COSMOSCOoOWwW
Foundation

PHILLIPS

off white

Contemporary art auction
in benefit of Cosmoscow Foundation
for Contemporary Art

8 June 2018

Contemporary art auction
in benefit of Cosmoscow
Foundation for
Contemporary Art

DI Telegraph
7, Tverskaya Street
Moscow, Russia

Auctioneer
Ilvan Urgant

AyKLUUOH COBpeMeHHOro
UcKyccTBa B nonb3y doHAaa
noAAep>KKU COBPeMeHHOro
nckycctea Cosmoscow

DI Telegraph
yn. Teepckas, 7
Mocksa, Poccus

AyKUMOHUCT
MBaH YpraHT



Margarita Pushkina

International

In 2017 Cosmoscow International Contemporary Art Fair
celebrated its fifth birthday, while 2018 marks the

10th anniversary of the annual Off white charity auction.
Today it has ultimately evolved into an independent event
with an intricate life of its own. | could not think of better
birthday gifts for Off white auction this year than new
dates, a different venue, and an international curator.
There are more chances to get together now, and this
makes us all very happy.

This year we have partnered with Leopold Thun,

an independent curator from London, and will be
showcasing works by American, British, Japanese,
Georgian, and Lithuanian artists alongside Russian art to
emphasise the international status of our project.

| want to thank Phillips for ongoing cooperation,
and | firmly believe that together we will achieve
fantastic results.

For the second year in a row proceedings from the
auction will benefit the Cosmoscow Foundation for
Contemporary Art. One of the Foundation’s lines of
work is a programme for replenishment of museum
collections with works by Russian contemporary artists.
Last year three projects by Andrey Kuzkin were donated
to the State Tretyakov Gallery. In 2018 the Pushkin
State Museum of Fine Arts has become Cosmoscow
Museum of the year, and the Foundation will donate a
work by an emerging artist to become part of the unique
“Pushkin XXI” collection of media art.

Contemporary Art Fair

MaprapwuTa lNywkuHa

OcHoBaTenb 1 AnpeKTop
MexxayHapoaHOM spMapKm
coBpemeHHoro nckycctesa Cosmoscow

Founding Director of Cosmoscow

The evidence of the Foundation’s work funded by the
previous year’s auction proceedings will be demonstrated
during the Cosmoscow Fair in September 2018. It will
feature projects by Taus Makhacheva (Artist of the year),
Smena Center of Contemporary Culture (Institution of the
year), as well as educational and children’s programmes.

We strongly rely on your support and interest. Among the
meticulously selected and curated auction lots, brought
together by a common theme, there are works by leading
international artists as well as equally talented emerging
artists. By purchasing their works at our auction you make
a significant contribution to the future of art, and provide
necessary support for the development of artistic process.

| wish you a pleasant viewing experience, new discoveries,

and acquisitions.

Margarita Pushkina

Founder of Cosmoscow Foundation for Contemporary Art

Founding Director of Cosmoscow International Contemporary

Art Fair

B npoLunom rogy ceow nepsbIi NATUAETHWIA tobunelt
oTMmevana spmapka Cosmoscow, B 3TOM rogy Mbl
npasaHyem buneit Hallero eXerofHoro 1 y>xe ctTaBLUero
TpaauumMoHHbIM aykumoHa Off white. Ha ceroansiuHnia
[€Hb OH OKOHYaTesbHO BbIPOC M 38K CAMOCTOATESIbHOM
XKM3Hb0. HoBas AaTa npoBefeHwus, oTAebHasn noLLaaKa
1 MexayHapoaHblIi kypaTtop ctanu ans Off white
HaCTOALLMM NOAAPKOM KO AHI0 poxkaeHus. Bnarogaps
3TUM HOBLLECTBaM Tenepb y Hac ¢ Bamu byaeT Honblue
MOBOJOB A5 BCTPEY, 1 3TO HEe MOXET He paJoBaTh.

B 3ToMm rogy mbi coTpyaHnyaem c Jleononbaom TyHOM,
He3aBMCMMbIM KypaTopom 13 JIoH[0Ha, a Cpean J10ToB,
NMOMMMO PaboT PYCCKUX Xy[OXHUKOB, NpeACTaBeHb!
npowu3seseHns asTopos u3 CLLUA, BenunkobputaHuu,
AnoHuw, Mpy3unun n JInTBbI, 4TO B 04epeaHO pas
NoA4epKMBaeT MeXAyHapoAHbIN CTaTyC HaLLero NpoeKTa.

7 6naronapHa aykumoHHomMy fgomy Phillips, ¢ koTopbiM
Mbl MPOAOSI)KAEM COTPYAHMNYATb. YBEpPeHa, BMECTE Mbl
[06beMCst OTIMYHBIX pe3y/bTaToB.

Bbipy4yka 0T ayKumoHa BTOpoW rog noapsa byaet
HanpaeneHa B DoHA NOAAEPXKKM COBPEMEHHOIO
nckycctea Cosmoscow. OaHVMM K3 HanpasneHuii paboTbl
®oHAa ABNAETCA Nporpamma nonosIHeHMs My3eiHblIx
cobpaHuit Npon3BeAeHNAMUN aKTyanbHbIX POCCUMCKMX
XYAOXHMKOB. B npoLunom rogy Tpu npoekTta AHApes
Ky3bKK1Ha 6b111 NnepeaaHbl B Aap TpeTbsKOBCKOM
ranepee. Ha 310t pa3 «My3seem roga» Cosmoscow-2018
ctan FMUN um. A.C. TyLLKWHa, B 4bt0 YHUKaNbHYH
Konnekumo meamanckycctea «MyLkmHekuin XXI» GoHp
nepeaacT paboTy MOSI0AOrO aBTopa.

HarnagHble pe3ynbTaTthl TOro, Kak cobpaHHble

B NPOLUIOM rofly cpeacTsa nomornu pabote ®oHaa,
MOXHO ByneT yBnaeTb B pamkax Cosmoscow-2018.

Ha apmapke 6yayT npeacTaBneHbl NpoekTbl Tayc
MaxaydeBol («XyAoXHWK roaay), LieHTpa coBpemeHHoM
KynbTypbl «CMmeHay» («MHCTUTYuUmA rogay), a Takxke dyayt
paboTaTb 0bpa3oBaTesibHasa 1 AeTcKas NporpaMmbl.

Mbl o4eHb HaleeMcsi Ha BalLly NOALEPXKKY U MHTepec.
TwaTtensHo nogobpaHHble N 06beJMHEHHbIe eJMHON
TEeMOW NOTbl ayKLMOHa — 3T0 paboTbl Kak LLUMPOKO
MN3BECTHbIX, TaK M HA4YMHAOLLMX, HO OAMHAKOBO
TaNaHTMBbIX XyAOXXHWUKOB. MprobpeTas ux
NPOU3BELEHNA Ha HaLLIEM ayKLMOHE, Bbl B OyKBasIbHOM
CMbIC/Ie COBepLUaeTe 3aMeTHbI BKNaA B byayLiee
MCKYCCTBA M OKa3blBaeTe HE06XOAMMYIO NMOAAEPXKKY LS
pa3BUTUS XyLOXKECTBEHHOrO npoLiecca.

Kenato Bam NpuATHOrO NPOCMOTPA, HOBbIX OTKPbITUI
N npuobpeTeHnit.

MaprapuTa MyLwknHa

Y4ypedumenb ®oHOa NOOOepIKKU COBPEMEHHO20
uckyccmea Cosmoscow

OcHosamerb u dupekmop Mexx0yHapodHoU apmapKu
cospemeHHo20 uckyccmaa Cosmoscow



Leopold Thun

Curator

Neononbp TyH
KypaTop

Light/CeeT

That even in the darkest of times we have the right to
expect some illumination, and that such illumination
might well come less from theories and concepts than
from the uncertain, flickering, and often weak light that
some men and women, in their lives and their works,
will kindle under almost all circumstances and shed
over the time span that was given to them...

Hannah Arendt, Men in Dark Times

It might seem ominous to start the introduction to this
year’s Off white auction with this quote by the political
theorist Hannah Arendt. However, this thought was
defining and formative throughout my research over

the past six months, since | was first invited to co-curate
the exhibition and auction in benefit of the Cosmoscow
Foundation for Contemporary Art. | therefore believe
that it can serve as a helpful tool to understanding the
journey one embarks on when confronted with the works
offered in this sale.

The first hurdle in my research was perhaps an

obvious one: how is one supposed to coherently bring
together twenty artistic positions, spanning across

two centuries, combining a vast array of mediums, but
most importantly connecting artistic positions from
geographical realities as distant as Moscow and New
York, Daghestan and Tokyo? The globalized world in
which we live today requires of us that we transgress the
convictions and assumptions that we have inherited from
previous generations.

In this case the prime example is “Russian” art, which
requires an expanded definition: too vast are the cultural
and linguistic differences within a country that spans
eleven time zones; too important are the individual
accounts and histories that each artist brings to the
conversation; too indeterminable are the external

influences that have shaped each artist working in Russia
today. As Arendt’s quote suggests, the questions and
answers are to be found within the individual artist rather
than in all defining theories.

In this decentralized condition, in which the global (art)
history of the future is being written, Russia is firmly
interlocked in a global discourse and, by default, art
made in Russia today is a guiding light to many critical
thinkers and collectors alike.

Light/Ceem is also the title | decided to give to this
auction. In its Russian translation, Ceem, the word
assumes an ambiguity that encompasses anything
from light to glow, from world to society. Given the
wide diversity of the artists who collaborated with us on
this auction, such ambivalence instigated a fruitful and
creative dialogue as each person involved addressed
the topic from their own personal comprehension of
the concept. As the 19th century French poet and critic
Stéphane Mallarmé understood: “To define is to kill.
To suggest is to create.”

A pattern became discernible in the early conversations
| was having with the participating artists, whereby their
different positions and interests seemed to carve out
four different understandings of Light/Ceem:

» Ceem as symbol of space, life and the otherworldly

« Ceem as allegory of a political condition

« Ceem as a physical phenomenon or natural agent that
stimulates sight and makes things visible

» Ceem as portrayal of a social situation

These four chapters, into which the auction is divided,
are continually challenged and transgressed and

their boundaries often blurred as most works are
simultaneously tapping into several meanings of Ceem
at once. While the precise meaning of the word Ceem
and how it is addressed changes from work to work, the
intent of the artists participating in this auction is one
and the same: to support and promote the Cosmoscow
Foundation for Contemporary Art. In doing so, they
secure that the flickering light onto which Arendt placed
so much hope, will continue to shine through, as art will
always continue to build bridges where other forms of
communication still fail to unite us today.

Leopold Thun
Curator

Founder of Emalin gallery, London

Light/CeeT

[axxe 8 cambie memMHble epemeHa Mbl enpase XX0amb
KaKo20-mo oceeujeHus, U (...) 3mo oceewjeHue
npuxodum He CMoJIbKO om meoputi u NoHsImMud,
CKOJIbKO 0OmM HeeepHOo20, Mepydaroujeao U 4acmo
cna6ozo ceema, Komopbili Hekomopbie s1todu, 8 ceoeli
JKU3HU U 8 ceoux mpydax, 3axKuaarom noYmu npu
N06bIX 06cmosimesibcmeax U KOmMopbIM oceewaom
omeedeHHbIli UM Ha 3emJie CPOK...

XaHHa ApeHAT, «Jltoan B TeMHble BpeMeHay'

M oes nocTaBUTL LMTATY NOIMTUHECKOrO TEOPeTYKa
XaHHbI ApeHAT 3nmrpadom K NpeancioBuio Katanora
6narotBopuTensHoro aykumoHa Off white moxeTt
nokasaTbcs 3noBeLlen. OgHaKo MMEHHO OHa
onpeaensna Mot UCCefoBaTeNbCKYH JeATeNbHOCTb Ha
NPOTS>KEHUU MOCNEAHNX LLECTU MeCsILIEB, C TEX MOp Kak
MeHs MPUrNacun KypupoBaTb BbICTaBKY

1 aykumoH GoHAaa NoaAep>KKM COBPEMEHHOrO MCKYCCTBa
Cosmoscow. W, Ha Mo B3rnaa, 3Ta MbIC/Tb MOXET CTaTb
BaXHbIM UHCTPYMEHTOM A/19 MOHWMaHWs KOHTEKCTa,
CKNaAblBatoLLIerocst BO Bpems 3HaKoMCTBa

C y4acTBYHOLLIMMU B ayKLIMOHe paboTamu.

[NepBas CNOXHOCTb, C KOTOPOW MHE MPULLNIOCH
CTONKHYTbCS, Bblna LOCTaTOUHO OYeBUAHOM — KaK
NPVBECTU K eAMHOMY 3HaMeHaTesto iBaaLaTh
XYAOXECTBEHHbIX TOYEK 3PEHUSA, OXBATbIBAKOLLIMX [1Ba
CTONETUS, BKOHAIOLLMX B cebA OrpOMHOEe KOSIMYeCTBO
TEXHWK, a rMaBHOe, 06 beAMHSAOLLIMX XYAOXKHUKOB 13
TaKMX Aanekux Apyr oT Apyra flokaumi, kak Mocksa

1 Hbto-Mopk, [arectaH 1 Tokuno. [106anm3npoBaHHbiIit
MUP, B KOTOPOM Mbl XX1BeM, TpebyeT OT Hac 0Tkasa
0T Teopuit 1 ybexxaeHul, yHacnejoBaHHbIX OT
npeablayLLMX NOKONEHWIA.

