBCKOWM
KapTon, Y4eKOM MM 6aHKOBCKMM NepeBoAoOM ClleAyLLnm
obpasom:

(i) MepcoHanbHble M 6aHKOBCKME YeKM NPUHMMAIKOTCSA, CN
nokynaTenb NpeAoCTaBAAeT y4OCTOBEPEHNE
rocyfapcTBeHHOro obpasua. NepcoHanbHble M 6aHKOBCKME
YeKW A0KHbI 6bIThb BbiNMcaHbl Ha PoHA NOALEPXKKM
coBpemMeHHoro nckycctsa «KOCMOCKOY».

(i) OnnaTta 6aHKOBCKUM NepeBOAOM MOXET ObITb OTNpaBsieHa
HenocpeacTBeHHO DoHAY NO peKBU3NTaM:

[nanepesoaos B py6asx

P/c N°40701810402800000047 8 bark BTE ([MAO)

BMK 044525187, K/c 30101810700000000187

[Onsnepesoaos B USD

Account # 40701840802800000015
VTB BANK (PJSC)

SWIFT: VTBRRUM2MSK

[Onsanepesogos B EUR
40701978502800000009
VTB BANK (PJSC)

SWIFT: VTIBRRUM2MSK

(B) NMpaBo cO6CTBEHHOCTM Ha NpUOBPeTEHHbIN 10T ByaeT
nepeAaHo NoKynaTesito Nocse NonyyYeHus NoaHoM onnaTbl.
fApmMapka n/unu TekyLuii Bnagenel, paboTbl He BNpase
BblAaTb J10T, MOKa MoKynaTenem He oKa3aHo nNpaBo
coBCTBEHHOCTH, a TakxXe ecnm ntoboe 6onee paHHee peLLeHne
0 BblZaye SIoTa He BUAET Ha nepejayy npaBa co6CTBEHHOCTU
nnu 6esycnoBHoe 0643aTeNIbCTBO NOKynaTens onaaTuTb
NoKymnKy.

6 MonyyeHune npuobpeTeHHbIX NpeaMeToB

(a) Bbipaya nokynaTento npuobpeTeHHoOro nota
OCYLLIeCTBAETCSA NOC/e Noy4eHUs NosHoi onnatel. [Mocne
3TOro nokynatesb MoxeT cBsizaTbes ¢ Phillips nnu Apmapkoin
LANA NoslyYeHns npnobpeTeHHOro nMyLLecTsa.

(6) MokynaTenb 6epeT Ha cebst opraHM3aumio BbIBO3a
npvobpeTeHHOro fIoTa B TeveHue 5 (NATH) AHEN, HaunHas ¢
AaTbl NpoBeAeHNs ayKunoHa. [1o okoH4YaHMM ayKuUnoHa Bce
npuobpeTeHHble 0Tbl NepeMeLLalTCsA Ha CKnag,
pPacnonoXeHHbIN no agpecy: ropoa Mocksa, larapuHckuia
nepeynok g. 23 ctp2.

OTBETCTBEHHOCTb 3a NPUObpPeTEHHbIE NOTbI HeCeT
nokynaTesib, B TOM Y/AC/1e OTBETCTBEHHOCTb 3a CTpaxoBaHue,
HaymHas c AaTbl oNnaTbl 1oTa.

(B) 3a cyeT nokynaTens dpmapka MoOXxeT NpeAoCTaBUTb
npodeccroHasnbHble YyCAYrn ynakoBKu, 0popMaeHns,
CTpaxoBaHWA U AOCTaBKWN N10Ta, a Tak>Ke KOOPAWHaLMIo
[0CTaBKM C KOMMNaHWen-nepeBo34YmnKoM,
NPOVHCTPYKTUPOBAHHOW NOKynaTesiemM COAeNCTBOBaTb B 3TOM
fApmapke. [TokynaTenb HeceT OTBETCTBEHHOCTb 3a 1t06y+0
TaKyt MHCTPYKLNIO, 0GOPMIIEHHYI0 MO peKoMeHAaLmm
Apmapku nn HeT, U ApMapKa He HeceT OTBETCTBEHHOCTb 3@
nencTema unn 6esaencTeme TpeTber CTOPOHbI, Hanpumep,
yNaKoBLUWKOB WM Tpy300TNpaBuTenem.

(r) Ecnm nokynaTtenb onnaTua noKymnky, Ho He cMor 3abpaTtb
onnaveHHbIN 10T B TeveHue 5 (NATK) AHe noce ayKUMoHa,
flpmapka Bnpase B3UMaTb pa3yMHbli cHop 3a xpaHeHue
npeaMeTOB 3a KaXXAble CYyTKM 3a KaXK bl HeBbIBE3EHHbI
npeAmMeT. 3a HerabapuTHble NPeAMETbI TAKXe MOXeT
B3MMaTbCA AONONHUTENbHbIV cbop. MNprobpeTeHHble N0Tbl He
6yAyT BblAaHbl MOKyNaTeso, MOKa BCe HA4YMCIEHHble CHOpbI He
6yAy onnayeHbl B NONHOM o6beme.

7 Mepbl 3a Heonnaty

B cnyyae ecnu nokynatens 6e3 npeaBapuTensHOro
corsialweHuns He onnaTu NOMHYHO LieHy NOKYMKKW 1oTa B
TeyeHue cemMu Hel noce ayKUnoHa, pmapka MoxeT no
CBOEMY YCMOTPEHWI NMPUMEHUTb OLIHY UM HECKOJTBKO U3
cneayoLWmnx mep:

(i) XpaHWTb NOT B NOMeLLEeHMAX APMapKn Unv B ApYrom mecte
Ha pUCK MOKynaTesa v 3a ero CYeT Mo pasyMHbIM CTaBKaMm;

(ii) oTMeHMTbL Npoaaxy NoTa, yaep>xas N06yH0 HaCTUYHYO
LieHy MOKYMKM N10Ta B Ka4ecTse LWTpadHON HeyCToMKY;

(iii) nepenpoAaTh IOT Ha ayKUMOHE UM B YaCTHOM CAeSIKe C
npeaBapuUTeNbHON OLLEHOYHON CTOMMOCTbLIO U pe3epBHOM
LleHOW, ycTaHaBIMBaeMon ApmMapKo No CBOeMy YCMOTPEHUIo,
NpVYHUMas BO BHUMaHWe, YTo, eC/Iv LieHa TakoW nepenpoaaxu
MeHbLLe N3Ha4asibHOM LieHbl Ha AaHHbIV 10T, MoKynaTenb
HeceT OTBETCTBEHHOCTb 3@ HEJOMOTYYEHHY 0 CYMMY U BCE
pacxoAbl, BO3HWKLLME NpU Nepenpoaaxe;

(iv) Ha4aTb cyaebHoe pa3bupaTenbCTBO A5 NOKPbLITUA LEeHb!
MOKYMKM f10Ta, @ TaK>Ke NPOLEHTOB 1 3aTpaT Ha Takue
pa3bupaTenbcTaa.



8 3aKoH 1 pucaAnKuma

(a) Ecnu kakoe-nnbo NonoxeHne HaCTOALLMX YCNOBUI NPoAax
NpM3HaeTCs INLLIEHHbIM PUANYECKON CUTbI,
HeAeNCTBUTENbHBIM UM HEMPUMEHMMBbIM MO KaKon-1mb0o
NpUYMHE, OCTasbHbIE NONOXKEHUS NPOACIXKAT UMETb MOJSTHYHO
cuny n gencteme. HemcnonHeHne UM 3a4epxxKa B UCMOSTHEHUN
nobor CTopoHON N06Oro NONOXKEHNA HACTOALLUMX YCNOBUIA
NpoAaK He ABNAKTCA MPUYMHOM ANs 0TKa3a Uaun
0CBOGOXAEHUSA OT UX UCMOSTHEHUS B LLEJTOM MW YacTUYHO.

(6) NMpaBa 1 0653aHHOCTN CTOPOH B OTHOLLIEHUW HACTOSALLMX
YC0BUit Npoaax, NpoBeAeHNA ayKLMOHOB U 1tobbIX BONPOCOB,
CBSI3aHHbIX C 1106bIM U3 YCOBWIA, AOMKHbI PETYANPOBATHLCSA U
TO/IKOBATbCS B COOTBETCTBUM C 3aKOHamu Poccuiickoi
depepaumm.
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