APKUM NPUMEPOM 3TOV CUTYaLMK ABNAETCS NOHATUE
«PYCCKOro» UCKYCCTBa, KOTOPOE Hy>KAaeTcs B bonee
pa3BepHYTOM OnpeaeneHnn: CIMLLKOM OBLLIVPHBI
KYNbTYpPHbIE N IMHIBUCTUYECKME Pa3fINuns BHYTPU
pacnpocTepLUelics Ha OAMHHAALATb YaCoBbIX MOSCOB
CTpaHbl; C/INLLKOM BaXKHbl MHAVBUAYAbHbIE U3NOXEHNSA
N UCTOPUK, KOTOPbIE KaXbIi aBTOP BHOCKT B 06LLMIA
pa3roBop; CJIMLLKOM HEOAHO3HaYHbI BHELLIHUE BIUSIHWS,
KoTopble chopMMPOBanV PaboTarOLLIMX CEroAHS

B Poccum xyaoxkHUKoB. Kak 1 npefnonaraeT umMTata
ApeHAT, BONpOChI M OTBETLI coAep)kaTcs B paboTe
KaXXA0ro OTAENbHOr0 XyA0XHWKa, @ HE B KaKMx-1nbo
0606LLatoLLMX TEOPUAX.

1. Mep. canrn. . lawesckoro

B neueHTpanvsoBaHHoM 06cTaHOBKE, B KOTOPOW NULLIETCS
rnobanbHas nctopus (MckyccTea) byayLero, Poccus
NPUHUMAET aKTUBHOE y4acTne B MeXAYyHapoAHOM
ZMCKypCe, a co3aaBaeMoe cerofHs B Poccum UCKyccTBo
N0 YMOHaHMI0 ABAETCA HaNPaBISOLLMM CBETOM ASA
MHOTUX KONNEKLMOHEPOB M KPUTUHECKM MbICISLLIMX
noaen.

Light/Ceem — Tak>xe Ha3BaHWe, KOTOPOE A peLUnn
[1aTb 3TOMy ayKLMOHY. B pyccKom fi3bike CNOBO «CBET»
npuobpeTaeT MHOr03Ha4YHOCTb W ONUCHIBAET MHOXECTBO
ABNEHWI, HAYMHAs OT CBETA U CUSHWA U 3aKaH4MBas
MUWPOM 1 06LLLecTBOM. MNPUHMMas BO BHUMaHMe

YMCNO COTPYAHMYABLUMX C HAMW XYAOXHWKOB, 3Ta
HeoAHO3HaYHOCTb MHMLMMPOBana NI040TBOPHbLIV

N KpeaTUBHbIN AManor, AaB KaXXA0MY YHaCTHUKY LLaHC
PYKOBOACTBOBATHCA COBCTBEHHLIM MOHMMaHWEM 3TOr0
deHomeHa. Kak nuncan B XIX Beke ppaHLly3cKWiA NosT

n kputuk CtedaH Mannapme: «datb onpeaeneHue
03HaA4aeT YHUHTOXMNTb . HameKaTb 3Ha4MUT co3naaTby.

ELLie Ha paHHWX 3Tanax obLLeHns ¢ y4acTBYOLLMMM B
aYKLMOHEe Xy[0XHUKaMK CTasl NPOsBAATLCS NaTTEPH, B
KOTOPOM 0603HaYMINCh YETbIPE OCHOBHbIX HanpaBieHus
B MHTepnpeTauun koHuenTa Light/Ceem:

+ Ceem Kak CMMBOJ1 NPOCTPAHCTBA, XMN3HU

N TPaHCUEeHAEHTHOCTY;

« Ceem KaK anneropms nonuTnyeckom o6CcTaHoBKM;

» Ceem kak $hU3MYeCcKoe ABNEHNE Y NPUPOAHas CUNa,
KOTOpas CTUMY/IMPYET 3peHNe 1 AeSlaeT BeLLn
BUANMbIMU;

» Ceem Kak nsobpakeHne coumanbHON CUTyaLum.

YeTbIpe rnaBbl, Ha KOTOPbIe Pa3AeneH ayKLUMoH,
PErynsipHO TPaHCTPECCHPYIOT U NMoLBEPratoTCs
NepeocMbICIEHWIO, @ VX FPaHULbl 334aCTYH0 Pa3MbITbl,
TaK KaK 60bLMHCTBO PaboT 3a4eMCTBYHOT HECKOMBbKO
onpeaenexHunii Ceema ofHOBpeMeHHO. HecMoTpsi Ha

TO, YTO 3HaYEHWe C/I0Ba KCBET» U ero MHTeprpeTaums
BapbMpytoTCst OT paboTbl k paboTe, HamepeHwe y Bcex
y4acTHVKOB 0fiHO: crocobcTBoBaTh NpoaswkeHnto PoHaa
noAAepXKM coBpeMeHHoro uckycctesa Cosmoscow.

Tem caMbIM OHW BCENSAKOT B HAC YBEPEHHOCTb B TO, YTO
MepLatoLLnii CBET, Ha KOTOPbIM ApeHAT Bo3narana Takve
6onbLUVe Haaex/bl, NPOACIIKUT CUATb, @ CKYCCTBO
NPOACSIKNT BO3BOAUTL MOCTbI TaMm, rAe A0 CUX NOp
6eccunbHbl Apyrvie GopmMbl KOMMYHUKALIMK.

Neononbg TyH
Kypamop

OcHosamesb 2anepeu Emalin, J/loHOoH



Svetlana Marich

CeetnaHa Mapwuu

Phillips is pleased to continue its partnership with
Cosmoscow International Contemporary Art Fair.

2018 marks a decade of the Off white charity auction
which this year will become a celebrated event in its
own right and take place in June, separating itself from
the Fair in September. Another significant change

is that for the first time in its history the sale will be
headed by an international curator and contemporary
art specialist, a London’s gallerist Leopold Thun.

A curated selection of works will doubtlessly make
the Off white charity auction a notable and anticipated
event of the capital’s art scene.

Phillips often includes Russian artists in its
international auctions; we aim to facilitate

a conversation between local and foreign artists,
represent them in interesting context, and attract the
attention of worldwide collectors to emerging Russian
art stars. It was Phillips that first auctioned works by
Evgeny Antufiev, Nikolay Koshelev, Natalia Zintsova,
and others. Their works will be available as part of
the Off white charity auction in June. The auction will
also include works by such international artists as
Takashi Murakami, Dan Flavin, and others.

All proceeds from the auction will benefit Cosmoscow
Foundation for Contemporary Art established in 2017.
We are impressed how much the Foundation has
achieved in this short time span, and hope that with
our assistance it will go on to accomplish many more
faschinating and important projects in support of
Russian contemporary art.

Svetlana Marich
Worldwide Deputy Chairman, Phillips

Worldwide Deputy Chairman, Phillips

3amecTuTenb rasbl ayKUunoHHoro goma Phillips

AyKumoHHbI flom Phillips ¢ pagocTtsto npofonxaeT
COTPYAHWYECTBO C APMapPKO COBPEMEHHOTO NCKYCCTBA
Cosmoscow. B aTom rogly npoiiaeT tobuneiHbii
6naroTBopuTenbHbIV aykumoH Off white, koTopbii
COCTOWTCA He B paMKax ApMapKu B ceHTsibpe, a cTaHeT
oTAeNbHbIM 60NbLUMM COBbITUEM B UtoHE. ELLie 0aHO
3HauMTeNIbHOE U3MeHEeHWe — BrepBble Haj ayKLMOHOM
paboTaeT MexayHapoAHbI KypaTop, cneumanmct

Mo COBPEMEHHOMY UCKYCCTBY, ranepucT Jleononb TyH.

KypaTopckuit oT6op NOTOB, HECOMHEHHO, caenaeT
aykuuoH Off white 0fHUM 13 BaXKHbIX KyNbTYPHbIX
CcoObITUIM CTONULbI.

Phillips 4acTo npeacTaeBnaeT NnponsseAeHNA XyL0XKHUKOB
13 Poccum Ha MexxayHapoAHbIX Toprax — Mbl
CTapaemca BbICTPOUTb AManor mexay pabotamu HaLlmx
CO0TEYeCTBEHHUKOB U 3apybeXXHbIMU XYA0XKHUKaMM,
NpeACTaBUTb MHTEPECHbIN KOHTEKCT 1 0bpaTutb
BH/MaHWe MeXayHapoAHbIX KOeKLMOHEePOB

Ha HOBbIX POCCUICKIMX 3Be3A. IMEHHO Ha ayKLMOHax
Phillips Bnepsble nosBununcs paboTsl EBreHns
AHTydbeBa, Hukonas Kowwenesa, Hatanbun 3nHLOBOW.
Nx paboTbl B TOM Yuncne 6yayT npefcTaBieHbl B UoHe
Ha bnaroTBopuTensHom aykumoHe Off white. Takxe
cpeniv 10TOB ayKumoHa byayT paboTbl 3apyberkHbIX
macTepoB: Takacu Mypakamu, [1sHa dnaBuHa 1 Apyrux.

Bce cpeacTBa oT npoAaHHbIxX paboT nonayT

B OCHOBaHHbI B NPoLLIoM rogy PoHA NoALEPXKKN
coBpemeHHoro nckycctea Cosmoscow. Hac BocxuLLaer,
Kak MHoro ®oH/ ycrnen ocyLLecTBUTb 3a OAWH rof,

1N Mbl HaZleeMcsl, C Hallel nomoLLblo, byaeT caenaHo
ele 60/bLLUE MHTEPECHbBIX 1 BaXKHbIX MPOEKTOB,
HanpaBneHHbIX Ha Pa3BUTUE POCCUIACKOrO COBPEMEHHOIO
NCKyCCTBa.

CeeTnaHa Mapwy,
3amecTutens riasbl aykunoHHoro goma Phillips
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Takashi Murakami b.1962

And Then x6 Red; And Then x6 Blue;

And Then x6 Yellow, 2013

Offset lithograph in colours, smooth wove
paper

Each work 50 x 50 cm

Edition of 300

Published by Kaikai Kiki, Co., Ltd., Tokyo

Three works are presented at the auction
asonelot.

Courtesy of AVC Charity Foundation, Moscow

Estimate
€4000-6000

AV
AV LU

- CHARITY -

off white

Takashi Murakami is best known for his
contemporary combination of fine art and pop
culture. He uses recognizable iconography and
infuses it with Japanese culture. The result is

a boldly colourful body of work that critically
denounces the universality and unspecificity

of consumer goods. In this lithograph, his stark
imagery references extraterrestrial-like figures,
playing with the reflective qualities of the
smooth wove paper.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 1

Takacn Mypakamu r.p. 1962

A 3amem x6 kpacHbIl, 2013

A 3amem x6 cuHud, 2013

A 3amem x6 xenmaid, 2013

OdceTHan uBeTHaa nuTorpadus, rnagkas
BesieHeBas bymara

Kaxaas pabota 50 x 50 cm

Tupaxk 300

HaneyaTtaHo Kaikai Kiki, Co., Ltd., Tokuno

Tpu paboTbl NpeAcTaBeHb! Ha ayKLUMOHe
OAHUM JIOTOM.

PaboTa npeaoctasneHa PoHaom
AVC Charity, MockBa

OueHouHas cToMMoCTb
€4000-6000

Takacn Mypakamu, LLMPOKO N3BECTHbIN
CBOVIM 3aTEWNBBIM XY[0XECTBEHHbBIM
NoYepPKOM, UCMOSb3YET y3HaBaeMyto
MKOHOrpadmto CO CCbIIKaMM Ha COBPEMEHHYO
ANOHCKYI0 KyNbTypy. Pe3ynstaTom ero
MHOrONIeTHeM TBOPYECKON AeATeNIbHOCTY
ABNSETCA KPAaCOYHbIV M AeP3KMI KOMMNIEKC
paboT, B KOTOPOM XYLLOXKHWUK KPUTUKYET
YHUBEPCaNbHOCTb 1 6e31MKOCTb TOBapoOB
maccoBoro notpebnenus. MisobpakeHHble Ha
3TOM NnTorpadummn Gurypbl oTChbiNaoT

K BHE3EMHbIM LIMBUIN3aLMAM, 0ObIrpbiBas
CBEeTOOTpaXkatoLLiee CBOMCTBO rafKon
BeneHeBon bymaru.



Nikolay Koshelev b.19s7

Indika/sativa, 2017

From the The Moon Pool project
Qil, canvas, tempera on canvas
130x80cm

Courtesy of the artist

Estimate
€7000-10000

Nikolay Koshelev, who trained at the Stroganov
State Academy of Industrial and Applied Arts
in Moscow as a monumental painter, is one

of the leading voices of painting working in
Russia today. The transfer from monumental
scale to canvas resulted in a unique painterly
language which mixes various, often forgotten
techniques combined with textures achieved
by utilizing historical pieces of canvas. Indika/
sativa brings together bold black brushstrokes
with elements reminiscent of a night sky.

off white

Hukonait KoweneB r.p.1987

WHOuka/camusa, 2017

M3 npoekTa The Moon Pool
XoncT, macno, Temnepa
130 x80 cm

PaboTa npeaocTaBneHa xy4oXHUKOM

OueHoYHanA CTOUMOCTb
€7000-10000

Hukonait KoLuenes, OKOHUMBLLMI dakynbTeT
MOHYyMeHTanbHom xusonucn MIXTIA um.

C.T. CTporaHoBa, cerogHs siBAsSeTCs OAHUM U3
BeJyLLMX rofI0COB B COBPEMEHHOM POCCUIICKOM
nckycctBe. Mepexos 0T MOHYMeHTanM3ma

K X0/CTy cnocobcTBOBas CO3AaHMI0
YHUKaIbHOTO Xy0XKeCTBEHHOrO A3bIKa, B
KOTOPOM MHOXECTBO 3a4acTyto 3abbITbIX
TEeXHWK COYeTalTCsA C TEKCTypamu,
NoJTy4eHHbIMM NMyTEM UCMOMb30BaHUA
¢dparmMeHTOB BUHTaXHbIX NonoTeH. B paboTe
«MHAnKa/caTvBay» KpynHble YepHble MasKu
COCeACTBYIOT C 3/IEMEHTaMM, BbI3bIBAKOLLMMU Y
3puTensa accoumaLmm ¢ Ho4HbIM HeboM.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 1




Timofey Radya b.1988

They Are Brighter Than Us, 2016
Photo printing on matte paper
60x90cm

Edition of 33

Courtesy of Artwin Gallery, Moscow

Estimate
€2000-4000

Designed in 2016 for the legendary The
Observatory project which took place

at a remote observatory in the Republic

of Karachay-Cherkessia, the elusive
Yekaterinburg street artist Timofey Radya
elevates a monumental neon into the night
sky, reminding us that the stars will always
be BRIGHTER THAN US. Neon, the most
commercialized appearance of light, is
juxtaposed to the most natural of lights,
that of faraway galaxies and stars.

off white

Tumodeit Papgs rp.19ss

OHu sipye Hac, 2016
doToneyaTb Ha maToBOM Bymare
60x90 cm

Tupax 33

PaboTa npepocraBneHa
ranepeen Artwin, Mocksa

OuLieHOYHas CTOMMOCTb
€2000-4000

B pamkax nereHgapHoro npoekTa
«ObcepBaTopmAY», COCTOSBLLErOCA B

2016 roay B yaaneHHoM ropHoi obcepeaTopmm
B KapayaeBo-Yepkecuu, 3arafjouHblIv
eKaTepuHOYPrcKMi yIMUHbBIN XyA0XKHUK
Tumodei Paas 3anycTnn KpuyaLlyro HEOHOBYHO
HaAnNWCb B yCesiHHOE 3Be3aMu HOYHoe Hebo
KaK HanoMmHaHue 3emIsiHaMm, HYTO €OHU

Apye Hac». HeoH — camas Kommepyeckas
Pa3HOBMAHOCTb UCKYCCTBEHHOrO

OCBeLLleHNA — HaNl0XeH Ha CHUMOK 3Be34

1 JaNeKnX ralakTMK — UCTOYHWUKOB
€CTeCTBEHHOro cBeTa.
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4. Alexandra Paperno o178

Apparatus Chemicus, 2017
Cancer Minor, 2017

Haedi, 2017

Musca Borealis, 2017
Watercolour on paper
Each work 76 x 56 cm

Four works are presented at the auction
asone lot.

Courtesy of the artist

Estimate
€8000-12000

off white

In 1992 the International Astronomical Union
convened in Rome, Italy, and officially abolished
over fifty constellations which they deemed

to be no longer valid. This list of the “victims”
of unification and standardization forms the
basis of Alexandra Paperno’s project. By
meticulously recreating the maps of the former
constellations in watercolour on paper, Paperno
captures the collision of scientific and artistic
aspects of the evolution of human thought.

18 In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 1

AnekcaHgpa lNanepHo -p.1978

Xumuyeckud annapam, 2017
Maneil pak, 2017

Ko3za c koznamamu, 2017
CeeepHas Myxa, 2017
bymara, akBapenb

Kaxxpas pabota 76 x 56 cm

YeTbipe paboTbl NpeAcTaBeHbl Ha ayKUWOHe
OAHVM JIOTOM.

PaboTa npenoctaBneHa xy40XKHUKOM

OueHouHas CTOMMOoCTb
€8000-12000

B 1992 roay Ha 3acefanun MexayHapogHoro
aCTPOHOMMUYECKOro coto3a B Pume

6b1710 NPUHATO peLLeHne NpU3HaTb
HecyLLLecTBYOLLUMMU W yNpa3aHnTb bosee
NATUAECATN Co3BE3AMN. IMEHHO 3TOT Cnncok
©KepTB» YHUPMKaLMM U CTaHAapT13aumum ner
B OCHOBY NpoekTa AnekcaHapbl ManepHo.
TwlaTenbHo BOCCO3AaBas KapTbl ObIBLLNX
co3Be3auit akBapesbto Ha bymare, ManepHo
n306paxaeT CTONIKHOBEHWE HAay4YHOro

1 XyA0XeCTBEHHOro NoOAX0A0B B 3BOOLMK
4eNoBeYeCKOM MbIC/N.
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Icon

Nicholas the Wonderworker,
end of XIX century

Wood, gesso, tempera, gilt
40x34cm

Estimate
€3000-5000

This graceful depiction of Nicholas the
Wonderworker, or Saint Nicholas, is

a particularly elegant example of a late

19th century Russian icon. Its gilded
background gives a further depth thanks to the
light reflected back at the viewer. As patron
saint of sailors, Nicholas guided those in need
through star configurations in the sky. This
form of secret gift giving evolved over the
centuries in his more prominent appearance as
Santa Claus.

off white

MUKkoHa

Hukonali Yydomeopeu,

KoHel XIX Beka

[epeBo, neBkac, Temnepa, no3osoTa
40x34cm

OueHoYHas CTOMMOCTb
€3000-5000

3T0 n3sALLHOE n3obpaxkeHne Hukonas
YynoTsopua, nam cesToro Hukonas,
ABNAETCA 3NeraHTHbIM 06pa3LOM pPyCcCKom
MKoHonueu koHua XIX Beka. OTpakatoLumincs
0T N030/104€HHOro GoHa CBET BbICTpanBaeT
[ONONHUTENBHOE N3MEPeHMe B BOCMPUATIN
MKOHbI. [0 BEpOBaHMAM MOPEXOAOB, UX
CBATOW MOKPOBUTENb Hanpasnan conBLLMXCA
C NyTK, yKa3blBas UM JOPOry No 3Be34HOMY
Heby. Ha npoTsaxxeHun Bekos 0b6pas Hukonas
YynoTsopua 1 ero agap obpactanu nereHaamu,
TpaHchopmupyscs B dpurypy CaHta-Knayca.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 1
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Mikhail Tolmachev b.1983

Waiting For Movement, 2011
C-print

Each photo 60 x 60 cm

Edition of 2 plus 1artist’s proof

Two works are presented at the auction
asonelot.

Courtesy of the artist

Estimate
€3000-4000

The series Waiting for movement by Mikhail
Tolmachev is based on classified gun camera
footage which was made available by Wikileaks
in 2010, depicting the indiscriminate killing

of over a dozen people in Iraq by US-American
soldiers. The quadratic, blown-up, black-
and-white images are visual fragments of
those areas on a military screen, where the
soldiers, waiting for movement, identified
potential weapons in public space. Through this
Tolmachev interrogates the human capability
to read and elaborate visual material and the
consequences thereof. The interpretation of
light hitting the retina of the eye decides over
life and death, and Tolmachev captures this
crucial moment in his black and white imagery.

off white

Muxann TonmauyeB r.p.1983

Oxudas dsuxxeHue, 2011
MMurmeHTHan nevaTb

Kaxnas ¢otorpadpums 60 x 60 cm
Tupark 2 + 1aBTOpCKas konus

[Be paboTbl NnpeAcTaBNeHbl Ha ayKLMoHe
OZIHUM JIOTOM.

PaboTa npeaocTaBneHa xy4oXHUKOM

OueHoYHas CTOMMOCTb
€3000-4000

B ocHoBe cepun Muxanna Tonmavesa
«Oxxnpaan ABWKeHUe» nexaT CHATble Ha
KMHOKamepy 1 obHapoAoBaHHble CanToM
Wikileaks B 2010 roay cekpeTHble kaapsbl,
3aneyaTsieBLUME MACCOBbIN paccTpen 6onee
flecsiTKa rpaxaH VMpaka amepuKaHCKumm
BOWCKaMU. YBenI4eHHble 1 MUKCeNMpoBaHHble
YepHo-6enble 306paXkeHWst NpeAcTaBNAlT
cob0it CHUMKM C 3KpaHa, Ha KOTOpPbIX
BOEHHOCJTY>KaLLMe, HaxoAALLMeCs B OXXUAAHUN
[BWKEHWA Ha ynuue, naeHTudMUmMpoBanm
noTeHUMasbHble CpeACTBa BOOPYXKEHUA

B 06LeCcTBEHHOM NpocTpaHcTee. B cBomx
paboTax Tonma4eB nepeocmbicInBaeT
CNocobHOCTb YesloBeKa CHUTLIBATL

1 obpabaTbiBaTb BM3yanbHyH MHbOPMaLIMIO

1 0CO3HaBaTb NOCEACTBUA HEBEPHBIX
LABWXKeHWI. MrHoBeHHast TpakTOBKa MCTOYHMKA
CBETOBOro 6/1MKa Npu ero CONpPUKOCHOBEHNM

C CceTyaTKoM rnasa npespaLlaeTcs B BONPOC
XKU3HU 1 cMepTu, 1 Tonmayes GUKCUpyeT 3TOT
peLuatoLLnii MOMEHT.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 2
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Evgeny Granilshchikov b. 1985

Untitled, 2017
Plasticization
Triptych, each photo 100 x 75 cm
Edition of 3 plus 2 artist’s proofs

At Dawn Our Dreams Become Brighter, 2017
Video filmed on mobile phone, 7.30 min.
Edition of 5 plus 2 artist’s proofs

Triptych and video are presented at the
auction as one lot.

Courtesy of the artist

Estimate
€5000-7000

Presenting both, a photo triptych and a multi
shot video, Evgeny Granilschikov transforms
his iPhone footage into a film-collage, where
video-poetry, documentary and fiction are
absorbed and mixed together, creating
multilayer associations connected with
personal and national histories. The viewer
becomes part of the artist’s life, where the
hierarchy between politics, the everyday,
and love is absolved. Granilschikov’s unique
intimate romanticism has gained him
institutional recognition across Europe. Dust
swirls in the air throughout the video and
settles on his iPhone lens. The air is charged
as the viewer reads into the sunbeams that
appear throughout Granilschikov’s work.

off white

EBreHmit (paHUNIbLLUMKOB - p 1085

be3 HazeaHus, 2017

MnacTnoukaums

TpunTux, kaxaas otorpadpus 100 x 75 cm
Tupark 3 + 2 aBTOpCKME Konum

B npedpacceemHsili Yac HawuU CHbl
cmaHossimcs Apye, 2017

Bupaeo, cHsaToe Ha TenedoH, 7.30 MuH.
Tupaxk 5+ 2 aBTopckue Konum

TpunTux U BUAEO NpeAcTaBeHbl Ha
ayKUMOHEe OJHUM JIOTOM.

PaboTa npeaocTaBneHa XyLoXHUKOM

OueHo4Has CTOMMOCTb
€5000-7000

DOTOTPUNTUX U MYNBTUKAAPOBBIA POSIMK
EBrenua paHnnbLUMKOBa NPeACTaBAAT
coboi Konnaxk n3 CHATOro Ha adoH Bnaeo,
B KOTOPOM BUW3yarnbHasi N033us, BbIMbICEN U
[OKYMEHTaNNCTMKa pacTBOPAIOTCA APYr

B AApyre, NOPOXAas MHOMOC/0MHble
accoumaumm Kak ¢ IMYHON, Tak U ¢
obLLecTBEHHOW UCTOPHEN. 3puTenb

6yATO NOrPY>KAETCS B XKU3Hb XYAOXKHMKA,
cBODOOAHYIO OT Mepapxum NoANTUKK, NobBK
1 nosceaHeBHoCTW. Bnarofapsa npucyliemy
ero paboTam COKPOBEHHOMY POMaHTU3MY
[PaHUbLLMKOB NOMYYW NPU3HaHne
MHOXeCTBa eBPOMNeNCKNX apT-UHCTUTYLNIA.
B ponuke knybbl Nbinv Kpy»xaTcs B BO3AyXe
1 ocefatoT Ha IMH3e aitdoHa. 3apsXKeHHbIR
3N1eKTPUYECTBOM BO3AYX NY/IbCUPYET, B TO
BpPEMSA KaK 3pUTENb CHUTLIBAET 3HaYeHMe
NpoHM3bIBatoLLMX paboTy paHunbLIMKOBa
COJTHEYHbIX Iy4Hen.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 2
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Taus Makhacheva b.19s3

Endeavour, 2010
HD video, 9.00 min., colour, sound
Edition of 5 plus 2 artist’s proofs

Courtesy of the artist

Estimate
€3000-5000

A household name at museum shows and
biennales across the world, Taus Makhacheva
is this year’s Cosmoscow Artist of the year.
Predominantly known for her video-based
works, often set within the evocative and
vast landscapes of Dagestan and featuring

a lone character attempting near impossible
feats, Makhacheva’s ironic approach in
Endeavourquestions once more the role
of the artist in society. Pushing an immovable
boulder to reveal the sunshine hiding behind it
proves to be an impossible, herculean task.

off white

Tayc Maxa4eBa r.p 1983

Ycunue, 2010
Bupaeo, 9.00 MuH., UBET, 3BYK
Tupax 5+ 2 aBTOpCcKMe Konuu

Pa6oTa npefocTaBneHa XyA0KHUKOM

OueHo4YHas CTOMMOCTb
€3000-5000

Mma Tayc MaxadeBon yxe fonroe spems
HaxoAMTCA Ha CITyXy Y MeXAyHapoAHOro
apT-coobLLeCTBa, a B HbIHELLHEM rogy OHa
6bina BbibpaHa xyAoKHKOM roga Cosmoscow.
MaxayeBa B nepByto oHepeab 13BeCTHa
CBOMMM BMAeopaboTaMm, CHATbIMM Ha
npoctopax [larectaHa v NOBECTBYHOLLUMM

0 MepcoHaxe, KOTOPbIN B OANHOUKY

NbITAeTCA COBEPLUMNTH CBEPX-MOCTYMOK.
MpoHunyHas paboTa «Y ¢ 1 11 e» CTaBUT NoA
BOMPOC POJib XYAOXKHWNKa B COBPEMEHHOM
obuyecTse. lMonbiTKka CABUHYTbL C MecTa
MacCUBHbI BayH, 3aKpblBatoLLnii cobow
COJTHEYHbIN CBET, OKa3bIBAETCSt TUTAHNYECKON,
HEBbINOJIHUMOW 3aZa4el.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 2
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Augustas Serapinas ».1390

Untitled, 2018
Glass, wood, metal
N8 x41cm

Courtesy of the artist and Emalin Gallery,
London

Estimate
€5000-8000

As the most prominent Lithuanian artist of his
generation, Augustas Serapinas’s practice is
often aimed at restructuring socially engaged
spaces. In this case he safeguards local shed
structures which are in a state of disuse

and neglect due to a mass emigration that
Lithuania has experienced since joining the
European Union in 2004. Before the sheds are
forever demolished, Serapinas photographically
captured the last light reflections of the natural
surroundings cast on the structures’ windows.
Collaborating with local craftswomen skilled in
glass work, these scenes are then reproduced
and eternalised on the disassembled
windowpanes by means of glass staining.

off white

Ayryctac CepanuHac - p.1990

be3 HazeaHus, 2018
Crekno, AepeBo, MeTann
118 x41cm

PaboTa npenocTaBneHa XyLOXHUKOM U
ranepeert Emalin, JloHaox

OueHoYHas CTOMMOCTb
€5000-8000

XyA0XKeCTBeHHas MpaKTMKa Camoro 3aMeTHOro
JINTOBCKOrO XyZ0XHWKa CBOEro NoKosieHns
AsrycTaca CepanuHaca 4acTo BK/to4aeT

B cebs peCcTpyKTYpun3aLmnio obLLeCcTBEHHbIX
npocTpaHcTB. basncom ans aaHHoM paboTbl
MOCNY>KNII0 XKefaHne XyA0XKHUKa CnacTu
JIOKasbHble capau, KoTopble OKasaiuch
3abpoLLEeHHbIMK BCIIeACTBUE MAcCOBOM
aMuUrpaumu, HavasLLelcsa B JIntee nocne
BCTynneHns B EBpocotos B 2004 rogy.

Mepen cHocom nocTpoek CepanuHac ycnen
3aneyaTtsieTb Ha M1eHKy nocneHve
OTPAKEHWA OKPYKatoLLLe MECTHOCTMU

B UX OKHax. B coTpyaHM4ecTBe C MeCTHbIMM
pemecneHH1Lamu, paboTaroLLUMmM B TEXHUKE
BUTPaa, 3T CLieHbl BbLIM BOCCO3AaHbI

1 yBeKoBeYeHbl Ha e MOHTUPOBAHHbIX
CTeKJ1ax KOHCTPYKLWIA.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 2
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1930
Bronze
35x35x13cm

Courtesy of Heritage Gallery, Moscow

Estimate
€3000-5000

The Soviet Empire style was not long-lived.
Already by the later 1950s, with the beginning
of the “era of industrial construction”, the style
became not just unfashionable, but was in

fact criticised for “excessive ornamentalism.”
The destruction of evidence of this style that
began in the 1920s continued apace in the
1990s-2000s. Therefore the brief period of
Soviet Empire, set apart by its high quality

and distinct style, has left with very few real

examples of this significant approach to design.

off white

Jlamna

1930T.
BpoHsa
35x35x13cm

PaboTa npeaoctaBneHa ranepeem « Iputaxy,
MockBa

OueHoYHasA CTOUMOCTb
€3000-5000

Mu13Hb cTannHckoro amnupa 6bina oveHb
KOpPOTKa. Y>e K koHuy 1950-X, ¢ Ha4anom anoxm
MaCcCOBOr0 MPOMbILLIEHHOIO CTPOUTENLCTBA,
OH He MPOCTO BbILLES U3 MOZAbI, HO U Havasn
NOABEPraTbCs KPUTMKE 13-3a HPE3MEPHOTO
OpHaMeHTann3mMa. YHUYTOXeHne CTuns,
3apoamsLuerocs B 1920-e rofbl, NPOAOIKMMIOCH
BMOTb 40 KOHUa XX Beka. Taknum ob6pasom, oT
kopoTKoro nepuoga «CoseTckol imnepum»

1 BblAAlOLLLerocs CTUIIS B apXUTEKTYpe U
[1eKOPaTUBHOM UCKYCCTBE TOrO BPEMEHM MOYTK
He 0CTanoCh BELLIeCTBEHHbIX CBUAETENBCTB.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 2
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Alexandra Sukhareva b.19s3

Pseudomorphosis, 2018

Glass, chemically precipitated metal,
metal stand

Diameter 42 cm

Courtesy of the artist

Estimate
€3000-5000

In 2013 Alexandra Sukhareva started to use the
mirror as an extended metaphor for the link
that binds reality and the extrasensory being.
By using original seventeenth-century formulae
for creating mirror surfaces, Sukhareva pours
two complex chemical solutions containing
metal agents onto a prepared glass surface.
The uncontrolled pattern that arises on the
surface of the mirror is meant to reflect

the immaterial impact of the environment.

The emerging mirror reflects and “records”
everything that surrounds it: not only objects
and people, but also events extended across
time, thought forms in people’s consciousness,
and the memory of places. The reflection of
these mirrors goes beyond what is visible
through light.

off white

AnekcaHapa CyxapeBa r.p 1983

lcesdomopgo3za, 2018

CTeKJ10, XMMUYeCKN 0CaXK AEHHbIe MeTasfbl,
MeTaNIMYEeCKUIA CTEHA,

OnameTp 42 cm

PaboTa npegoctaBaeHa XydOXXHUKOM

OueHo4YHas CTOUMOCTb
€3000-5000

C 2013 roay Anekcangpa Cyxapea ucrnonb3syeT
3epKana B Ka4ecTse pa3BepHyToi MeTadopbl
CBA3YIOLLIErO 3BeHa MeXX Ay peasibHOCTbo

1 cBepX4yBCTBEHHbIM bbITHeM. CyxapeBa
[lenaeT 3epKasibHble NOIOTHA MO OPUrMHAMBHBIM
TexHonornam XVIl Beka ¢ ncnonb3oBaHnem AByx
BW/I0B METaNIMYECKMNX CNIaBOB, HAHOCUMbIX

Ha 06paboTaHHyt0 CTEKIAHHYIO MOBEPXHOCTb.
HenopaatoLminca KOHTPOITI0 PUCYHOK, KOTOPbI
obpa3syeTcs Ha MOBEPXHOCTM 3epKasa, HeceT Ha
cebe 0TNe4aTOK HEMaTepUasbHOro BO3AENCTBUS
cpenbl. B cTaHoBsLLIEMCA 3epKase 0TpaXaeTcs 1
«3anoMnHaeTCsA» BCe, HTO OKPY>KaeT ero, —

He TOMIbKO MPeAMETbI U LA, HO U AsLMnecs

BO BPeMeHW CobbITUSA, HacenstoLLne Co3HaHue
nroaei Mbicnepopmbl M NamaTb MeCT.
OTpaskeHue B 3TWX 3epKasiax BbIXOAUT 3a
rpaHuLbl BUAMMOrO Npu CBETE.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 3
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Evgeny Antufiev b 1986

Untitled, 2017

C-prints on paper, vinyl

Edition of 10 + 1 artist's proof

Triptych, each photo 42.5 x 32 cm (framed)

Courtesy of the artist

Estimate
€3000-5000

In his triptych Evgeny Antufiev visualizes
three different types of light: the natural light
shining through his living room window in
Moscow; the artificial light radiating onto a
football field and the glow of light reflecting
off a block of marble in the Moscow subway.
Underneath bright blue vinyl symbolizes three
different types of modern waves: that of wifi,
radio and an electrocardiogram. The seamless
mutation from one physical state into another
is a recurrent theme in the artist’s oeuvre, who
is opening a large solo exhibition in Palermo
coinciding with Manifesta this summer.

off white

EBreHmit AHTYPbEB - p 1986

be3 HazeaHus, 2017

MUrmeHTHan neyaTb, BUHWUN

Tupax 10 + 1 aBTOpCKasa Konua

TpunTux, kaxkpas potorpadma 42,5x 32 cm
(B pame)

PaboTa npeaoctaBneHa Xy4oXXHNUKOM

OLeHoYHasA CTOMMOCTb
€3000-5000

B cBoem TpunTuxe EBrennin AHTYdbEB
BW3yanu3npyeT TpU B1Aa CBeTa: eCTeCTBEHHbI
CBET, NPOHWKAKLLMIA Yepe3 OKHO B €ro KOMHaTy
B MocKBe, UCKYCCTBEHHOE OCBELLIeHME Ha
¢$yTb0NBHOM NONE 1 6AMK Ha MPaMOpPHO
MOBEPXHOCTU B MOCKOBCKOM MeTpo. CHI3Y Tpu
BWZa CUHErO BUHWMNA CUMBONU3NPYIOT TPY BUAA
BonH: Wi-Fi, paguo n 3KT. Tema HenpepbIBHO
MyTaLuW U3 0AHOTO GU3NHECKOrO COCTOSIHUSA

B Ipyroe nNpoxoAuT 4Yepes Bce TBOPHECTBO
XyAO0XHMKa, Ybst 6onbLLIan nepcoHanbHas
BbICTaBKa OTKPbIBAETCS 3TUM fIeToM B [anepmo
napannensHo EBponeickoin 6ueHHane
coBpemMeHHOro nckycctea Manifesta.

In Benefit of Cosmoscow Foundation For Contemporary Art — Chapter 3
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Yelena Popova ».1978

Untitled, 2018

From the Parametric paintings series
Mixed media on Irish linen
50x40cm

Courtesy of Osnova Gallery, Moscow

Estimate
€1500-3000

Yelena Popova creates elaborate paintings,
paying special attention to artistic materials.
Her careful choice of fabric for the canvas

and her self-mixed organic colours allow for

a unique transparency of the painting where
the various components penetrate into each
other at a two-dimensional level without spatial
separation. Hand-drawn without using a stencil
the Parametric paintings series is based on
mathematically accurate compositions. The use
of different shades of blue initially creates an
illusion of space, but a relatively small number
of forms, and hypnotic monotony of the rhythm
create a meditative effect of perception of the
work. Reminiscent of ripples in a lake reflecting
onto the shore, Popova’s paintings become a
tribute to harmony.

off white

Enena NMonoBa -.p.1978

Ges3 HazsaHus, 2018

N3 cepuu «MapameTpuyeckme KapTuHbI»
CmMelllaHHan TeXHWKa, MPpNaHACKUA neH
50x40cm

PaboTa npefocTaBneHa ranepeei
Osnova, MockBsa

OueHo4Has CTOUMOCTb
€1500-3000

Enena MonoBa coznaeT komnnekcHble
KapTWHbI, yaenas ocoboe BHUMaHme
XYAOXeCTBeHHbIM CpeAcTBaMm. TLaTenbHbIn
BbI6OP NOMOTEH ANA XOJICTa U CMELLaHHble
BPYYHYIO OpraHuyecKme NrMeHTbl
CNocobCTBYIOT BO3HMKHOBEHMIO B ee paboTax
YHVIKaNbHOV NPO3payHOCTH, rae pasinyHble
KOMMOHEHTbI B3aMMOMPOHMKAKOT Ha
[ABYXMepHOM ypoBHe 6e3 NpocTpaHCTBEHHOTO
pa3fenexns. HanvcaHHas BPY4HyHo,

6e3 ncnonb3oBaHKA TpadapeTa cepus
«[apameTpuyeckune KapTUHbI» onupaeTcs

Ha MaTemMaTUYeCKyH TOHHOCTb KOMMO3ULUIA.
Pa3Hble 0TTEHKM CHEero nepBoHavaabHoO
CO34at0T MIIIHO3UI0 NMPOCTPaHCTBA, OHaKO
masoe pasHoobpasune GopMm v rnHoTUHECKas
MOHOTOHHOCTb PUTMa NMOPOXKAa0T
MeAnTaTUBHBIN 3P deKT B BOCNPUATUM paboTbl.
KapTuHbI [MonoBoit, Noxoxue Ha yBUAEHHYO
¢ 6epera psbb Ha NOBEPXHOCTW 03epa,
ABMAOTCA [aHbIO raPMOHUN.
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Levan Mindiashvili v.1979

Untitled, 2017

From the Unintended Archeology series
Pigmental hydrocal, wood, neon light
188 x50 x 7.5cm

Courtesy of Erti Gallery, Thilisi

Estimate
€4000-6000

Through sculpture, painting and neon, Levan
Mindiashvili focuses on the transitional, “liquid”
state of today’s social forms and deals with

the fragility of current paradigms and value
systems. The pigmented plaster sculpture
mimics found concrete remnants while being
rigorously hand produced. Intense colorful
lights of fluorescent tubes and neons, most
precisely represent the condition that interests
the artist: a non-material, all-over-spreading
presence, yet fragile and temporal.

off white

JleBaH MuHAMALWBUAN . 1979

bes HazsaHus, 2017

M3 cepun «<HenpeasumaeHHaa apxeonorus
MeCTHOCTU»

[TMrMeHTHbIV runc, AepeBo, HEOH

188 x50x7,5cm

Pa6oTta npenoctasneHa Erti Gallery, Tounucu

OueHo4Has CTOUMOCTb
€4000-6000

MocpencTBOM CKYNbNTYPbI, >XMBOMWUCK U HEOHA
JNeBan MuHAanaLLBUAK UcCneayeT NepPexoaHoe,
©KMAKOE» COCTOAHNE COBPEMEHHbIX
coumnanbHbIx GOPM M XpYNKOCTb Napaanrm

1 cucTeM LieHHoCTel. M3roToBneHHas
BPYYHYH0 CKYJIbMTYpa U3 MUrMEHTUPOBAHHOMO
runca UMUTUPYeT HalfleHHble Kycku beToHa.
CUNbHbIN APKUIA CBET GIyopecLieHTHbIX

lamMn U HEOHOBBIX OTHew Hanbonee TOYHO
BOCMPOU3BOANT UHTEPECYtoLLiee XyAOXKHMKa
COCTOsIHME: HemaTepuanbHoe, MoBCeMEeCTHoe
1 OJHOBPEMEHHO HEMOCTOSIHHOE U XPYMKOoe
npucyTcTBue.
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Dan Flavin 1933-1996

Guggenheim Tondo: two works, 1994

Two double-sided mezzotints in two colours,
handmade paper

Blue/aubergine: diameter 33.8 cm
Orange/red: diameter 50.5cm

Edition of 25

Published by the Guggenheim Museum,
New York

Courtesy of AVC Charity Foundation, Moscow

Estimate
€3000-5000

The American minimalist Dan Flavin is widely
recognised as the godfather of light works.
By employing commercially-sold fluorescent
light tubes in order to produce what he liked
to call “situations” or installations, Flavin was
able to literally establish and redefine space.
His minimalist approach transcended simplicity
through his use of neon colors and thoughtful
compositions. In this rare occasion he made
use of circular colourful shapes in the form of
two double-sided mezzotints in two colours
on handmade paper to convey his interest of
dialoguing with the surrounding space.

AV

- CHARITY -

off white

J3H ®naBuH 1933-1996

ToHOo «[yeeeHxalimy»: dse pabomel, 1994
[1Ba ABYCTOPOHHMX MELLO-TUHTO B ABYX
uBeTax, bymara py4Hon BblaenKun
CUHWIN/TEeMHO-NMNOBbIN: AnameTp 33,8 cM
OpaH>xeBblit/KpacHblit: aAnameTp 50,5 cm
Tupax 25

HaneyataHo My3eem lyrreHxanma,
Hbio-Mopk

PaboTa npeaocTtaBneHa PoHgom
AVC Charity, MockBa

OueHo4Has CTOMMOCTb
€3000-5000

AMepUKaHCKMI MUHUManucT AsH GnasuH

Mo MpaBy CYUTAETCS OTLIOM CBETOBbIX
WNHCTaNNAunin. lcnonb3ys KOMMepYecKu
npou3ssefeHHble GyopecLeHTHble Namnbl ANA
CO3J1aHWA TOr0, YTO OH Ha3bIBas «CUTYaLUAMMNY,
M MHCcTannaumsimm, ®nasmH cmor
nepecTpouTb NPOCTPAHCTBO U BIOXUTb B HEFO
HOBbI CMbIC/. EFO MMHUMaNUCTCKNI Noaxo.,
BbILLEN afIeKo 3a Npeaesbl CTUANCTUHECKON
npocToTbl bnarofapsa XopoLLo NPoAYMaHHbIM
KOMMO3MUMAM U MPUMEHEHWNIO PAa3HOLIBETHOMO
HeoHa. [laHHast paboTa coCcTOUT 13 ABYX
KPYr/bIX UBETHbIX 06 BEKTOB, BbINOSHEHHbIX
13 bymaru py4Hor paboTbl B TEXHUKE MeLLo-
TUHTO, U NepefaeT NHTePeC XyAOXHUKa K
[Manory ¢ OKpy>KatoLLMM NPOCTPaHCTBOM.
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Mariano Vivanco b.197s

Lonely Brain, London, 2015
Inkjet print on Epson Semi-Gloss
60x48cm

Edition of 15

Russian Hat I, 201

Inkjet on Hahnemuhle Fine Art Baryta 325gsm
139 x106 cm

Edition of 10

Two works are presented at the auction as
one lot.

Courtesy of the artist

Estimate
€10000-15000

Mariano Vivanco is one of today’s leading
fashion photographers. The native Peruvian
artist has been experimenting with portraits,
nudes, and flowers all of his life. This delicate
diptych, featuring a flower and a model
wearing a traditional Russian headdress, is a
prime example of the intimate and direct style
that made him one of the most sought after
photographers of his time. The image Russian
Hat was born right after a shooting Vivanco did
in Moscow: the lighting equipment was already
packed away, when he decided to take the
picture using only window light on an overcast
day.

off white

MapwuaHo BuBaHKO r.p.1975

OduHokul mo3se, JToHooH, 2015
CTpyiHana nevaTb Ha NONyMaTOBOW
6ymare Epson

60x48cm

Tupax 15

KokowHuk [, 2011

CrpyitHas neyaTb Ha bymare Hahnemuhle
Fine Art Baryta 325 r/ m?

139x106 cm

Tupax 10

[Be paboTbl NpeACTaBeHbl Ha ayKLUMOHE
OAHVM JIOTOM.

PaboTa npepgocTaBneHa Xxy40XKHUKOM

OueHoYHasa CTOMMOCTb
€10000-15000

MapuraHo BrBaHKo — 0AWH 13 BeAYyLLMX
COBpPEMeHHbIX MOAHbIX doTorpados.
YpoxeHel Mepy, BuBaHKo Ha NpoTsxeHUn
BCEW XW3HW IKCNEPUMEHTUPYET C MOPTPETAMMU,
LBeTaMun 1 obHa)KeHHO HaTypow. IToT
HEXHbIV ANNTUX C M306parkeHnem LBeTKa

N MOZENN B PYCCKOM HapOZHOM FrOfI0BHOM
ybope ABAAeTCs SPKUM NMPUMEPOM
YYBCTBEHHOIO U HEMoCPeACTBEHHOrO

cTuNA BuBaHKo, cenaBLLUEero ero oAHUM

13 cambix BocTpeboBaHHbIX dpoTorpacdos
coBpeMeHHocTn. doTorpadma «KOKOLHUKY
poamnnack cpasy nocnae OKOHYaHUs CbeMOK
B Mockae: korza obopynoBaHue 6b110

y>Xe ynakoBaHo, BuaHko pelumn chenatb
CHWMOK, MCNONb3ysa HaTypasbHbIl CBET,
npobMBaOLLMIACA B CTYAMIO Yepes OKHO B
nacMypHbIV AeHb.
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Natalia Zintsova b.1971

Close People, 2016

Installation, dismantled elevator panels, mir-
ror

Dimensions variable

Courtesy of the artist

Estimate
On Request

Close people is a monumental installation

by Natalia Zintsova consisting of forty-four
dismantled elevator panels and a mirror. The
elevator, which is normally experienced as a
tight space, is unfolded into a deeply unsettling
environment in Zintsova’s work. Human traces,
from scratches in the mirror to scribbles on

the wooden panels, become testament of

the charged social encounter that happens in
our daily life. Opened up like this, with light
infiltrating dark corners of a usually confined
space, the elevator becomes legible in a new
way.

off white

Hatanba 3uHuoBa . p.1971

bnuskue nrodu, 2016

WNHcTannsuma, 1eMOHTUPOBaHHble NMMdTOBbIE
naHenu, 3epkana

Pa3mepbl BapbupytoTca

PaboTa npeaocTaBneHa xy4oXHUKOM

OueHoYHasa CTOUMOCTb
Mo 3anpocy

«Bbnnskume nogn» — 3T0 MOHYMeHTarnbHas
MHCTannaumns Hatanbu 3MHLOBOM, cocTosILLas

13 COpOKa YeTbIPex AeMOHTUPOBAHHBIX IMPTOBbLIX
naHenem v 3epkana. JinedT, KOTopbI TPAANLMOHHO
ACCOUMMPYETCA C TECHOTOM M 3aMKHYTbIM
NpPOCTPaHCTBOM, B paboTe 3nHLOBOM NnpuobpeTtaeT
TPEBOXHbIA noaTeKcT. Cnefbl YenoBeveckoro
NPUCYTCTBUS — OT LapanuH Ha 3epkane 4o
HaAnucen Ha fepeBsiHHbIX NaHesaX — CTaHOBATCS
CBUAETENBCTBOM IMOLIMOHANBHO 3aPsiXKEHHBIX
coumnanbHbIX CUTYaLMiA, CONPOBOXKAALLMX HAC

B NOBCEAHEBHOM »M3HWU. CBET, 3a5MBatoLLNin
[lanbHWe yroikv 3amMKHYTOro NpoCcTPaHCcTBa
[IeKOHCTPYMPOBAHHOrO IMdTa, NpuaaeT eMy HOBOe
npoyTeHue.
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Olga Chernysheva s 1962

Moskva River, 2018
Watercolour on paper
41x59 cm

Courtesy of Diehl Gallery, Berlin

Estimate
€3000-5000

Olga Chernysheva is known as a sensitive and
perceptive observer of the daily life in Russia.
In her latest series of watercolours she once
again deals with everyday subjects. In this
work two people stand in knee-deep water, a
humble scene that is transformed into a “poetic
circumstance” through Chernysheva’s careful
play with light and composition. In Moskva
River her empty landscape prompts a wave
of melancholy, evoked by the feeling of pale
summer light.

off white

Onbra YepHbIwweBa  p.1962

Mockea-peka, 2018
Bymara, akBapenb
41x59 cm

PaboTta npefnoctaeneHa ranepeeit Diehl,
BepnnH

OueHoYHas CTOMMOCTb
€3000-5000

Onbra YepHbllweBa 3apekomergoBana cebs
KaK YyBCTBUTENbHbLIN U NPOHULATENbHbIN
HabntofaTenb NoBCeAHEBHOM XU3HK B Poccun.
B cBoel nocneanHel cepum akBapenen oHa
CHOBa UccneayeT bbIToBble BoNpockl. Ha
KapTWHE Mbl BUAUM [BYX Yes0BeK, CTOALLMX
no KOJIEHO B BOAE, — CKPOMHas CLieHa,
KoTOpas TpaHCHOPMUMPYyeTCa B «N0O3TUHECKOe
obcToaTenbcTBO» 6narogaps TLaTeNbHO
NPOMMUCaHHOM Urpe cBeTa 1 KOMMNOo3nuUmn.
[TyCTbIHHBIN Nei3ax « MoCKBbI-pekn» HaBeBaeT
YyBCTBO MENaHX0MN, BbI3BaHHOE TYCKJ1bIM
JIETHUM CBETOM.
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Alexey Martins o199

Polar Explorers, 2018
Graphite on canvas
60 x50 cm

Courtesy of Fragment Gallery, Moscow

Estimate
€1000-3000

Siberia is at the heart of the art produced by
Alexey Martins, who grew up in the city of
Krasnoyarsk. Working across drawing, video
and performance, Martins strives to create
situations that precipitate people coming
together, forming mini-communities. In the
case of the Polar Explorers series, Martins
plays with the uniformity of sky and snow,
as they blend into one white landscape, in
which only small settlements of explorers
are recognisable as such.

off white

In Benefit of C ow F

Anekceit MapTUHC r.p 1989

MonspHuku, 2018
XoncT, rpaput
60 x50 cm

PaboTa npeaocTaBneHa ranepeeit
«®parmeHT», MockBa

OueHo4Has cTOMMOCTb
€1000-3000

Cunbupb 3aHUMaeT LeHTpasibHOoe MecTo

B TBOpYeCTBe BblpocLuero B KpacHospcke
Anekcest MapTuHca. PaboTas B Takmx
AVCUMMAMHAX, Kak rpaduka, BruaeoapT

n nepdopmaHc, MapTuHC cTpemmnTca
co34aBaTb CUTyaLMK, KOTOPbIE YCKOPAIOT
cbnmxeHne nrogen nocpeacTsom
$OpPMUPOBaHUA MUKPOCOOBLLLECTB. B cepum
«MonsapHble nccnenosatenn» MapTuHc
0bbIrpbiBaeT 04HOPOAHOCTL Heba u CHera,
C/IMBLUNXCSA B €[IMHbIN 6eNblil nesax,

Ha ¢doHe KOTOPOro 3aMeTHbI I1LLb HebonbLLne
nccnefoBaTeNibCKme Nocesku.
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20. Andrey Kuzkin b.1979

Filled With Ilinesses, printed in 2018
Documentation of What-ever is Over There
performance, Berlin, Germany, 10.06.2010,
photographed by Ulrich Walter

Digital print

90x220cm

Edition of 5

Stuck Upside Down N° 27, printed in 2018
Documentation of The Phenomenon of
Nature or 99 Landscapes with Tree
performance, Almaty, Kazakhstan,
08.09.2013, photographed by Daria
Pyrkina

Digital print

120x170 cm

Edition of 5

Tree Growing From a Man, printed in 2018
Documentation of Performance with Tree
performance, Pustyn Village, Russia,
06.01.2013, photographed by Olya Kroytor
Digital print

170 x120 cm

Edition of 5

Three works are presented at the auction
asone lot.

Courtesy of Russian Art World Foundation,
Moscow

Estimate
€3000-4000

off white

AHpapein Ky3bKWH r.p.1979

WcnucaHHbIG 601€3HAMU, Hane4yaTaHo B
2018 roay

[okymeHTauma nepdopmaHca «Bce 4to
ecTb, — Bce moe!», bepnuH, lfepmanus,
10.06.2010, poTorpad: Ynepux Banstep
Lndposas nevatb

90x220cm

Tupax 5

Topyawuti keepxy Hozamu N° 27,
HaneyaTtaHo B 2018 roay

[okymeHTauma nepdopmaHca «ABneHune
npupoAbl, v 99 nernsaxer c 4epeBomY,
AnmaTbl, Kazaxctan, 08.09.2013,
doTorpad: Aapbs MbipkuHa

LUndposas neyatb

120 x170 cm

Tupax 5

/Jlepeso, pacmyujee u3 yenoseka,
HaneyaTtaHo B 2018 roay

JokymeHTauus nepdopmaHca
«epdopmaHc ¢ AepeBOMY, OKPeCTHOCTH
nepeBHu MycTbiHb, Poccua, 06.01.2013,
doTorpad: Ons Kporitop

Lindposas nevatb

170 x120 cm

Tupax 5

Tpw paboTbl NpeAcTaBeHbl Ha ayKLUMOHe
OZHUM NTOTOM.

PaboTa npepoctasneHa doHaom «Pycckuit
XyA0XeCTBeHHbIN Mnp», MockBa

OueHoYHasA CTOMMOCTb
€3000-4000
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This monumental photographic triptych by

the performance artist Andrey Kuzkin brings
together the documentation of three of his
most significant performative works to date.

In all three performances the artist’s body takes
the central stage as it raises questions about
the boundaries between life and arts as well as
the human body and nature.

As diseases get written onto his naked body in
Berlin, his head is planted into the ground like
a tree in Kazakhstan or, in a reversed action,

a tree grows out of the artist himself, each
photograph captures the painstaking process
of reminding the human being of its mortality
and its existence as a natural substance.

B sTOM MoHymeHTanbHOM poToTpmnTUXE AHAPEes
Ky3bKunHa cBeAeHbl BOEAMHO TPU CHUMKaA,
33/10KYMEHTMPOBABLLME TPU BaXKHEMLLINX
nepdpopmaHca xyJoXKHWNKa. Teno xyaoXKHuKa,
KOTOpOE 3aHMMaeT LieHTpanbHOe MecTo BO

BCex Tpex paboTax, OTKpbIBAET Anasnor o
rpaHMLIax Mexay »KU3HbI 1 UCKYCCTBOM, MeXAy
YesIoBEYECKMM TeIOM W NPUPOON.

B BepnuHe obHa)keHHOe Teno XyAoXKHMNKa
MOKPbIBAETCs NCEBAOTATYMPOBKAMM C
Ha3BaHWAMM MeANLMHCKMX 3aboneBaHni,

B KasaxcTaHe oHoO, NoAo6HO pacTeHwuto,
BbICAaXXMBAETCA B 3€MJ1H0 BHU3 FONOBOW, U,

B aKTe MHBEPCUU, 1epeBO BbIpacTaeT yxe

13 CamMoro Tena XyAoXKHUKa, — Kaxkzas
doTorpadus GuKcMpyroT NpoLecc HanoMUHaHUA
YesIOBEYECKOMY CYLLLeCTBY Kak O ero CMepTHOCTH,
TaK 1 0 ero 6bITHOCTH YacTbo MPUPOAbI.
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Denis Patrakeev b. 1987

Passage of the World - 3, 2017
Mixed media
58.5x58.5cm

Courtesy of Anna Nova Gallery, St. Petersburg

Estimate
€2000-4000

Denis Patrakeev’s oeuvre lies in the synthesis
of art and science. This particular monochrome
square is ruptured by violent horizontal cracks.
Through this gesture Patrakeev searches for

a new type of mythology: one that brings his
art into symbiosis with the elemental forms

of nature. Fractures meandering across the
undisturbed white field speak of a constant
instability that are inherent in both, the nature
we inhabit and the society we live in. The artist
from St. Petersburg therefore strives to make
invisible forces visible and bring them closer to
our everyday understanding.

off white

DeHnc MaTpakeeB r.p.1987

Mupa meyenrue - 3, 2017
CmellaHHan TexHuKa
58,5x58,5cm

Pabota npepnoctaBneHa ranepeeit Anna
Nova, CankT-lNeTepbypr

OueHoYHasA CTOMMOCTb
€2000-4000

TBop4yecTBO [leHunca MNaTpakeeBa onvpaeTcs

Ha CMHTe3 HayKu u nckyccTea. [laHHas paboTa
npeacTasnsieT cobor pazpesaHHbli ry6oKnmm
rOPM30HTaIbHBIMM Pa3/1I0MaMi MOHOXPOMHbIN
KBaapaT. Hepes CBOW XyA0XeCTBEeHHbIN
npouecc MaTpakees nccneayeT HOBbIN TUN
MNPONOrnn: MMPONOrun, B KOTOPOM NCKYCCTBO
BCTynaeT B CUMOMO3 CO CTUXMSMU NPUPOLbI.
TpeLymnHbl, bny>xaatoLLme No HeTPOHYTOMY
6enomy nosto, CBMAETENbCTBYIOT O MOCTOAHHOWM
HecTabunbHOCTU, MPUCYLLIEN Kak OKpY>KatoLLiem
Hac npupoJe, Tak v obLLecTBy, B KOTOPOM

Mbl XunBeMm. MocpeacTBom cBoux paboT
XYAOXHWK 13 CaHKT-MeTepbypra ctpemuTcs
cAenaTb HeBUANMbIE CUbl AOCTYNHBIMM
4eNI0BEYECKOMY 1a3y U MOHUMaHWIO.
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Conditions of Sale

The Conditions of Sale set forth below govern the relationship
between bidders and buyers, on the one hand, and Phillips and
Cosmoscow International Contemporary Art Fair (hereinafter
- Fair), on the other hand. All prospective buyers should read
these Conditions of Sale carefully before bidding.

By bidding at the auction, whether in person, through an agent,
by written bid, by telephone bid or other means, bidders and
buyers agree to be bound by these Conditions of Sale, as so
changed or supplemented.

These Conditions of Sale, as so changed or supplemented,
contain all the terms on which Phillips and the Fair contract with
the buyer.

1 Phillips as Agent

Lots offered at the auction are sold by current owners of the
artworks. The contract for the sale of the property is therefore
made between the buyer and the current owner of the artworks

with the support of the Fair. Phillips acts as an agent for the Fair.

The auction is held in benefit of the “COSMOSCOW”
FOUNDATION FOR SUPPORT OF CONTEMPORARY ART
(hereinafter, Foundation)

2 Catalogue Descriptions and Condition of Property
Lots are sold at the time of the sale on the following basis:

(a) The knowledge of Phillips and the Fair in relation to each lot
is partially dependent on information provided to us by the
current owners of the artworks, and we do not carry out
exhaustive due diligence on each lot. Prospective buyers
acknowledge this fact and accept responsibility for carrying out
inspections and investigations to satisfy themselves as to the
lots in which they may be interested.

(b) Each lot offered for sale is available for inspection by
prospective buyers prior to the auction. All dimensions are
approximate. lllustrations are for identification purposes only
and cannot be used as precise indications of size or to convey
full information as to the actual condition of lots.

(c) Information provided to prospective buyers in respect of any
lot, including any pre-sale estimate, whether written or oral,
and information in any catalogue, condition or other report,
commentary or valuation, is not a representation of fact but
rather a statement of opinion. Any pre-sale estimate may not
be relied on as a prediction of the selling price or value of the lot
and may be revised from time to time by Phillips or the Fair in
our absolute discretion. Neither Phillips nor the Fair shall be
liable for any difference between the pre-sale estimates for any
lot and the actual price achieved at auction or upon resale.

3 Bidding at Auction

(a) Phillips or the Fair have absolute discretion to refuse
admission to the auction or participation in the sale. All bidders
must register for a paddle prior to bidding, supplying such
information and references as required by Phillips.

(b) As a convenience to bidders who cannot attend the auction
in person, Phillips may, if so instructed by the bidder, execute

written absentee bids on a bidder’s behalf. Absentee bidders
are required to submit bids on the “Bid Form”, a copy of which is
printed in this catalogue or otherwise available from Phillips.
Bids must be placed in the currency of the sale. The bidder must
clearly indicate the maximum amount he or she intends to bid.
Our staff will attempt to execute an absentee bid at the lowest
possible price taking into account the reserve (point 4a) and
other bidders. In the event of identical bids, the earliest bid
received will take precedence. In the event of identical absentee
bid and bid in the room, the absentee bid will take precedence.

(c) Telephone bidders are required to submit bids on the “Bid
Form?”, a copy of which is printed in this catalogue or otherwise
available from Phillips. Telephone bids may be recorded and, by
bidding on the telephone, a bidder consents to the recording of
the conversation.

(d) Arranging absentee and telephone bids is a free service
provided by Phillips to prospective buyers. While we undertake
to exercise reasonable care in undertaking such activity, we do
not accept liability for failure to execute such bids except where
such failure is caused by our willful misconduct.

4 Conduct of the Auction
(a) Reserve price of a lot shall be the low pre-sale estimate at
the time of the auction.

(b)The auctioneer has discretion at any time to refuse any bid,
withdraw any lot, re-offer a lot for sale (including after the fall
of the hammer) if he or she believes there may be error or
dispute and take such other action as he or she deems
reasonably appropriate. Phillips and the Fair shall have no
liability whatsoever for any such action taken by the auctioneer.
If any dispute arises after the sale, our sale record is conclusive.

(c) The auctioneer will commence and advance the bidding at
levels and in increments he considers appropriate. The sale will
be conducted in EURO.

(d) Subject to the auctioneer’s reasonable discretion, the
highest bidder accepted by the auctioneer will be the buyer and
the striking of the hammer marks the acceptance of the highest
bid and the conclusion of a contract for sale between the seller
and the buyer.

(e) If alotis not sold, the auctioneer will announce that it has

» o«

been “passed”, “withdrawn”, “returned to owner” or “bought-in”.

(f) Any post-auction sale of lots offered at auction shall
incorporate these Conditions of Sale as if sold in the auction.

5 Purchase Price and Payment
(a) Hammer price shall be considered as a final price. No seller’s
commission or buyer’s premium will be charged.

(b) Unless otherwise agreed, a buyer is required to pay for a
purchased lot immediately following the auction. Payments
must be made in EURO either by cash, credit card, check or wire
transfer, as follows:

(i) Personal checks and banker’s drafts are accepted if the buyer
provides to us acceptable government issued identification.

Bbap6apa XenyopT

Osas c 08yms popmamu
MonvposaHHasa 6poH3a
34x39x%x30,5cm

Pabota co3aaHa B 1971 roay
notnuta B 1972 roay

CoBpeMeHHOE
HCKYCCTBO

U UCKYCCTBO
XX B€Ka

JHEBHOH ayKIIHOH
JIonoon, 26 uronn 2018 2o00a

3aKa3 KaTasoros 1 permcrpauns
[UNS y4acTWs B ayKLUMOHe:

Ten. +7 (495) 225 88 22
smarich@phillips.com

PHILLIPS



Checks and banker’s drafts should be made payable to
“COSMOSCOW FOUNDATION FOR SUPPORT OF
CONTEMPORARY ART.”

(i) Payment by wire transfer may be sent directly to the
Foundation. Bank transfer details:

For transfers in RUBLES

Account N° 40701810402800000047

VTB Bank (public joint-stock company)

TIN 044525187. Corr. Account 30101810700000000187

For transfers in USD

Account # 40701840802800000015
VTB BANK (PJSC)

SWIFT: VTIBRRUM2MSK

For transfersin EUR
40701978502800000009
VTB BANK (PJSC)

SWIFT: VTIBRRUM2MSK

(c) Title in a purchased lot will not pass until the Fair has
received the Purchase Price for that lot in cleared funds. The
Fair and/or the current owner of the artwork is not obliged to
release a lot to the buyer until title in the lot has passed and
appropriate identification has been provided, and any earlier
release does not affect the passing of title or the buyer’s
unconditional obligation to pay the Purchase Price.

6 Collection of Property

(a) A lot to the buyer may be released after the paymentis
received of its Purchase Price in full in cleared funds. As soon as
this is done, the buyer should contact Phillips or the Fair to
arrange for collection of purchased property.

(b) The buyer must arrange for collection of a purchased lot
within three days of the date of the auction. Promptly after the
auction, we will transfer all lots to the warehouse located at
Moscow, Gagarinsky Lane 23/2. Purchased lots are at the
buyer’s risk, including the responsibility for insurance, from the
earlier to occur of the date of payment.

(c) The Fair will, at the buyer’s expense, either provide packing,
handling, insurance and shipping services or coordinate with
shipping agents instructed by the buyer in order to facilitate
such services. Any such instruction, whether or not made at the
Fair’s recommendation, is entirely at the buyer’s risk and
responsibility, and the Fair will not be liable for acts or omissions
of third party packers or shippers.

(d) If the buyer pays the Purchase Price but fails to collect a
purchased lot within 3 days of the auction, the Fair has the right
to collect a storage fee for each day for each uncollected lot.
Additional charges may apply to oversized lots. We will not
release purchased lots to the buyer until all such charges have
been paid in full.

7 Remedies for Non-Payment

If the buyer without prior agreement fails to make payment of
the Purchase Price for a lot in cleared funds within seven days of
the auction, the Fair may inits sole discretion exercise one or
more of the following remedies:

(i) store the lot at the Fair’s premises or elsewhere at the
buyer’s sole risk and expense at the reasonable rates;

(ii) cancel the sale of the lot, retaining any partial payment of
the Purchase Price as liquidated damages;

(i) resell the lot by auction or private sale, with estimates and a
reserve set at the Fair’s reasonable discretion, it being
understood that in the event such resale is for less than the
original price for that lot, the buyer will remain liable for the
shortfall together with all costs incurred in such resale; (vii)
commence legal proceedings to recover the purchase price for
that lot, together with interest and the costs of such
proceedings.

8 Law and Jurisdiction

(a) Should any provision of these Conditions of Sale be held
void, invalid or unenforceable for any reason, the remaining
provisions shall remain in full force and effect. No failure by any
party to exercise, nor any delay in exercising, any right or
remedy under these Conditions of Sale shall act as a waiver or
release thereof in whole or in part.

(b) The rights and obligations of the parties with respect to
these conditions of sale, the conduct of the auction and any
matters related to any of the foregoing shall be governed by
and interpreted in accordance with laws of Russian Federation.

Jlyuno ®oHTaHa
lMpocmpaHcmeeHHas KoHyenyus, Mpupoda
MonuposaHHas 6poH3a

Moanuck 'L Fontana'

Ha HUXKHEM YacTu CKyNbnTypbl

B65x71x 72 cm

PaboTa cosznaHa B 1959-1960 rr.

1 OTAIUTa B €IMHCTBEHHOM 3K3emraspe
NPY XKU3HW Xy [OXKHUKA.

PaboTa npnobpeTeHa HenocpeACTBEHHO
Y XYAOXKHMKa CEMbeN HbIHELLHero
BnagenbLua paboTbl.

phillips.com

CoBpeMeHHOEe
HCKYCCTBO

H ICKyCCTBO
XX BeKa

BeuepHHI ayKITHOH
JIonoown, 27 urons 2018 zooa

3aKas KaTasioroB 1 perucrpauus
[N y4acTus B ayKLUMOHE:

Ten. +7 (495) 225 88 22
smarich@phillips.com
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YcnoBusa npoaax

YCnoBus NPOLax, U3N0XKEHHbIE HUXKE, PErYIMPYHOT OTHOLLEHNS
MeXJy y4acTHUKaMu TOProB U MOKynaTeasiMu C OAHON CTOPOHbI
1 Phillips  Me>xx ayHapoAHO spMapKu COBPEMEHHOIO UCKYCCTBa
Cosmoscow (nanee — fApmapka) — ¢ Apyroi. Bcem
noTeHUMaNbHbIM NOKyNaTeNsm ciesyeT BHUMaTeNbHO
03HaKOMWTBLCA C YCNOBUAMM NPOAAXK.

[pnHKMMasn yvacTue B Toprax, byab To IMYHO, Yepes areHTa,
nyTem NUCbMEHHOW (3a04HOI) 3aABKK, N0 Tenepory nnm
APYrMm cnocobom, yHacTHUKM U NOKynaTenu NnpuHumMatoT
[laHHble YCI0BUS NPOAAXK, U3MEHEHHbIE UIN JOMNOHEHHbIE.
[aHHble YCnoBus NpoAax, U3MeHeHHble UK JOMOSTHEHHbIe,
coaepxaT Bce ycnoBuA, Ha koTopbix Phillips n Apmapka Beay T
fenacnokynaTtenem.

1 Phillips B kauecTBe areHTa

JloTbl, npeAnaraemble Ha ayKLUMOHe, NPOAaTCA TEKYLLIMMMN
Bflagenblamm pabot. [loroBopHble OTHOLLEHWS Mo pe3dysibTaTam
ayKLVoHa 0opopMNATCA MeXay NOKynaTesem 1 TeKyLLIM
Bnajenblem paboT npu noaaepxke Apmapku. Phillips
BbICTYyNaeT Kak areHT Apmapku.

AyKumnoH nposoanTcs B nosibly ®OHAA NMOAAEPXKKN

COBPEMEHHOIO MCKYCCTBA «KOCMOCKOY» (aanee - ®oHa).

2 OnucaHuA B KaTaore n cocTosiHue umyuwiecTBa
JloTbl NpeAcTaBieHbl Ha ayKLUMOHE Ha MOMEHT NPOAaxu Ha
cneaywmnx ycnosuax:

(a) 3HaHwe Phillips n Apmapku 0 Ka>kA0M J10Te YaCTUHHO
3aBUCUT OT MHDOPMALIMK, NPEAOCTaBIEHHON HaM TeKy LMK
BNajenbuamm paboT, v Mbl He BbIMOSTHAEM UCHEPMbIBAIOLLYO
9KCMepPTU3y No KaxkAoMmy N0Ty. [oTeHUnanbHble mokynaTenu
NPW3HAT 3TOT GaKT U NPUHUMAKT OTBETCTBEHHOCTb 3a
npoBe/eHne NPOBEPOK U IKCMEPTH3 B OTHOLLEHW JIOTOB, B
KOTOPbIX OHU MOTYT BbITb 3aMHTEPECOBaHbI.

(6) Kaxabli noT, npeanaraemblii K npoAaxe, AOCTYNeH ANA
0CMOTPa NOTeHLMabHbIMW NOKyNaTensiMu 1o Ha4ana
ayKuunoHa. Bce pazamepbl 10TOB ABNAOTCA
npubnnsnTensHbIMU. innwcTpaummn npeaocTaBieHbl
VNCKIOYNTENbHO B LeNSAX MAEHTUPUKALIMKN 1 HE MOTYT 6bITb
MCMOMb30BaHbl B Ka4eCTBE TOYHbIX MOKa3aTenel pa3mepa unm
ANs nepeAayv NoNHoON nHdopmaumm 0THOCUMTENbHO
GaKTUYECKOTO COCTOSHNS JIOTOB.

(B) Mndopmaumsa, npefocTaBaeHHan NOTeHLMaNbHbIM
noKynaTesiAm B OTHOLLEeHuW Ntoboro noTa, BKItoYas
npenBapuTesibHY0 OLLEHOUYHYH CTOMMOCTb, MUCbMEHHYO MK
YCTHY0, @ Takxe nHdopmauus B ntobom kaTanore, otyeTe 0
COCTOAHWUM UMW APYTOM OTHEeTe, KOMMEHTapUM UK OLleHKe,
ABNaeTcA He GakToM, @ MHeHueM. JTiobasa npeanpoaaxHas
oLleHKa He MoXeT 6bITb MCNO/Ib30BaHa B Ka4ecTBE NPOrHo3a
LieHbl NPOAaXXu UM LEHHOCTM J10Ta U MOXeT bbITb
nepecmoTpeHa Phillips nnu Apmapkoit no nx ycmotpenuto. Hu
Phillips, H1 fipmapka He Hecy T OTBETCTBEHHOCTb 3@ PasHuLy
MexX/Jy NpeABapuTesIbHOM OLLeHOYHOM CTOMMOCTbIO 10Ta

1 GaKTUYeCKOM LLeHON, AOCTUMHYTOM Ha ayKLMOHE v Npu
nepenponaxe.

3 CTaBKM Ha ayKLUOHe

(a) Phillips nnu fipmapka no cBoeMy yCMOTPEHMIO MOTY T
oTKasaTb B JOMYCKe Ha ayKLUWOH UM B y4acTum B Toprax. []o
Ha4yana TOpProBs BCe y4aCTHWUKM JOJIKHbI 3aperncTpupoBaTthCcs
ANS NONyYeHUss HOMepPHOM Tabnnykm, NpeAoCTaBnB
MHdOPMaLVIO M AaHHble B COOTBETCTBUM C TpeboBaHUAMM
Phillips.

(6) AnaynobcTBa y4acTHUKOB TOProB, KOTOPble He MOry T
NpUCYTCTBOBAaTb Ha ayKkuUmoHe nu4Ho, Phillips moxeT no
YyKa3aHWo KJIMeHTa BbINOSHUTL 3a04HOE NOPYYEHNe OT UMEHM
KJIMEHTA, eC/iv OHO 0POPMIIEHO MUCbMEHHO. 3a04Hble
YHaCTHWKM JOSIKHbI NPeACTaBUTb CBOM 3aABKK Mo Gopme,
HameyaTaHHOM B A@HHOM KaTasnore Uiim KOTOPYH MOXHO
nonyuntb y Phillips. CraBka gosikHa 6bITb yKasaHa B BantoTe
ayKLUMOHA. YHaCTHUK [OJKEH YeTKO YKa3zaTb MakcuMasbHyo
CYyMMYy, KOTOPYI0 OH HaMepeH NpPeANoXnTb 3a NoT. Hawwm
COTPYAHUKM NOMbITaTCA 60POTLCA 3@ IOT N0 MUHUMASIbHO
BO3MO>XHOW CTaBKe C y4eTOM pe3epBHON LieHbl (M. 4a) 1 CTaBOK
APYrvX y4acTHUKOB. B cilyvae coBnageHns CTaBoK, yKa3aHHbIX
B 3aBKaXx Ha 3a04HOe y4acTue, npeumyLLecTBo nonyyaeT
Y4acCTHUK, Ybs 3asiBKa Obina nonyyeHa paHblue. B cnyyae
coBMajieHns CTaBKM Ha 3a04HOe y4acTue 1 CTaBKW B 3ae
nNpevMyLLecTBO NONyYaeT YHacTHMK, OCTaBUBLLNIA 3aABKY Ha
3a04HoOe yyacTue.

(B) Y4acTHUKM B TOprax no TesiepoHy A0KHbI NTpeCcTaBUTb
3aABKM no Gopme, HaneyaTaHHOWM B JaHHOM KaTtasore unm
KOTOPYH MOXHO nonyynTb y Phillips. YyacTve B Toprax no
TenepoHy MoXeT 6bITb 3aNncaHo. YHacTBys B TOprax no
TenedoHy, Bbl aBTOMaTUYeCKM AaeTe cornacue Ha 3anunch
Balllero pa3rosopa.

(r) OpraHu3aumsa 3a04HbIX CTaBOK M CTAaBOK N0 TeniepoHy
ABnaeTcA 6ecnnaTtHon ycnyro, npefocTtaensiemoit Phillips
noTeHuManbHbIM NOKynaTenam. HecMoTps Ha To, 4TO Mbl
0653yemMcs 4eicTBOBaTb Pa3yMHO 1 LOHPOCOBECTHO Npu
OCYLLLECTBIEHWNM TaKoW AeATENbHOCTH, Mbl HE HECEM
OTBETCTBEHHOCTb 3@ HEUCMOJIHEHWNE TAKMX 3asIBOK 3@
WNCKTIOYEHMEM ClyYaeB, Koraa npuynHom Takoro
HEWCMOJTHEHUSA CTaNN HaLLM YMbILLIEHHbIE HEMPaBOMEpPHbIe
AencTBeuA.

4 MNpoBeaeHMe ayKUMOHa
(a) Pe3epBHOW LieHOW N0Ta ABNAETCHA HMKHAA OLLeHOYHas
CTOMMOCTb f10Ta, 0603Ha4YeHHas B KaTanore aykumnoHa.

(6) AyKLUMOHUCT MMeeT NpaBo B 1t060e Bpems 0TKasaTb Jitobon
CTaBKe, CHATb C TOProB Nto60oi 10T, NOBTOPHO NPEeASIOKUTL 10T
ANA Npofaxw (B TOM YKC/e Nocne yaapa MosioTKa), eCu, no
€ro MHEHWI0, UMeNn MecTo owmbKa MW cnopHas cuTyauus

U NPUHATb TakuWe fafibHelLne AeACTBUSA, KOTOPbIE OH COHMTET
pa3yMHbIMU 1 ymecTHbIMK. Phillips n ipmapka He Hecy T
HWKaKoN OTBETCTBEHHOCTM 3a Takle AeNCTBUA ayKLUMOHNUCTA.
MpyY BO3HUKHOBEHUM CNOPOB NOC/Ie ayKLMOHa pe3ynbTar,
AOCTUrHYThIN BO BpeMs ayKLMOHa, cYUTaeTcs
OKOHYaTENbHbIM.
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B) AyKLlMOHMCT HavdnHaeT nBedeT TOPrn Ha ypoBHe U C LLIarom,
KOTOpPbl€ OH CHUTaeT yMeCTHbIMMU. BantoTa TOProe - EBpO.

(1) Y4acTHMK TOpros, NpeAsIoKMBLLMIA CaMyto BbICOKYHO LIEHY,
NPUHATYH ayKLUMOHUCTOM, CTAHOBUTCA NOKyNaTenem, v yaap
MOJI0TKA 03Ha4aeT NPUHSATUE HauBbICLLER CTaBKK

1 3aKJII04€eHUe JOroBopa KyNan-npoaa)xu Mexay npoaasLom
n nokynatenem.

(8) EcnvnoT He npoAaH, ayKUMOHUCT 06bsIBASIET, YTO OH
«YLLEN», KCHAT», «BO3BPaLLieH BnaaenbLy» NN «BbIKYNIEH).

(e) ltobasi nocTayKLUMOHHas NpoZiaXka SI0TOB, BbICTaBEHHbIX
Ha Toprax, Tak)e MpoBOAMTCA Ha YCNOBUAX HACTOALLMX
Ycnosuii npoaax, Kak ecnv 6bl npofaka ocyLecTBaaNack BO
BpPEeMSs ayKLMOHa.

5 LleHa nokynku v onnata
a) OMHaNbHOM LLEeHOM CYMTAERTCS «LieHa C MOJIOTKay,
AONOSTHUTENbHbIE KOMUCCUM 1 CHOPbI HE HAYUCNAKTCA.

6) Ecnv He cornacoBaHo MHOe, NoKynaTesb 06513aH onnaTuTb
KYMMEHHbIN NOT cpa3y no utoram Topros. Onnata JoSKHa
6bITb NpoM3BeaeHa B EBPO HaNIMUHbIM NaaTexom, 6aHKOBCKOWM
KapTOW, HEKOM MM 6AHKOBCKMM NEPEBOAOM CNeAyoLWMM
obpasom:

(i) NMepcoHanbHble M 6aHKOBCKME YEKWN MPUHMMALOTCA, eCn
nokynaTenb NpefocTaBAseT y4oCTOBEPEHMe
rocyaapcTeeHHoro obpasua. [epcoHanbHble M 6aHKOBCKME
YeKn [OSIKHbI 6bITb Bbinucanbl Ha POHA MOAAEPXKU
COBPEMEHHOIO MCKYCCTBA «KOCMOCKOY».

(i) OnnaTta 6aHKOBCKMM NepeBOAOM MOXET ObITb OTNpaBneHa
HernocpeacTBeHHO DOHAY NO PeKBU3UTaM:

[ns nepesoaos B py6nsix

P/c N° 40701810402800000047 8 Bark BTB (MAO)

BUMK 044525187, K/c 30101810700000000187

[nsnepesopos B USD

Account # 40701840802800000015
VTB BANK (PJSC)

SWIFT: VTIBRRUM2MSK

[nsanepesoaos B EUR
40701978502800000009
VTB BANK (PJSC)

SWIFT: VTIBRRUM2MSK

(B) MpaBo cobCTBEHHOCTH Ha NPUOBPETEHHbBIN NOT byaeT
nepefaHo NoKynaTesnto Nocne NoyYeHna NoNHOM onnaTbl.
fpmapka n/vnu TekyLwnii Bnagenel paboTbl He BNpase
BblAaTb J10T, NOKa NoKynaTenem He [Joka3aHo NpaBo
cobCcTBEHHOCTH, a Takxe ecnim Ntoboe 6onee paHHee pelleHne
0 Bblfaye SI0Ta He BIMSIET Ha nepeAady npaea co6CTBEHHOCTH
nnun 6e3ycnoBHoe 06A3aTenbCTBO MOKynaTens onnaTuTb
MOKYMKY.

AIRLINE
OF THE YEAR

6 MonyyeHune npuobpeTeHHbIX N MeTOB S -
onyyeHue npuobpete peameTo —=

(a) Bbiaava nokynaTtento npuobpeTeHHOro oTa 2017
0CYLLLeCTBNAETCA NOC/e NoNyYeHUs NoNHoM onnaTel. Mocne
3TOro nokynaTtesnb MoxeT cBsizaTbest ¢ Phillips nnu Apmapkoin
AN NoNyYeHns NprobpeTeHHOro UMyLLIeCTBa.

oneworld

(6) MokynaTenb AOS>KEH OPraHM30BaTb BbIBO3
nprobpeTeHHOro S10Ta B TeHeHWe TPeX AHEN C AaTbl
npoBeAeHns ayKLuMoHa. [0 OKOHYaHWUK ayKLMoHa BCe
npurobpeTeHHble N10TbI NEPEMELLAKTCA Ha CKNag,
pacnonoXeHHbl No agpecy: ropoa Mocksa, larapuHckuia
nepeynok a. 23 ctp2.

OTBETCTBEHHOCTb 3@ npmo6peTeHHb|e NoTbl HeceT .
noKynaTteslb, B TOM 4nCsie OTBETCTBEHHOCTb 3a CTpaxoBaHue, ] 1';
i s

Ha4dnHaA c AaTbl onnaThbl.

(B) 3a cyeT nokynaTens Apmapka MoXeT NpeAoCTaBUTb
npodeccruoHalbHble ycayrv ynakoBku, opopmieHus,
CTpaxoBaHWA N AOCTaBKM MU CKOOPAWHUPOBATL OCTaBKY
C KOMNaHWen-NepeBo34NKOM, MPOUHCTPYKTUPOBAHHOWM
nokynaTefnem cofencTBoBaTh B 3ToM Apmapke. [Mokynatens
HeceT OTBETCTBEHHOCTb 3a J1100Y10 TaKyo MHCTPYKLMIO,
0OPMIIEHHY0 MO peKoMeHAauumn ApmapKku Uav HeT,

1 flpmapka He HeceT OTBETCTBEHHOCTb 3a AENCTBUSA UK
6e3eNcTBME TPeTbeN CTOPOHbI, HaNpUMep, YNaKoBLLMKOB
WK rpy3ooTnpaBuTenei.

(r) Ecnv nokynaTtenb onnaTua NoKymnky, Ho He cMor 3abpaTtb
onia4eHHbIN 10T B TeveHue 3 AHel nocse ayKunoHa, Apmapka
BrpaBe B3MMaTb pPa3yMHbIi cO6op 3a XxpaHeHWe NpeMeToB 3a
KaXkAble CyTKM 3@ KaXk[blil HEBbIBE3EHHbIV MpeAMeT.
3aHerabapuTHble NpeaMeTbl MOXeT B3MMaTbCs
AONONHUTENBHbIV cOop. Mbl He CMOXeM BblAaTb
npuobpeTeHHble I0Tbl NOKYNaTesto, MOKa BCE HAa4YUCIeHHble
cbopbl He Byy onnaveHbl B NosIHOM o6beme.

7 Mepbi 3a HeonnaTy

B cniyyae ecnu nokynatens 6e3 npeasapuTensHOro
cornalleHus He onnaTua nosHyto LieHy nokynku 3a not

B TeYeHWe CeMU AHel noce ayKUMoHa, Apmapka MoxeT

N0 CBOEMY YCMOTPEHWIO NPUMEHUTb OAHY WM HECKOSTBKO U3
cnenyoLwmx mep:

(i) XpaHUTb 10T B NOMeLLeHMAX ApMapKu nnv B Apyrom mecte
Ha PUCK MOKyNaTe A 1 3a ero CYeT No pas3yMHbIM CTaBKam; -F] t .I 5
(ii) oTMeHWUTb MpoAaKy 10Ta, yAep>KaB SIt0OyH0 HaCTUYHYO y O Over ( )
onnaty LleHbl NOKynKku B KayecTBe WTPaPpHON HEeYCTOMKMY; ] ] .

(iii) nepenpofaTb N1OT Ha ayKLMOHE WM B YaCTHOM cAesKe
cnpenBapuTenbHON OLLEHOYHON CTOMMOCTBIO U pe3epBHON

LieHOW, yCTaHaB/IMBaeMom AApmMapKoi No CBOeMy YCMOTPEHMIO,

NPUHMMAs BO BHUMAHHE, 4TO, €C/IM LieHa TaKol nepenpoaaxm Experience award-winning service to more than 150 exciting places

MEHbLLIE U3HAYaIbHOW LeHbl Ha JaHHbI 10T, NoKynaTenb around the world, via Doha. F]\/ with the World’s Best Airline and

HeCeT OTBETCTBEHHOCTb 3@ HEAOMOMYHEHHYI0 CyMMY U BCE enjoy a journey like no other with delectable meal choices, up to 4,000

pacxofbl, BO3HUKLLIVE NpW Nepenpoaaxe; entertainment options and world-class hospitality - all on board one of —

) the youngest fleets in the skies. A R =
(vii) HayaTb cynebHoe pa3bupaTenbCTBO ANA NOKPLITUA LleHbl \
MOKYMKMK, @ TaKXXe NPOLEHTOB v 3aTpaT Ha Takue R E ]

5% .
pasbupaTtenbcrea. & gqatarairways.com GOING PLACES TOGETHER




8 3aKOH U lpUcAnKUUa

(a) Ecnu kakoe-nnb0o nonoxeHne HaCTOALLMX YCNOBUIA MpoAax
NpM3HaeTCs IMLLIEHHbIM PUANYECKON CUbI,
HeAeNCTBUTENbHbIM UM HEMPUMEHMMbIM MO KaKon-1mM60
NpWYKNHe, 0CTaslbHble MONOXKEHUA MPOAOSIKAKT UMETb NOSHYO
cuny v gencTeme. HencnonHeHve nnv 3agep>kka B UCMOHEHUN
Nto60oM CTOPOHOM NHOro NOSOXKEHMA HACTOALLUMX YCIOBUI
NpoJak He ABNSATCA MPUYMHOMK ANS 0TKa3a Uamn
0CBOBOXAEHMA OT UX UCMONTHEHWS B LIENIOM MJIM HaCTUYHO.

(6) MpaBa 1 0683aHHOCTN CTOPOH B OTHOLLEHMM HAaCTOALLMX
YcnoBuii npogax, npoBeAeHna ayKLUMOHOB 1 NtoObiX BONPOCOB,
CBSA3aHHbIX C I06bIM U3 YCNOBUIA, AO/KHbI PETYIMPOBATLCA

1 TOSIKOBATbCA B COOTBETCTBUM C 3aKOHaMM

Poccuitckoit ®epepaumn.
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LUMINOR SUBMERSIBLE 1950

3 DAYS CHRONO FLYBACK AUTOMATIC

TITANIO - 47Mmm
(REF. 615)"

BYTUK PANERAI

MOCKBA — BEPJIMHCKUN OOM, YJ1. METPOBKA 5

PANERAI.COM ¢ +7 495 662 75 76
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